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k TOMARS 


VOICE SPECIALIST 


corrects and rebuilds 
voices under 
E GUARANTEE 


STUDIOS 
106 Central Park West 


New York, Telephone: Endicott 5654 





Voice trials by 
appointment enly 





; MARGOLIS ss 


1425 Broadway, Sulte 38. New York City 





“Not all may become —% but everyone can 
rtistical 

be taught to sing a SNELL er 

ERT Y ™ Vocal Music 

yg ee OPERA HOUSE STUDIOS, 1425 Broadway, New York 

Suite 15. Phone: 2634 Pennsylvania 


JOHN FINNEGAN 


ENOR 
Soloist St. ead Cathedral, N. Y. 
Address:4260-77th St., Elmhurst, N. Y. Phone Havemeyer 2398- 


RECHLIN 
COENRAAD V. BOS 


ACCOMPANIST—COACHING 
New York from January 25th until February 20th, 
Tent. - Avply at — address: Ruedesheimer Platz 
10, Berlin, Germ 








ORGANIST 


“America’s Foremost 
Bach Interpreter.” 


151 E, 92nd St.,New York 








MUSICAL 
BLANCHE 


ARRAL 


Soprano—Paris and Metro- 
politan Opera Houses, also 
Concert Halls of Europe and 
Australasia. 

Persone Address: Grantwood, N. J! Tel: 0270 Cliffside 
GEORGE HAROLD MILLER 
BASS-BARITONE 
Member of Actors Equity Association 


TEACHER OF SINGING 
414 West 121st St, N. Y. Phone 4020 Cathedral 


ELEMER VON PIC HLER 


VOICE os 
Management: ALLEN-PICHLER CO 1730 Breadway, New York 


ELLIOT GRIFFIS 
TEACHER OF PIANO AND THEORY 


36 West 75th Street, New York City 
Trafalgar 6497 


HELEN THOMAS 


on tor dd Pe Oi 
ARTHUR WARWICK 


PIANO INSTRUCTION 


113 WEST 57th STREET, NEW YORK 
Telephone: 4780 Circle 


7 DEMMS sa 


CONCERT-ORATORIO- RECITAL 
627 West 110th St., N. Y. Tel. 4947 Cathedral 
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FRANCIS GREER GOODMAN 


BARITONE—TEACHER OF SINGING 


652 E. 18th St. Brooklyn, N. Y. 
Tel. 0102 Ingersoll 
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EARLE LAROS 


PIANIST-CONDUCTOR 


Manager: Sherman K. Smith 
1540 Broadway, New York, N 
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Vocal Instenction 









28 West 63d St., N. Y. C. 
Tel. Columbus 7339 and Havemeyer 4027 





Director 


Faculty of Fifty 
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4 West 40th St., New York City 
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Studios: } 
342 West 88th Street, New York City 
Telephone: Schuyler 1286 
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&. KLIBANSKY 


VOCAL INSTRUCTOR 


Studio : 205 W. 57th St. 
New York City 
10324 Circle 


“—" WILD 


Address care of 


Apollo Musical Club, 243 So. Wabash Ave. 
Chicago, Ill. 











“Spring Is Here” “Joyous Youth” “Bubbles’”’ 
and Other Songs by 


MABELANNA CORBY 
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ORBY-L EW 2s 
ONCERT SON 

65 Orange Road Montclair, New Jersey 


carn HAMMANN 


P ANIST 
1716 Chestnut Street 





Philadelphia 


Mrs. HALL McALLISTER 


TEACHER OF = 
Musical Managem: 
384 Commonwealth Avenue, Boston, Mass. 


John Prindle «Scott 


SONG WRITER 
Hotel Royal, 535 West 112th Street, 
New York, N. Y. 


KARLETON HACKETT 


TEACHER OF zane 
ball Hall, Chicago 


ELLA BACKUS-BEHR 


231 West 96th Street, New York 


PHONE 1464 RIVERSIDE 
S. WESLEY SEARS 

















St. James Church 
22d and Walnut Sts., Philadelphia 


ORGAN RECITALS INSTRUCTION 


RUDOLPH REUTER 


——== 1Pianist SS 
* -IN°’AMERICA 1926-27 
Haensel & Jones, Steinway Hall, 113 West 57 St., N. Y. 
or Mr. Virgil Smith, Fine Arts Bldg., Chicago 


CAROLINE BEESON FRY 
TEACHER OF SINGING 
Studios: 

810 Carnegie Hall, New York Circle 0321 


2 Orchard Parkway, White Plains, N. Y. 
Phone 3200 White Plains 


MR. and MRS. 


Henry Howwen HUSS 


Joint Recitals 
Piano and Voice Specialists 
Entire Preparation to Concert Stage 


Special Courses for teachers 


Studio: ay? Steinway Bidg., 113 W. 67th St. 
ddress: 144 E. 150th St. 
Tel. Mott Haven 0363, New York 
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TOE! TRABILSEE 
Vocal Studios 


154 West 78th Street 
New York 


Tel.: 1965 Endicott 
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Studios 
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New York City 
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EUROPE—NEW YORK 


Artist Teacher 
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Special Course in i 
Oratorio 





and Concert. 
many other successful singers. 


Cincinnati, Ohio. 
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Voice 


com Mi () W Training 


30 West 72nd St., New York City. Tel. 2165 Endicott 


BERGE Y 


Chicago Opera School 
Lyon & Healy Bidg.. Chicago 


ELLEN KINSMAN MANN 


og od ‘cee 
Chicago, Il. 


Louise St. John WESTERVELT 


SOPRANO 
EACHER OF VOICE 


wrence and 
Studios: Hotel Gibson, 
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RALPH ANGELL 


ACCOMPANIST 
125 22d Street, Jackson Heights, L. |. 
Telephone: Havemeyer 3800 


POLIA MELIDES - HERMIDES 


Piano and Vocal Instruction 
VIENNA SCHOOL 
Studio: 344 Fort Washington Ave., N. Y. City 
Telephone Wadsworth 9983—9-11 A. M. 








MARTHA VOICE 
a. WILLIAMS picnic, 
Definite Instruction and Immediate Progress 
Proved to Students or No Obligation Incurred 
148 W. 72d St., New York Tel. Trafalgar 4829 


sMINTZ 


SOPRANO 
Teacher of Singing 
Residence Studio: 312 West 109th St., New York 
elephone: Academy 0573 


. LJUNGKVIST 


E TENOR 
L 282 West End Avenue (Near Tird St.), New York Tel. 1547 Endicott 
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Eastman School of Music, Rochester, N. Y. 


KARL RECKZEH 


PIANIST 
KIMBALL HALL CHICAGO 


CLARENCE DICKINSON 


Concert Organist 


Oronaiet | ged Director, Brick Church, Temple 
Bet Union Theological inary, 
eis Fifth Ave., New York 


ELLA GOOD 


RECITALS—ORATORI ; -TEACHIN 
——— Dudley Buck Studios, 471 Were End 
Avenue, New York. Tel.: ‘Endicott 7449 


ARTHUR DUNHAM 


COND 
BOSTON ENGLISH OPERA COMPANY 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Puplis Accepted. 3812 Riverside, New York 


DAVID ZALISH 


PIANIST—TEACHER 
225 West 110th Street, New York City 
Telephone Cathedral 9542 


BIRDIGE BLYE ‘i: 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


ALEXANDER KISSELBURGH 


BARITON 
CONCERTS, ORATORIO, ORCHESTRAS 
Representing Louis Graveure Singing Method. 
Steinway Hall Circle 9845 New York City 


Hardesty Johnson 
TENOR — TEACHER OF SINGING 


(Aanectate s Oscar Seagle) 
18 East 8th St., Tel. 9148 Spring 


ALBERTO 


BIMBONI 


Teacher of Singing 


j 2025 Broadway, New York 
Telephone 6074 Endicott 






































OHN BARNES WELLS, Tenor 


RECITALS—ORATORIO 


319 West 95th Street, New York 
Telephone: 8744 Riverside 


GRACE LAROM STELLNER 


Scientific Vocal Teacher, says: 
“ALL WHO TALK CAN, SING” 
1425 Broadway, 
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» Room 4 Tuesday and ’ Friday afternoons 
ARCHIBALD Coneert 

SESSIONS ‘Sez" 
—Coach 


810 CARNEGIE HALL, NEW YORK 
Tuesday and Wednesday Circle bat 


FAY FOSTER 


by: Composer, Vocal and Dramatic Coach 
ramatic readings ~ — and costume numbers, 
pectalties, 


Address—15 West llth 8t, N. Y. City 


ARTHUR M. al 


BARITONE 


Fine Arts Building 
> wane Lake Park is 
Chica 
BELLE FISCH SILVERMAN 
Teacher of Singing 
Studio: New York (Wednesdays) 
Metropolitan Opera House Bidg. Phone: Penn. 2634 


Newark, N. J., 30 Johnson Ave. 
Phone: Waverly 4200 


MARK OSTER 


Baritone - Vocal Teacher 
Studios: 1425 Kimball Bidg. Chicago, Iii. 


V. COLOMBATI 


VOICE PLACEMENT — COACHING 
Teacher of Josephine Lucchese 
Studio: 226 West 70th Street, New York 

Susquehanna 1980 


Cecilia GRAMER 


SOPRANO 
Concert — Opera — Recitale 
Address: 161 West 86th St., New York Telephons: 8338 Schayle 


DANIELL 


VOICE BUILDER 
Diaphragmatic Breathing and Voice Placement 
Studios: 131 West 110th St., New York City 

Telephone Monument 0777. 
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FRANCO 


DE GREGORIO 


Announces the opening of 
his new Vocal Studio at 
166 West 72nd Street 
New Yor 
Phone 0138 Endicott 








NATIONAL OPERA CLUB or AMERICA 


BARONESS KATHARINE EVANS VON KLENNER, Founder and President 
Offers Prize of $1000 for Grand Opera Voice (Female) 


For all information apply to the President 


1730 Broadway, New York 
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A.B.Chase 


“America’s Finest Piano” 


Established 1875 


A. B. CHASE PIANO CO. 


Division United Piano Corporation 


Norwalk, Ohio 
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uilt Welte Mignon 


CONSOLE REPERFORMING PLAYER for 
GRAND PIANOS and INTERIOR MECHANISMS 
in GRAND and UPRIGHT PIANOS 


With a Great Library of Original Welte-Mignon Music Rolls 
Consisting of over 2,500 Records by the Greatest Pianists 


WELTE-MIGNON CORPORATION 
GEORGE W. GITTINS, President 
Office and Warerooms: 665 Fifth Avenue 


T 
Original Welte-B 


New York City 











SHEET MUSIC ~ ] 5; 


Ask for Century Edition 


The more intelligent and the more thrifty you are, the more you will 
appreciate CENTURY CERTIFIED EDITION sheet music. It is all sheet 
music can be, the very best edition of the world’s very best music. 


Although “CENTURY” Is only 15c¢ a copy, It Is beautifully printed on the 
best of paper—Every bar is standard size, each note certified to be correct as 


the Master wrote it. 


You can’t buy better—So why pay more than Centur 
(20c) in Canada when you buy Fifth Nocturne, Flower 


price (15c) and 
ong, Dying Poet, 


Spring Song or any of the other classical and standard compositions. 
Patronize the Century dealer, his low price Is possible only because 
of his smail profit. If he can’t supply you, we will. Complete catalog 
of 2,300 Standard compositions free. 


MUSIC TEACHERS—Thousands of successful teachers use and 
recommend CENTURY certified music exclusively 
—because they know it is all that good music can 
be, yet it costs but 15 cents a copy, awd they koow 


parents appreciate the saving. 


CENTURY MUSIC PUBLISHING C). 
203 West 40th St., New York, N. Y. 
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308 West 85th Street, New York 


Phone: Endicott 3475 


Violin Taught by the 
Auer Method. 
Available for Concert. 
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MYRON JACOBSO 


Russian Composer Pianist 


Accompanist to Charles Hackett 
Mary Lewis, Maria Kurenko, 
Florence Austral 





FERRUCCIO F. CORRADETTI 


Offcier de L'Academie de France ei de L’instruction Publique 
VOCAL TEACHER 309 West 75th St., New York 
Tel. 9010 Trafalgar and 6941 Susquehanna 


WILLIAM REDDICK 


TEACHER OF PIANO 
HARMONY AND COMPOSITION 
Residence: 319 West S5th St, N.Y. Phone: River 10621 





E PODOLSKY 


Pianist 


: BENDITZKY 


629 Stratford Pi. and 900 Lyon and Healy Bidg.. Chicago 


NJORMAN CURTIS 


PIANIST and TEACHER 
39 East 27th Street, New York City Madisen Square 4539 


PAUL MORENZO 


Teacher of Singing 


14 Budapesterstrasse, BERLIN, W 50 
Cable address, American Express Co., A B C code 


WALTER LEARY 


BARITONE 
TEACHER OF SINGING 
Studio: 134 West 87th St., N. Y. C. 
Tel. Schuyler 0480 


Chicago 

















+ HAMILTON MORRIS 


CONDUCTOR Teacher 
Tel. 6935 Lafayette 


Soprano 
835 Lincoln Place, Brooklyn, N. Y 
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320 East 176th St. 
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The Best Bargain is Quality— 


T= Conover is one of the few great Pianos of 
today which is still being built by its original 
maker $3 $3 $3 $3 $3 $3 $3 
q Its continued use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity is the best proof of its satisfactory tone 
qualities and durability $2 $s 33 $3 


Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago -:- — -:- 








MAKERS 














Obtainable in 
STEINWAY ~» STECK » WEBER 
WHEELOCK, STROUD and AEOLIAN 

Grand and Upright Pianos 


The 
AEOLIAN COMPANY 


Foremost Makers of Musical Instruments 
in the World 


AEOLIAN HALL 











STEGER 


4 
The most valuable piano in the world 
STEGER Pianos and Player Pianos combine all of the essentials of the ideal instrument 
—artistic design, finest materials, thorough workmanship and a wonderful tone quality. 
STEGER WELTE-MIGNON (Licensee) Reproducing Pianos. 
STEGER & SONS 
Piano Manufacturing Company, Founded by John V. Steger, 1879 
Steger Building, Northwest Corner Wabash and Jackson, Chicago, Illinois 

















The Finest Piano Action in the World 


WESSELL, NICKEL & GROSS 


Gives the Pianist the Touch that Creates 
True Tone Color 





Manufactured in New York, U. S. A. 














FMEKGON 


Known as “The Sweet-Toned Emerson” 
since 1849 


Emerson Piano Co., Div. United Piano Corporation, Norwalk, 0. 
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FRANCES SEDDON DUZEE 


Tlst St., New York Phone 7940 Trafalgar 
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ROCHESTER, N. Y. 
6 East 36th St. New York City 
Tel. Caledonia 9418 





MILTON SUTTON 
AMERICAN TENOR 


OPERA, CONOBRTS, ORATORIO, ORCHESTRAS 
1381 Sterling Place, Broeklys, N. Y. Stage 621°. 








REASON In this paper is 


FRED RYCROFT 

DRAMATIC VOCAL COACH AND TEACHER because for generations we have been 

Stage Depertmem and Reutine Interpretation and Dictien 
Studie: 300 Wee 49th Street, N. Y., Lengacre 3720 
Office: 160 West 46t» Street, N.Y. Bryant 7901 


TONE QUALITY. It Is a plano for the 
artist, the singer and the professional. 
TONE, and TONE that will endure 
for a lifetime. 


The RADLE for TONE 


F. RADLE, Inc. 
609-611 West 36th Street New Yerk City 








~~! The Center for 
Modern Music 


J. & W. CHESTER LTD., 

11 GREAT MARLBOROUGH STREET 
LONDON, W. 1 

Complete Catalogues post free on application 
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NATIONAL CIVIC 


' MUSIC ASSOCIATIONS 


HOLD FOURTH CONVENTION IN CHICAGO 


Between Five and Six Hundred Delegates, Representing One Hundred Cities in Attendance, Including Many Well Known 


Artists—Success of Organization Largely Due 


Stressed by Prominent Speakers, Among Them Samuel 


The fourth annual convention of the National Civic Music 
Associations of America (held in the Red Lacquer Room 
of the New Palmer House, Chicago) opened January 13 
with an attendance of between five and six hundred dele- 
gates, representing one hundred cities, this being a marked 
increase over that of last season. 

This attendance is a salient demonstration of the steady 
growth of interest 5 a n in this truly unique plan, in which 
concerts may be given without financial loss to the city or 
the organization which presents them. Dema E. Harsh- 
harger, president of the Civic Concert Ser- 
vice, Inc., its originator, has already proven its 
worth, and the enthusiasm and interest mani- 
fested by the delegates at the various sessions 
was proof indeed of their hearty endorsement 
of the idea and their desire to cooperate. 

In this day and age, with the Chicago and 
Metropolité an opera companies, the greatest 
artists in the world are easily available, but 
great artists are expensive and the financial 
responsibility is often too much for a small 
town or city, for no one, especially the busi- 
ness man—who is after all, the one called upon 
to face this deficit—likes to pour his money 
down a “hole in the floor,” so to speak. To 
present great artists without financial loss has 
been accomplished in the plan worked out and 
perfected by Miss Harshbarger in this Civic 
Music Association idea, and there is one im- 
portant point that is worth remembering, 
namely, that through this plan, the average 
citizen who has not been heretofore interested 
in attending concerts, has enlisted under the 
Association banner. Once they begin to at- 
tend concerts, they keep it up. This naturally 
makes for an increase in attendance and a 
growing demand for the various musical in- 
struments, such as Victrolas, etc. 

The opening session on January 13 was a 
round table discussion of the artists who have 
been a success in their respective cities and 
the names of such become an approved list 
from which the delegates from new cities may 
select their course of concerts. In this con- 
nection it may be of interest to the general 
public to know that such artists are approved 
from three standpoints: first, their. artistry; 
second, the attitude of the artist, whether un- 
pleasant or otherwise, toward the public in the 
cities in which they appear; third, and last, the 
cooperation or the lack of it extended by the 
managers of said artists. In addition to this 
approved list of artists who have already 
“made good” the various delegates suggest the 
names of other artists who should be taken 
under consideration. 

On January 14 the sessions were devoted to 
a general discussion by the delegates of the 
details of operation in connection with the or- 
ganizing of local Civic Music Associations. 
It is, of course, generally conceded that those 
who attend concerts, in every type of city, are 
in the minority, and it is important to note, 
that, through the plan followed by the Civic 
Music Associations, not only has there been an 
increased attendance but also a marked growth 
of musical appreciation. This minority al- 
ready mentioned, of course, are those who 
make up the audiences for everything music- 
ally worth while in their respective cities. It 
is because of this condition that it has been 
impossible for the average city to present the 
artists they wish to have, without financial loss. 
The remedy for this lies in the Civic Music 
Association plan, and the fact that it has been accepted by 
over one hundred cities and that additional ones are con- 
stantly requesting it, speaks for itself as to its value. 

A point brought out at these sessions is that, through the 
Civic Music Association plan, the business men of the city 
where it is in operation have learned to respect the organiza- 
tion and attend the concerts. 

Victor Brown, president of the Civic Music Association 
of Milwaukee, Wis., at one of these sessions told how the 
board of directors of Milwaukee, which consists of fifteen 
of its most prominent citizens who took an active interest in 
the promotion of this plan, had, in addition, become actively 
interested in music itself, and were regular attendants at 
musical events presented in Milwaukee. He also brought out 
the fact that, when organizing this same board of directors 
to further this plan, these same men gave him a willing 
ear because he explained the sound financial foundation of 
this plan. The board, headed by Mayor Hoan, accepted their 
posts willingly, because of the artistic uplift its success 
would naturally engender. 

During the Friday sessions the Civic Concert Service re- 
ceived suggestions as to the type of program which had been 
most successful, and the general desire voiced was that the 
artists presented under this plan would continue to build 
his, or her program, from the best of musical literature. 
Thus, the appeal would not be to the lowest intelligence (that 
is to say, to those who were musically uneducated), but in 
such a manner as to bring the audience up to them; in short, 
to entertain and educate at the same time. 

When one goes into an art gallery and views a master- 
piece, one recognizes it, instinctively, whether technically 


Harris & 


to the President, Dema E. Harshbarger—Value of the Work 


Insull—All Attend Chicago Opera Performance 
educated or not, and musical artists can build their program 
in such a manner as to convey to their audience the great 
art there-in embodied. 

Friday evening, the gala performance tendered to the 
visiting delegates was presented at the Auditorium Theater, 
with Muzio, Mason, Cortis, Marshall and Formichi appear- 
ing in Cavalleria Rusticana and Pagliacci. The enthusiastic 
audience was a veritable inspiration, for a better perform 
ance has not been presented during the current season. 
Saturday morning was given over to the question box, and 


Ewing photo 


LYNNWOOD FARNAM, 


Organist, who aay will give a series of all-Bach recitals on successive 


venings in February, beginning Iebruary 7 


many helpful suggestions were offered as to the handling of 
the local publicity for the artists and the intelligent guidance 
of the local publicity manager. The conference came to a 
close with the luncheon tendered the delegates Saturday 
noon. The speaker of the day was Samuel Insull, president 
of the Chicago Civic Opera Company, who presented an in- 
teresting talk on the reason why the average business man 
should take an interest in music. “Having devoted her in- 





fancy to the task of establishing herself in material matters 
Chicago today is winning supremacy in 
(Continued on page 30) 


things artistic as 


FIDELIO REVIVED AT 
THE METROPOLITAN 


Conductor Bodanzky Makes va Most of His Opportunities 
and Wins Added Praise for His Recitatives Inserted in 
This Interesting Beethoven Work—Larsen-Todsen, 
Bohnen, Schuetzendorf, Fleischer, Meader, 
Schorr and Laubenthal Head Cast— 
Chorus Superb—Other Operas 
of the Week. 
Beethoven’s great opera, Fidelio, was reintroduced into 
the repertory of the Metropolitan Opera House on the after 
noon of January 22 and was heartily ap- 
plauded by a large audience. This opera, the 
only one Beethoven ever attempted, is revived 
this season, apparently because of the fact 
that this is the centenary of Beethoven's 
death. Why it is not steadily on the reper 
tory of both American opera houses—Chi 
cago and New York, since this great and 
wealthy country of ours has only two!—may 
be cause for wonderment. Certainly it is a 
work that must be enjoyed by all lovers of 
the classic mode, and that the classic 
finds many adherents in America would seem 
to be sufficiently demonstrated by the ap- 
plause that always greets the great orchestral 
works, from Bach to Brahms, when they are 
played by our symphony  orchestras—and 
there is scarcely a concert at which they are 
absent. However, the fact is that Fidelio is 
rarely played, so rarely that it comes to us as 
a new impression. 


mode 


The impression is of real greatness. Bee 
thoven may not have been inspired to write 
many pleasing tunes for this score, but he 
built wp a deeply impressive whole, and es 
pecially in the moments of dramatic intensity 
was at his best. True, some of the 
sounds strangely old fashioned, 
fashioned even than the recently 
Flute of Mozart. There are extended ca 
dences, with seemingly endless repetitions of 
tonic-dominant progressions that are curiously 
unimpressive to modern ears. They belong to 
a style long since obsolete, a style which was 
discarded by Beethoven himself in his later 
years, and used, indeed, only on rare occasions 
even in Fidelio. 

In the construction of this opera one feels 
that Beethoven was torn between his passion 
for musical form and his dramatic instincts 
Many of the musical numbers, in spite of 
their dramatic meaning, are worked out ac 
cording to familiar musical forms—a custom, 
it may be said, that lasted until Wagner's 
time. But the forms chosen by Beethoven 
are rather instrumental than vocal, while the 
forms chosen by most successful operati: 
writers have been rather vocal than instru 
mental It might be difficult to prove this 
with figures. It is more a matter of vocal 
and instrumental feeling than of any absolute 
formalism. Yet even in Beethoven's day his 
contemporaries found him hodiiees in the vocal 
style, and his writing poor for the 
What his contemporaries could not conceive of 
was opera, like Wagner’s, where the instru 
mental would absolutely predominate. But 
Wagner adapted a vocal style to his orchestral 
writing, while Beethoven wrote, at times, sym 
phonic music for his opera, music from which 
the voices might be quite well omitted with 
out much loss. 

At times, however, Beethoven 
dramatic music, and the effect of 
sages was greatly heightened at Saturday's performance 
by the recitatives composed for this revival by Bo 
danzky, recitatives which serve to knit the whole dra 
matic fabric together into a single whole, such a dramatic 
whole as we moderns are now so fully accustomed so that 
we lose the effect of the drama if it is absent. These reci- 
tatives have been composed by Bodanzky with extraordinary 

(Continued on page 16) 
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SAN FRANCISCO. OPERA Pl ANS OUTL INED FOR 1927 


San Francisco, Cat.—At the annual meeting of the San 
Francisco Opera Association, held at the Hotel St. Francis, 
January 14, Director Gaetano Merola made a number. of 
important announcements that met with the genuine approval 
of the many members and officers of the organization in 
attendance. That Tristan und Isolde would be heard aroused 
tumultuous applause not only because this will be the organ- 
ization’s first venture in producing Wagnerian opera but also 
pecause Alfred Hertz, leader of the San Francisco Symphony 
Orchestra, has accepted the invitation to conduct the work. 
Among the twelve operas to be given, two novelties are to be 
included during the two-and-a-half weeks’ One will 
be Puccini’s Turandot; the other Giordano’s La Cena Della 
3effe. Of the older masterpieces to be revived besides 
Tristan, are Thomas’ a and Verdi's Falstaff. Operas 
previously presented by the San Francisco Opera Association 
which will again be produced. include Aida, I] Trovatore, La 
3oheme, La Tosca, Pagliacci, Romeo and Juliette and Car 
men. Although the list of artists to interpret these operas 


season. 


is not as yet complete, a few were named with whom con- 
tracts have already been signed. These are Giovanni Mar 
finelli, Lucrezia Bori, Antonio Scotti, Lawrence Tibbett, 
Elsa Alsen, Kathryn Meisle, Rudolph Laubenthal, Ina Bour 
skaya, Ezio Pinza, Angelo Bada, Milo Picco and Louis 
D’Angelo, all of them artists of the Metropolitan Opera 
Company. 

Of other important features of the meeting was the reading 
by Edward F. Moffat, secretary-treasurer of the opera asso- 
ciation, of the past season’s financial statement. There was 
also an election of the board of governors under whose super 
vision the 1927 season, which begins September 19 and closes 
October 6, will be given. Other speakers were Horace 
Clifton and Milton Esberg, both officers of the Association, 
and the president, Robert Bentley, chairman of the meeting 
who stated that the Los Angeles Opera Company, with which 
the San Francisco organization has amicably combined, will 
give a season identical with that in this city and immediately 
following it. Gs 
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KEEP ACTIVE, GALLI-CURCI BELIEVES 


Famous Diva Is Interviewed in Her New and Beautiful Fifth Avenue Home. 
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think of getting tired. I must be 
active, either physically or men 
tally. The summer is by no means 
a quiet period for me. We live 
at our home in the Catskills but 
are anything but lazy there. For 
physical exercise there is golf for 
both Mr. Samuel and myself near- 
ly every dav over the nearby links 
of the Pacatackan Ciub. And 
there is always my work in the 
studio, work on the voice, work on 
the repertory—work of several 
kinds. I can’t conceive of an 
artist who does not devote him- 
self in his spare time to constant 
study to advance himself towards 
his ideals. The only thing that 
can keep an artist up to form is 
the constant advancement of his 
horizons. It is a trite thing to 
say, but none the less true, that 
the artist who stands still is going 
backwards. Besides, I have the 
habit of study which was trained 
into me ever since I was a little 
girl. 

Much to the astonishment of 
the writer, Mme. Galli-Curci, who 
knew the interviewer was con- 
versant with German, began to 
talk fluently in that language. 
“You see,” she said, “as a little 
girl in Milan I was sent to a 
school there conducted by German 
Sisters and spent eight years un- 
der their tuition. You know how 
thorough that is. I did not enjoy 
it at the time but I have been glad 
ever since that my parents insisted 
upon it. Then when I had fin- 
ished there I went to the Royal 
Conservatory in Milan. Before 
they discovered I had a voice | 
was destined to become a profes- 
sional pianist. In fact, I have a 
diploma as pianist from the Milan 
Conservatory of which I am very 
proud. I am sure that the all- 
around musical education which I 
received there helped me greatly 
when I took up voice for my principal study.” 

And, surely, no one who has heard Mme. Galli-Curci either 
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MME. 
Before the big Italian fireplace in the living room of their new home in New York. 


AMELITA GALLI-CURCI 


in concert or in opera can fail to recognize that she is that 
rare combination—a great singer and a fine musician. 





PUCCINI AS SEEN BY HIS INTIMATE FRIENDS 
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By Dolly Pattison 


Boheme), passed his days playing cards and other games with 
his friends for the most part in the rear of a shoemaker’s 
This easy, sedentary life increased the maestro’s 
avoirdupois to such an extent that he was surnamed “the 
rubber ball man.” In despair he decided to take up sports 
and had a bicycle sent from Milan.“tewas not an ‘easy job 
to teach those 200 pounds or more to maintain an equilibrium 
and it was impossible to teach him to follow the turnings of 
a road, so one fine day he precipitated himself into a ditch 
full of stagnant, green, slimy water. For some time’after he 
would hear no more of cycling, though later’on he became 
quite an expert 

\midst his successes, which followed each other fantastic 


shop. 


THE TOMB OF PUCCINI 
the mortuary chapel especially constructed in 
chapel has been declared a national monument. The 
of which are siown here 
of Puccini's operas, from Le Villi to Turandot 
chapel and the tomb are Pilotti and De Carolis 
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the garden of his favorite villa 
° sculptor, 
On the frieze about the weeping 
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ally, a bitter delusion awaited the maestro. A land company 
had bought the estate on which stood his primitive little nest 
and intended to develop it. He immediately set about buy- 
ing a piece of ground on the opposite side of the lake; here 
he had a new villa constructed, throwing himself with all the 
fervor of an artist into the building of it, and, although busy 
with a new opera (Tosca), he was always midst the engi 
neers, master-masons, marble workers, carpenters and paint- 
ers. In his imagination he already saw the playing foun- 
tains, the big bird cages, magnificent roads, parading horses, 
wine cellars, etc., etc. But before it was finished his friend, 
Venanzio, came to tell him that his (Venanzio’s) villa was 
to be sold. Puccini immediately bought it, only to rebuild it, 
practically destroying the first villa 

and putting himself into a fury 

because all this preoccupation 
caused delay in his operatic work 
“Curses on all the bricks, lime, and 
houses. 1] must work and here | 
im most of the time infuriating 
myself with this construction 
What an ass I have been to allow 
myself to be conquered by those 
bricks! But it serves me 

I wanted it, so now I must 


Puccini was certainly not con 
sidered “um coureur de femmes,” 
still he was unable to resist the 
fascination of a pair of inviting 
eyes. During one of his sojourns 
outside of Italy, he became ac 
quainted with a very beautiful lady 
who used to come to Viareggio 
for the bathing season. Puccini, 
in his cutter, sailed almost daily 
to Viareggio to visit his friend. 
Having been detected, he changed 
the place of rendezvous, but he was 
caught a second time by one who 
watched and whose presentiments 
never failed Puccini got. the 
worst of it when the next morning 
he went out, the village boys 
looked at him in a curious way, 
one of them exclaiming, Oh, son 
Giacomo, what did you do to your 
nose og 
In his later years, when Puccini 
began to feel ill, and especially 
towards the end, he was imbued 
with a religious feeling, a beati- 
tude which illumined his face and 
grew stronger to the day of his 
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although he saw very little of her. When he began to 
compose Suor Angelica, his visits to the convent became 
frequent and he was greatly moved by the way the nuns 
used to receive him, so he brought them sweets and offerings 
to the Madonna, often entering the church to play the organ, 
just as-he was wont to do when a boy at Lucca. . The little 
nuns used to cluster round him in admiration, adoring him 
as if he were a saint. He used to gently joke with all those 
white bonnets, leaving the desire in them, after he left, that 
he should return soon. All these pretty scenes were used 
by Puccini in his Suor Angelica. “I am already on the other 
side,” he often repeated, “and if I am still on this side, it is 
because God wills it.” 

Puccini was not at all interested in politics; when asked 
to what party or color he belonged he would proudly an- 
swer, “I am Italian.” He used to say that he liked men like 
Crispi, who knew how to command and did not allow them- 
selves to be commanded. “Now we have Mussolini, who has 
saved Italy from ruin.” 

On November 4, 1924, a large car, a Lambda, closely fol- 
lowed by another car, took the road towards Pisa. In the 
first was Puccini, his son and the two friends who wrote the 
book. In the second some intimate friends. After a short 
silence Puccini exclaimed, ‘‘My dear Mariotti, this is a sick- 
ness that not even in Belgium will they be able to cure! I 
am condemned!” At the station at Pisa a lady offered him 
a bunch of violets, of which he gave two to each friend, 
almost as a souvenir. The rest he took with him. 

The express arrived on time. 
the window, smiled his adieux. He seemed somewhat reas- 
sured. Not so his son, who stood behind him paler than 
death, forcing himself not to cry. His friends choked their 
sobs in their throats, The train began to move. . Was 
soon out of sight they had seen their be loved Puc- 
cini for the last time. 


The maestro, looking out of 


BRUSSELS SEES A 
MAGNIFICENT TURANDOT 


First Production Anywhere in French 

Brussets—The Theatre de Monnaie, which often as- 
sumes the role of innovator, has made it a point of honor 
to be the first to produce the French version of Puccini’s 
posthumous opera, Turandot. This was not only an act of 
gratitude to the master; it also fulfilled a duty toward the 
public. For the fairy-world frame in which the action takes 
place is quite according to the prevailing taste of the day. 
The text as well as the music are so easily understood, 
moreover, that they represent the path of least resistance. 

The general impression of the first Brussels perform- 
ance corroborates the judgments from the other capitals 
where the work has been produced. The music of Turandot 
is by no means a negligible quality, although devoid of a 
well defined style, it seems to be the fruit of a compro- 
mise between the pure Italian melody, which vibrated 
through Bohéme and Tosca, and a desire for modernity in 
the harmonies and colors of the score. If the great sweep 
of pathos and inspiration is thus often broken, our ears are 
at least satisfied by the new sonorities which they seem to 
crave. 

The most interesting effort of the composer lies, no 
doubt, in his understanding of the importance of the chorus, 
which he has treated with a freedom, an aptness of ac- 
cent and a _ polyphonic sense that are altogether re 
markable. Whatever the opinion of the intrinsic value of 
the score, the magnificent production at the Monnaie, its 
splendor, taste and general balance, conquered all hearts. 
Any artistic weakness would fade before the opulence of 
these decorations, and this profusion of sumptuous cos- 
tumes, harmoniously mingled to a rich and distinguished 
whole. It was unfortunate, nevertheless, that the vocai dis- 
play was not equal to that of the scene. HG. 


Complete Cast of Singers for Covent Garden 


Lonpon.—Carlo Galeffi and Alexander Kipnis, baritones, 
and Nanny Larsen-Todsen and Grete Stiickgold, sopranos, 
are among the new singers engaged for the coming season 
at Covent Garden. Both the baritones are members of the 
Chicago Civic Opera Company, and the sopranos are mem- 
bers of the Metropolitan Opera Company, Grete Stuckgold 
having just been engaged for next year. Other promi- 
nent artists, not yet heard in London, who will appear this 
spring, include Helene Wildbrunn, celebrated Wagnerian 
soprano of the Vienna Staatsoper; Lotte Schone, soprano 
of the Berlin Municipal Opera, Sigrid Onegin, contralto, 
and John O'Sullivan, Irish-French tenor. Aside from 
these, the complete list is as follows: (Sopranos) Kather- 
ine Arkandy, Maria Jeritza, Lotte Lehmann, Frida Leider, 
Géta Ljungberg, Delia Reinhardt, Elisabeth Schumann; 
(mezzo-sopranos) Evelyn Arden, Maria Olczewska; (ten- 
ors) Fernand Ansseau, Luigi Gilla, Hans Clemens, Octave 
Dua, Karl Erb, Wilhelm Gombert, Fritz Krauss, Rudolf 
Laubenthal, Lauritz Melchior, Aureliano Pertile; (baritones 
and basses) Paul Bender, Eduard Habich, Otto Helgers, 
Herbert Janssen, Victor Madin, Richard Mayr, Dennis 
Noble, Albert Reiss, Michele Sampieri, Emil Schipper, 
Friedrich Schorr, Mariano Stabile; (conductors) Vincenzo 
Bellezza, Bruno Walter, Robert Heger. M. S. 


Teiko Kiwa in Warsaw 

Teiko Kiwa, popular Japanese soprano, who this year is 
filling a second eight months’ opera and concert tour through 
Germany, Austria, Poland and France, recently made nine 
appearances as Cio Cio San in Puccini's Madam Butter- 
fly, during her successful return engagement in Warsaw, 
to capacity houses, and appeared as guest artist with the 
Philharmonic Orchestra, at the Warsaw Conservatory of 
Music, singing selections from Mozart, Bellini, Schubert, 
Schumann and Debussy. While there she assisted at the 
unveiling of the Chopin Monument which was an im- 
portant and impressive ceremony, delegates from all nations 
attending. Miss Kiwa, owing to her great popularity, was 
appointed official delegate from Japan and placed a huge 
crown of white flowers at the foot of this artistic monu 
ment. She also attended all of the official banquets and 
ceremonies given by the municipal authorities in honor of 
this auspicious cccasion. 
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JOSEPH ADLER’S IMPRESSIONS OF 
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Joseph Adler has just returned from Japan 
that interesting country as the guest of some 
and wealthy Japanese friends and remained 
played oftener and under different circumstances, than is 
usual with visiting foreign artists in Japan. He brings 
home with him an amazingly interesting collection of photo 
graphs, programs and clippings from the Japam se press, 
both that portion of the press that is printed in Japanese 
and that which is printed in English. Just why important 
papers in Japan should be printed in English seems some- 
what of a puzzle, but Mr. Adler says that not only are 
there many foreigners there who depend upon English as a 
sort of international language, but also that many Japanese 
business men read English. 

The lives of the Japanese—at least, those of the upper 
classes—appear, from what Mr. Adler tells us, to be divided 
between an adherence to their own language, dress and 
customs, and the language, dress and customs of Europe 
or America. There is a good deal of regret among Japanese 
thinkers that this should be the case. They have so im- 
portant a country, such important and beautiful national art, 
such wonderful understanding for exquisite culture in dress, 
art, architecture, landscape gardening and so on, that it 
seems to them a pity that their own national culture should 
give way to culture that is foreign but no whit more fine. 

Mr. Adler’s enthusiasm is infectious. In conversation with 
him it soon becomes patent that he was thoroughly delighted 
with things Japanese. He is not the political traveller who 
comes home talking excitedly of the progress and growth 
of Japan as if it were a danger, but an artist who has seen 
and heard much that delighted his artistic sense and de- 
scribes it in a way that gives one to feel envy as well as 
pleasure. And although Mr. Adler was entertained lavishly 
in a social way, even having the honor of meeting some 
of the nobility, his talk never savors of the society column 
in a frivolous social sheet, but gives one merely the impres- 
sions of an artistic traveller. 

Mr. Adler’s host was Kikusaburo Fukui, director of the 
Mitsui Company. He is a very prominent man in Japa- 
nese business and diplomatic affairs and was one of the 
Japanese representatives at the Versailles Conference. He 
has a magnificent home in Tokio, or, rather, two homes. 
For when Mr. Adler was asked if this home was built in 
the Japanese or the European manner of architecture, his 
answer was that the front house—a mansion with as many 
as sixty rooms—was in Japanese style, while behind it in 
the grounds was a second house in the most modern and 
approved European or American manner. 

It was in this house that Mr. Adler lived during his stay in 
Japan except while on his travels which took him to every 
part of the island. His more immediate host and friend 
was Iwao Fukui, son of the gentleman above mentioned. 
Iwao Fukui is a young man of superior talent and educa- 
tion, with a knowledge not only of European art, science and 
languages but of music as well. He is a good violinist and 
pianist, a pupil of Hans Letz and of Josef Adler, and is 
intensely interested in all modern Occidental cultural devel 
opments and no less so in the development of his own coun- 
try, Japan, whose strides in this direction are far more 
rapid than any one of the world’s older civilizations. 

The Japanese, says Mr. Adler, are extraordinarily intelli- 
gent, and this intelligence is spurred on by ambition and in- 
quisitiveness. At the same time, it is as impossible for the 
Japanese to understand fully the ideas and ideals of the 
European as it is for the European to understand the Japa 
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nese. In music, says Mr. Adler, this is apparent Phe 
hope of Japan is not in the adoption of European musical 
idioms but rather in the merging of the two idioms, the 
Japanese and the European, and this, he believes, 1s not 
only a possibility but a certainty. 

Japanese music is, at present, 
terly remote from the music of 
emotional basis of it is different. It is not merely a differ 
ence of tonality and intonation but a different intent. In 
Japanese music there are a mass of symbols expressing 
certain definite thoughts and feelings. It is a form of emo 
tional story telling, not a structure of indefinite, nameless 
and unnameable emotions such as is the case in our music, 
but a clear definition of the intended emotions almost as if 
there were a musical alphabet. 

Do they understand our 7-4 ? Ina way they do. Ex 
ternally, at least, our music is clear enough to them, and 
they most certainly take CO in it and in the interpreta 
tions of great artists. There are also Japanese symphony 
orchestras, Japanese composers who write in our idiom, 
Japanese conductors, players, vocalists, teachers. The play 
ers in the symphony orchestras, Mr.. Adler, are all 
Japanese and are recruited from theater, movie house and 
restaurant orchestras. He seems to feel that it is remark 
able—and certainly readers the Musicat Courter will 
agree with him—that a country so new to music as Japan 
is able to make up a native symphony orchestra. 

Mr. Adler played to audiences which rarely have had 
opportunities to hear concerts by visiting artists. Concert 
prices, he says, are mostly too high for the majority of the 
people. In his case, however, as a compliment to his dis 
tinguished hosts, he accepted invitations to play in schools 
and in this way reached audiences out of the ordinary run of 
those who patronize concerts given by foreign virtuosi. Mr 
Adler was asked, naturally,.what he played and how the 
music was received. His reply was that he played just 
what he would play to any American or European audience 
and that the reception of these works was the same in 
Japan as it would be in any Occidental country. 

Mr. Adler played fourteen times in Tokio alone, and 
several times in Kobe, Kyoto, Osaka, Nagasaki and Yoko 
hama. He made his programs historical, including music 
from Rameau to Liszt and Rubinstein, and offering selec 
tions from every prominent composer of that period, which 
includes the entire range of Occidental musical creation 
Japanese, says Mr. Adler, especially like the music of Bach 
and Beethoven. 

For the amusement of the interviewer he exhibited 
scrap book containing press reports of his recitals and of 
the social affairs which he attended or at which he was the 
guest of honor. The scrap book is very evidently “made 
in Japan.” It begins at the back, and there is Japanese 
lettering at the side of each page offering space of the 
names of papers, dates, and so on, but much use—this 
space—for any but Japanese writers, for the lettering would 
have to go up and down instead of sideways, which would 
be confusing to the writer of English. 

Musical criticism, says Mr. Adler, is a curious profession 
in Japan. Critics are not regularly employed by the papers 
They are all of them free lances—educated men, teachers, 
college professors and the like—who attend concerts, write 
their reports and then offer them for sale to the papers. As 
to native art, Mr. Adler says that, if the visitor can disas 
sociate himself from the ideals of his own country he can 
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FOREIGN NEWS IN BRIEF 











IceELAND SaGA Has TreMENDOUS SUCCESS 
Bertin.—Georg V« 
extraordinary 
Municipal Theater 
curtain calls 


PAUL 
Paul Bekker, present opera director in Cassel, 
appointed director of the state opera in Wies 
son. TI. 
VieENNA UN ITALIAN “E ArT’ 
Vienna.—Unprecedented scenes accompanied the guest per- 
tormances .of an Italian “stagione” at the Volksoper. The 
singers either hopeless beginners or voiceless old 
all of them third raters—and the conductor, who 
Patti and is said to be a grandson of Adelina, a 
case. At a performance of Carmen the bomb ex 
ploded; the auc demonstrated and the management of 
the Volksoper had to stop the show in order to prevent riots 
lhe manager of the Italian troupe threatens to send a protest 
to Mussolini 3 
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Maria NEMETH TO LEAVE 
ViENNA.—Maria Nemeth, Hungarian 
from Budapest heralded as a “ 
her retirement from the 
has expired and 
which 


services, 


VIENNA OPERA 


who came 
has announced 
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second Jeritza,” 
Staatsoper. Her two years’ contract 
demands $1,500 a month for her 
he opera is not willing to pay. The singer 


she now 
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is also entangled in a law suit brought by her former Buda 
pest teacher, Desider Markus, now general musical director 
of the Budapest People’s Opera, for payment of her studies 
with him. B 


FIFTIETH oF GERMAN CHAMBER Music 
SociETy 
PraGuE—The German Chamber Music 
recently celebrated its fiftieth anniversary. Festivities opened 
with a concert of works by Haydn, Mozart, Schubert and 
Beethoven. The Rosé Quartet performed the music with 
the assistance of members of the Vienna Society for Wind 
Instruments; Kathe Born and Arthur Chitz of Dresden. 
This Chamber Music Society was founded in 1870 by Josef 
von Portheim, who was its leader for over thirty years. 
During his time it closed its doors to all modern tendencies 
in music and has been the bulwark of conservatism since 
its inauguration. Only since Heinrich Rietsch, Portheim’s 
successor, has stood at its head have works by younger com- 
posers been heard within its precincts. i. 


ANNIVERSARY 


Society has 


FUNCTION 

The dismissal of Dirk Foch from his various 
posts, it is gratifying to note, will benefit not only 
the Viennese public in general but in particular Robert 
Heger, the able conductor of the Staatsoper. In Foch’s 
place, Heger was appointed head of the master class for con 
ducting at the 7: ate High School of Music. Leopold Reich 
wein, from the Gesellschaft der Musikfreunde, having been 
appointed to succeed Foch with the Konzertverein orchestra, 
his post as conductor of the Gesellschaft der Musikfreunde 
choral concerts has now been offered to Heger, who accepted 
With Heger’s functions at the Staatsoper and his leadership 
of the Tonkiistler Orchestra (jointly with Krauss and 
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Knappertsbusch) this gifted conductor holds now no 

than four of the most prominent official posts in the musical 

life of Vienna. P, B: 
Ropert Hecer Decirines WIESBADEN Post 


less 


ViENNA.—Robert Heger, principal conductor of the 
Staatsoper, has received an offer to become general musical 
director at Wiesbaden, in succession to Klemperer who will 
be with the Berlin Opera starting next season. Heger has 
declined the offer, owing to his several and important new 
duties as conductor of the Gesellschaft der Musikfreunde 
in Vienna and as head of the master class for conducting 
with the Vienna State High School for Music. The choice 
for Klemperer’s post is now said to lie between Alexander 
Zemlinsky and a young conductor named Steinberg, who 
has recently attracted much attention first conductor, 
beside Zemlinsky, at the German Opera of Prague. 

SLEzAK’s Suir AGAINST AUSTRIAN GOVERNMENT SETTLED. 

VIENNA.—The long-standing and widely discussed law suit 
for damages brought by Leo Slezak against the Austrian 
government has now been amicably settled. The tenor’s old 
contract called for a nightly fee not less than that of Selma 
Kurz, who was the highest paid singer of the house when 
Slezak’s present contract was signed. Meanwhile Alfred 
Piccaver and other singers had received bigger contracts, and 
when Jan Kiepura, the “second Caruso” from Poland, re- 
ceived a contract calling for the highest fee ever paid at 
Vienna, Slezak sued for payment of $20,000 for damages and 
supplementary salary. Slezak will now remain a member of 
the Vienna Opera. ee 
Joun IRELAND’s SECRET WEDDING 
Musical London has just 
the news of John Ireland's marriage, which took place on 
December 17. Ireland, forty is one of England’s 
leading composers, and his bride is seventeen-year-old Doro- 
thy Phillips, said to be a brilliant pianist. They were mar- 
ried without the knowledge of any of their friends or re- 
latives and spent the first part of their honeymoon in a 
rectory near Oxford. They have now gone to Torquay, a 
popular winter resort the south England. 
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Anton Rovinsky to Make Chicago Debut 


Chicago debut in a 
His unique 
in the selec- 
The object of 
and the numbers 


his 
January 31. 
sustained 


pianist, makes 
Theater on 


Anton Rovinsky, 
recital at the Goodman 
reputation as a program builder is 
tions he has announced for that occasion 
his program is Contrasts and Parallels, 
are arranged in pairs, designed to illustrate the futility of 
the historical or chronological approach to music. Sig- 
mund Spaeth, in accompanying program notes, observes 
that “Rovinsky’s method knocks down all the barriers of 
time and proves that Beethoven and Satie, Rameau and De- 
bussy, are quite analogous as the Colonel’s Lady and 
Rosie O'Grady.” 

Out of an apparent 
the pianist emerges with a thoroughly 
ingly fascinating series of parallels 
the audience automatically appointed 
plaintiff, all in one. The defendant is music itself, on trial 
for its limitations as well its idiosyncracies, and the 
pianist, as attorney, divides his time prosecution 
and defense. 

First, demonstrating the 


as 


styles and periods, 
logical and exceed- 
and contrasts, with 
judge, jury and 


jumble of moods, 


as 


between 


musical relationship between 
ancient and modern France, Rameau’s charming Gavotte is 
permitted to accept Debussy’s homage in one of the subtlest 
and finest of his genre pieces. _ three of Chopin’s in- 
evitable moods are contrasted with Casella’s up-to-date con- 
ceits on the same subjects Prelude and Fugue is 
paralleled with Cesar Franck, Beethoven's Sonatina in 
G with a Bartok Sonatina. A final group offers the key to 
the whole program, representing the concr base in spirit 
and form between the old and new—Ravel and Liszt saying 
the same thing in different idioms, and Liszt and Scriabin 
studying Satan through the glasses of different centuries. 

Mr. Rovinsky has been invited by Dr. Frank Damrosch 
of the Institute of Musical Art to render his Contrasts and 
Parallels program for the faculty of the Institute of Musi- 
cal Art in New York 
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ALFREDO CaAsELLA GuEstT Conpuctor oF Boston SyMPHONY 
ORCHESTRA 

Boston.—Alfredo Casella was guest conductor of the Bos- 
ton Symphony Orchestra, January 14 and 15, in Symphony 
Hall. The occasion proved a memorable one. The Italian 
composer presented two works from his own pen, heard for 
the first time in Boston—Partita for Piano and Orchestra, 
and Orchestral suite from the Ballet, La Giara, after Pir- 
andello. The Partita proved to be the most significant musi- 
cally, although the Ballet Suite would doubtless prove more 
effective with the appropriate stage action and setting. Of 
the different portions of this Partita the Passacaglia is a 
welcome addition to the symphonic repertory, although it 
may be said with impunity that the whole composition is 
inventive, altogether workmanlike and consistently inter- 
esting. In these pieces, as well as in the concerto in A minor 
that Franko transcribed from Vivaldi and in the C major 
piano concerto of Mozart, Mr. Casella disclosed a sensitive 
regard for form, keen rhythmic sense, artistic restraint 
and unfailing taste. He displayed, moreover, a clear feeling 
for color and warmth, as well as for line, and excellent 
control of the orchestra. 

Perhaps the most memorable feature of the concert was 
the masterly piano playing of Walter Gieseking as soloist 
in the Mozart concerto. Those in the audience who heard 
this great artist at his recital here last season were not 
astonished by his unique gifts. Thanks to his technical per- 
fection, uniformly beautiful tone, fine musical sensibility 
and sympathetic insight, Mr. Gieseking evoked such tonal 
magic as one rarely experiences in the concert hall. His 
success proved distinctly notable, the audience recalling him 
many times. 

Harry DeLMorE GIVES PLEASURE IN RECITAL 

Harry Delmore, tenor from the studio of Arthur Wilson, 
gave a recital December 15, in Jordan Hall. Competently 
assisted by Reginald Boardman, accompanist, Mr. Delmore 
renewed and deepened the good impression that he made 
here last season. His fine, resonant voice, musical intelli- 
gence, clear diction and sincerity were effectively revealed 
in a program comprising pieces by Coleridge-Taylor, Schu- 
mann, Brahms, Grieg, Buchards, Hammond, Massenet, Bur- 
leigh, Josten and in a group of spirituals with which he 
closed his list of songs. Mr. Delmore’s audience was 
warmly appreciative. 

KENNETH HuMEsS IN RECITAL 

Kenneth Humes, pianist, December 14, at 
Jordan Hall. His program included Busoni’s transcrip- 
tion of Bach’s Chaconne in D minor, three pieces from 
Brahms, Chevillard’s Theme and Variation, three numbers 
out of Chopin and Liszt’s D flat Ballade. In his playing of 
these pieces Mr. Humes disclosed a commendable technic, 
good tone and musical phrasing. His technic, however, is 
not used to the best advantage, being employed too often 
as an end in itself. As an interpreter Mr. Humes is con- 
tent for the most part with an honest, literal, reading of the 
music in hand. His interpretations should be more sub- 
jective, should reflect -his personal reactions to the music 
that he undertakes to play. This, artist has a solid founda- 
tion to build on, since the defects noted can be corrected. 
Mr. Humes was applauded by an appreciative audience. 

IrvIN SCHENKMAN Gives RECITAL 

Irvin Schenkman, pianist, gave a recital, December 16, in 
Jordan Hall. His playing showed a serviceable technic and 
musical feeling, although the list of pieces which he as- 
sembled proved a little too formidable for his present 
powers as an interpreter. Brahms’ Variations and Fugue 
ona theme of Handel and Schumann's Carnival, not to add 
the group of Chopin and older pieces from Bach, Scarlatti, 
Couperin and Rameau, would prove exacting test for any 
pianist. However, Mr. Schenkman indicated that he has 
the ear marks, and that further study would conceivably 
develop his latent gifts. 


gave a recital, 


Harriet Eetts PLEASES IN RECITAL 

Harriet Eells, soprano, ably assisted by Ethel Cave-Cole, 
accompanist, gave a recital, December 11, in Jordan Hall. 
Miss Eells is to be commended for her uncommonly inter- 
esting program. Her first group comprised three songs of 

3rahms, two by Wolff, and three from Richard Strauss. 
These she sang with a fine regard for tradition and musical 

values. She proceeded to a French group that included 
pieces by Fauré, Hahn, and Caplet and three numbers from 
Ravel’s Five Popular Greek Melodies. Miss Eells is par- 
ticularly effective in songs of gentle sentiment and was at 
her best in her interpretation of the songs in this | Aton 
A closing group included songs by Gretchaninoff, Tschai- 
kowsky, Michael Head, Purcell, and Haydn. The singer 
strengthened the good impression which she made here last 
season, thanks to a voice of agreeable quality, especially in 
the middle register, musical intelligence of a high order, 
and clear diction. Miss Eells was warmly applauded by 
an appreciative audience. 

N. E. 

With the first complete performance on any stage of 
Charles Bennett’s The Lady of Shalott, a cantata for women’s 
voices, soprano and baritone solos and orchestra, based upon 
the text by Alfred, Lord Tennyson, the orchestra and chorus 
of the New England Conservatory of Music, Wallace 
Goodrich, conductor, gave an especially notable pre-Christmas 
concert in Jordan Hall, on December 17. 

Mr. B ennett’s piece is one which in 1925 was awarded the 
prize biennially offered for such a work by the National 
Federation of Music Clubs. It was presented without the 
complete orchestral score at the Federation’s convention 
in Portland, Ore. As given at the Conservatory, of whose 
voice faculty the composer is a member, it had as soloist 
Mr. Bennett himself, baritone, and his pupil Norma Jean 
Erdmann, of Chillicothe, O., soprano. A large audience of 
Conservatory teachers, students and their friends derived 
manifest pleasure from this well-written music, or a gentle 
melancholy appropriate to the spirit of Tennyson’s immortal 
poem. 

The program of this Conservatory concert also included 
the intermezzo and finale of Edouard Lalo’s concerto in D 
minor for violoncello and orchestra, having as soloist Ora 
Larthard, ’16, for several years a faculty member of the 
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University of Michigan, the overture to Mendelssohn's Mid 
summer Night’s Dream; Johann Strauss’ Waltze, Artist Life, 
and for notable experiment, orchestral and choral excerpts 
from act III of Die Meistersinger yon Nurnberg. Mr. 
Goodrich’s success with the latter should encourage him to 
attempt further efforts in the same direction. 
LAuRA Huxtas_e Porter At Hai 

Laura Huxtable Porter, ‘Interpreter of Poetry and Piano 
forte Music,” gave a recital, January 6, at Jordan Hall. 
Selections of poetry were alternated in her program with 
pieces from MacDowell, Rachmaninoff, Beethoven, Sjogren, 
oe Scott, Chopin, Scriabin, Porter, Hopekirk, Valle 
de Paz, Dett and Sibelius. | A oS 


JORDAN 


Busch Program Given by MacDowell Club 


Carl Busch, eminent composer, was recently honored by 
the MacDowell Club of Allied Arts of Oklahoma City 
(Okla.), by the presentation, on December 4, of an entire 
Carl Busch program. The numbers included choral num- 
bers for women’s voices, two Canons from Humor and 
Nonsense for three voices; Spring Greeting, for violin, cello 
and piano; cello solos; his cantata, Pan’s Flute, and two 
groups of songs, 


Mme. Anna Saerchinger Dead 


mother of César Saerchinger, 
European representative, 


Mme. Anna Saerchinger, 
the MusicaL Covrter’s general 


9 


“Sweetcroft,” Hilling 
seventy-fourth year. 


died after a long illness at her home, 
don, England, on January 12, in her 
Mme. Saerchinger was for many years active as a vocal 
teacher in America, but retired in 1920 to take up her resi 
dence in Europe. Born in 1853 in Marienberg, Saxony, Mme 
Saerchinger received her musical tr: aining at the Royal Con 
servatory of Dresden. In singing she was also a pupil of 
Giovanni Lamperti and of Mme. Corbari. W idowed early, 
she came to America in 1886, teaching first in Maine, then 
in North Dakota, and later on in New York City. 


Koussevitzky to Conduct Boston Symphony 
Another Two Years 


Serge Koussevitzky has agreed to remain in Boston 
through two more seasons, as conductor of the Boston Svim 
phony Orchestra. The decision of the trustees to invite the 
eminent Russian leader to continue in that capacity is hardly 
surprising in view of the extraordinary success which he has 
enjoyed in this city since his advent three years ago. Indeed, 
not only in Boston, but also in New York and other cities 
visited by the orchestra, Mr. Sacoreubaks has been greeted 
with more enthusiasm than has been vouchsafed any Boston 
leader since the reign of Karl Muck. This success may be 
attributed both to his personal magnetism as a leader, and 
also to the fact that he has restored the Boston Symphony 
to that high degree of orchestral virtuosity which was asso 
ciated with this organization in the time of Gericke, Nikisch, 
and Muck. 
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Head of German Bureau Offers Valuable ceptional talents are wanted. Germany has plenty of com 
. petent native singers of average vocal gifts and naturally 
Advice prefers these, for reasons not only nationalistic. Here the 
Otto Mertens, founder and director of the German oper question of language plays a considerable role, as all operas 
atic bureau of tl ume, when interviewed by a Musi are sung in the German tongue—a guest is almost never al 


t 
CAL CoURIER representative at his Berlin offices, spoke very lowed to use Italian or French. It is, therefore, very neces 


OTTO MERTENS AND HIS SON, ANDRE, 


pri the larg operatic bureau and agency in Europe 


\merican operatic singers sary that all Americans have a large repertory of opera 
roles ready in German, only then can they hope to get a full 
s kept its doors open to foreign season’s engagement at a worth-while house.” 

uid, “and today many of its leading artists Herr Mertens speaks with real authority as his Theater- 
\merican, English, Polish, Rumanian, Scandinavian agentur (as they call an operatic bureau in Germany) is the 
r nationalities. For with us the question of ability largest not only in the Reich but in the whole of Europe, 
eciaing 1acto he German public is always loud while his years of experience as financial director of the 
utiful vo whatever the birth-place famous Komische Oper in Berlin and at Goerlitz and Bar- 

men-Elberfeld give his words double weight. 
that only ex His extensive offices in the Dorotheen-Strasse employ a 











NEW YORK RECITAL 
Aeolian Hall, Friday Evening, February 11th 


TENOR 





Concert under management: Richard Copley, 10 East 43rd St., New York 








abrilowitsch 


World Famous Pianist 


SEASON 1927-1928 Now Booking 


Management: Metropolitan Musical Bureau 
33 W. 42% St, NYC. Mason &Haumlin Piano 


























AMATO 


The Celebrated Baritone 


Will accept a limited number of pupils 


Voice — Repertoire — nterpretation 


By appointment only 


Studios: Hotel Ansonia, New York City 
Telephone Susquehanna 3320 











January 27, 1927 
force of over twenty and cover the whole German theatrical 
field. Among other things it is the special official representa- 
tive of the Berlin State Opera (under the direction of 
Hoerth and Klemperer), the Berlin Municipal Opera (under 
the leadershin of Bruno Walter), and is in continual con- 
nection with all other houses in Germany (including Munich, 
Dresden, Hamburg, Frankfurt, Hannover and Mannheim), 
Austria, Czechoslovakia and Switzerland 

Bertens is also the general representative for all the Ger- 
man festival performances which take place yearly at Madrid 
and Barcelona. 

A list of a few of the artists which the agency represents 
will give an even clearer idea of the extent of the activities 
of Herr Mertens and his son, Andre Mertens, who is also 
in charge of opera. For example, among the conductors, are 
Bruno Walter, Erich Kleiber of the Berlin State Opera, 
Hans Knappertsbusch of the Munich Opera, Leo Blech of 
the Berlin State Opera; among the singers: Tino Pattiera, 
Richard Tauber, Emanuel List, Heinrich Schlusnus, Lauritz 
Melchior, Leo Slezak, Georg Baklanoff, Alexander Kipnis, 
Karl Braun, Hermann Weil, Helene Wildbrunn, Frieda 
Leider, Maria Olszewska, Barbara Kemp, Grete Stueckgold, 
Margarethe Arndt-Ober and Melanie Kurt. 

In short, American singers who are interested in a career 
in Germany can nowhere find a more energetic and influ- 
ential management—and one with real sympathy for and 
understanding of American needs and desires. 


Percy Rector Stephens’ Christmas Session 

In Percy Rector Stephen’s Christmas Session for Teachers 
and Singers, held at the Stephens Studio in New York from 
December 27 to January 8, students were enrolled from 
thirteen different cities, among the number being many 
former pupils who are now conducting successfully their 
own studios in various parts of the country and who return 
from time to time to “brush up” their technic and gain new 
inspiration. Six afternoons of the session were devoted 


PERCY RECTOR STEPHENS 


to demonstrations of Mr. Stephen's principles of voice 
teaching, and special features included a lecture on diction 
by Adele Baldwin and a lecture recital of Italian folk songs 
composed on folk themes by Geni Sadero and interpreted 
by the composer 


Irene Scharrer in Recital Here February 12 

Irene Scharrer, English pianist, who was first heard here 
last season, will begin her second American season in Boston 
on January 29, followed by a recital in Aeolian Hall on 
February 12. 

Miss Scharrer who was to play in Aeolian Hall on Jan- 
uary 15, was forced to postpone her sailing from England to 
play another series of orchestral concerts there in Queen's 
Hall, London, with the Queen’s Hall Symphony Orchestra. 
Last January Miss Scharrer made her American debut with 
the Boston Symphony Orchestra, under the direction of 
Serge Koussevitsky, and later appeared with the New York 
Symphony Orchestra under Otto Klemperer. She also gave 
two recitals in Boston and two in New York, scoring great 
success with an all-Chopin program in both cities. 

In private life, Miss Scharrer is Mrs. Guerney Lubbock, 
wife of an Eton College master, and a pupil of Tobias 
Matthay. She made her debut in London at the age of 
twelve and her musical training began at the age of five 
under the direction of her mother, also a Matthay pupil. 
Miss Scharrer has appeared with all the leading English 
orchestras and at the Leipsig Gewandhaus, under the direc- 
tion of Arthur Nikisch. She has appeared throughout Eu- 
rope in recitals and has the distinction of having played 
before the sovereigns of England, Belgian and Norway. 

Ernest Newman, distinguished British critic, who is a 
great admirer of Miss Scharrer, said in the Birmingham 
Daily Post: “It is hard to say which was the more admir- 
able, the grace and power and variety of the pianism itself 
or the keen, sparkling intelligence and the quick witted sense 
of humor at the back of it.” 


White-Smith Publishes Esther 

All choirmasters who have given the cantata, The Women 
of Sychar, by R. S. Stoughton, will be interested to know 
that Mr. Stoughton has written another cantata entitled 
sther. It had its first presentation at the First Presby- 
terian Church, Worcester, Mass., on October 31. The Scrip- 
tural text was written by Frederick H. Martens of New 
York, who also wrote the text for Mr. Stoughton’s previous 
cantata. White-Smith is the publisher, 
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RETURNS FROM EUROPE TO 
BEGIN TEACHING 
MARCH 1, 1927 


Private Lesson Periods Now Being Reserved 


99 


Mr. Raab Will Also Conduct Repertoire-Interpretation-Teachers Classes and “Technic and How to Study 
Classes During the Summer Master School from June 27 to Aug. 6, 1927 


FREE FELLOWSHIP 


Mr. Raab has consented to award a Free Fellowship consisting of two private lessons weekly, to the student who, 
after an open competitive examination, is found to possess the greatest talent for playing. This Fellowship is for 
the period from March 1, to Sept. 1, 1927. Free Fellowship application blank on request. 


STUDENT DORMITORIES 


Artistic and comfortable dormitory accommodations for men and women in college building. Piano furnished 











with each.room. Prices reasonable. Make reservation early. 


COMPLETE SUMMER OR WINTER CATALOG ON REQUEST. FALL SESSION OPENS SEPT. 12 
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WHAT THE CRITICS SA Y:— 








EDWARD VOORE 
In Chicago Tribune 


“ROSA RAISA, THAT JEWEL OF A 
PRIMA DONNA WAS ONE OF THE 


GLORIES OF THE OCCASION. HER | 


“RAISA GREATEST 


_TOSCA OF ALL.” 
“RAISA AS TOSCA ADDS | 


SINGING WAS AN EXTRAVAGANCE 
OF GORGEOUSNESS.” 


(Jewels of Madonna) 





TO THRILL OF OPERA.” 


GLENN DILLARD GUNN ; 
In Chicago Herald-Examiner 


“RAISA PROVES OPERA’S GLORY.” 


(Jewels) 








| DOUBLE BILL.” 


(Tosca) | 


“RAISA’S SANTUZZA DOMINATES 


(Cavalleria) 





“RAISA GIVES CHIEF THRILLS TO | 
CAVALLERIA; HER SINGING OUT- | 
STANDING JOY OF OPERA TWINS.” | 
| MOZART MELODY, AND SANG 
| WITH ALL THE DETAILED ATTEN- 


“SHE EVEN OUTDID. 
HERSELF, AND I HAVE | 
THE MEMORY OF MANY | 
THRILLING PERFORM. 
ANCES BY HER IN PAST | 


(Cavalieria) 





YEARS.” (Tosca) 


Los Angeles Eve. Herald 


“RAISA SCORES TRIUMPH IN 
‘BUTTERFLY’.” 




















“THE SUPERB RAISA, SUBDUED 
THE SPLENDID POWER OF HER 
VOICE TO MATCH THE FRAGILE 


TION TO SHADING AND PHRASING 
THAT FRITZ KREISLER MIGHT EX- 
PEND ON THE SAME MUSIC.” 


(Don Giovanni) 





“RAISA WAS SUPERB.” 
(Aida) 





“RAISA SANG EXQUISITELY THAT 
ONE IS PERSUADED NO MORE 
GLORIOUS SOUNDS EVER CAME 
FROM HUMAN THROAT. THE 
WHOLE FIRST ACT, WHICH WAS 
PRETTY WELL HERS, WAS A FESTI- 


AND 


| VAL OF SPLENDID SONG. TO 


HEAR THIS HEROIC VOICE USED 
THROUGHOUT AN EVENING WITH- 
OUT ONE OUTBURST OF POWER, 
WITHOUT A SINGLE EVIDENCE OF 
EFFORT, YET ENTIRELY DOMINANT 
BY REASON OF ITS EXQUISITE 
QUALITY, IS WORTH A WHOLE 
SEASON OF ANCIENT ITALIAN 
REPERTOIRE.” 


(Rosenkavalier) 








HERMAN DEVRIES 
In Chicago American 


“RAISA HAS ALWAYS MADE MALI- 
ELLA AN EXTRAORDINARY EX- 
HIBITION OF VOCALISM, AND AN 
EXTRAORDINARILY FAITHFUL 
STAGE PICTURE.” 


(Jewels) 


“RAISA SINGS SUPERB- 
LY AS TOSCA.” 








“RAISA’S SANTUZZA IS A CREA- 
TION IMPOSSIBLE TO EXCEL.” 


(Cavalleria) 








“RAISA TAMED AND SMOOTHED 
THE RICHNESS AND FULLNESS OF 
HER VOICE UNTIL IT FITTED GEM- 
LIKE INTO THE EXQUISITE MO- 
ZARTEAN FRAME. HER LAST ACT 
ARIA WAS MATCHLESSLY PER- 
FECT, VOCALIZED WITH FLAWLESS 
CORRECTION.” 


(Don Giovanni) 
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UMPHS 


Tosca - Jewess - Cavalleria Rusticana 
Der Rosenkavalier, Don Giovanni, Butterfly 
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H LOS ANGELES OPERA 


“RAISA IN AIDA A 


TRIUMPH.” 


“RAISA REPEATED HER ADMIR- 
ABLE PORTRAYAL.” 


(Rosenkavalier) 











Los Angeles Times 


“RAISA IN ‘AIDA’ TRIUMPH. SONG- 
STRESS ACCLAIMED IN OPERA 
CLIMAX.” 


KARLETON HACKETT 
In Chicago Evening Post 








“RAISA WAS IN FINE FORM AND 
SANG WITH EMOTIONAL POWER 
AND VOCAL BRILLIANCE.” 


(Jewels) 


“RAISA GAVE A SUPERB PERFORM- 
ANCE AS SANTUZZA. SHE WON A 
GREAT AND DESERVED DEMON- 
STRATION.” 





(Cavalleria) 


“RAISA SANG SUPERBLY. HER 
TONE WAS OF VELVETLIKE RICH- 
NESS, NOW SOFT AND TENDER, 
THEN AGAIN RISING TO MATCH- 
LESS POWER. THE WAY SHE SENT 
THE TONES SOARING OVER THOSE 
TREMENDOUS ENSEMBLES WAS 
GLORIOUS.” (Aida) 








BALDWIN PIANO 











“RAISA’S VOICE NEVER SOUNDED 
MORE LOVELY.” 


(Don Giovanni) 








EUGENE STINSON 

In Chicago Journal 
“THE THRONG HAD GATHERED 
TO HEAR RAISA’S SANTUZZA, 
WHICH WAS SPLENDID OF VOICE 
AND WAS ACTED WITH MAGNIFI- 
CENT ABANDON.” 


(Cavalleria) 





“RAISA OUTDISTANCED 
IN NOBILITY EVERY- 
THING SHE HAS PRE- 
VIOUSLY DONE AT THE 
AUDITORIUM.” 


(Don Giovanni) 








“IT REMAINS ONE OF THE MOST 
BEAUTIFUL EXAMPLES OF HER 
TONE PRODUCTION.” 


(Rosenkavalier) 


“THE GLORIOUS RAISA.” 


(Aida) 











Los Angeles Herala 


“ONE OF THE GREATEST LEO- 
NORAS WE HAVE EVER SEEN.” 





MAURICE ROSENFELD 
In Chicago Daily News 


“RAISA AT BEST IN DEBUT FOR 


SEASON.” 
(Jewels) 





“SHE WAS A REAL ARISTOCRAT, 
BOTH AS A SINGER AND AS A PER- 


SONALITY.” 
(Der Rosenkavalier) 


“RAISA WAS THE STAR OF THE 
CAST IN HER GRIPPING PASSION- 
ATE INTERPRETATION OF THE 
ROLE OF SANTUZZA. HER SING- 
ING WAS FULL OF WARMTH, OF 
EMOTION AND THE GLOW OF UN- 
RESTRAINED FEELING.” 





(Cavalleria) 


“ROSA RAISA DID SOME BEAUTI- 
FUL SINGING, THE MUSIC TAKING 
ON THE DELICACY AND GRACE OF 
THE LYRIC MUSIC, OF WHICH MO.- 
ZART WAS THE MASTER, AND 
AGAIN BRINGING OUT AT TIMES 
TONES WHICH WELLED WITH VOL- 
UME AND POWER.” 





(Don Giovanni) 


“AIDA IS PRESENTED BEFORE 
QUEEN MARIE.” 


“VERDI'S MASTERPIECE PLEASES 
ROYALTY; RAISA IS AT HER BEST.” 
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into her.... She is the only singer we have had this 
season who appreciated the text of a song and who printed 
the name of the lyricist. Think of a singer having considera- 
tion for a poet, or even knowing that there is such a thing 
as a poem in a song. Why, such a thing is unbelievable!” 


BALTIMORE, MD. 


3ALTIMORE, Mp.—With one suffering the hunger pangs 
of music, incident to the doldrums of the holiday season, it is 
not amiss to glance back on that part of the season past. 
Thus far, it surely has been artistically successful. an 
nouncements of events that will make up the second half of 
the season are indeed interesting, with such names included 
as Jeritza, Talley, Ponselle, Kreisler, Bonelli, Galli-Curci, 
Rachmaninoff, a Harold Bauer and the usual 
orchestral events by the Philadelphia, Philharmonic, New 
York and Baltimore symphony orchestras. - And this does 
not take into consideration our three day season by the 
Chicago Civic Opera Company, which is a truly red letter 
event hereabouts. 

The second concert by the Baltimore Symphony Orchestra 
was most interesting. Lewis Richards, playing the harpsi- 
hord, was the soloist and he gave us much to think about 
in these days of musical turbulency with his charming 
playing: Another interesting feature of this concert was 
the playing of a Symphonic Fantasy by Howard 


Thatcher 


“In these days, crowded with 
inartistic endeavor, it is a joy 
to listen to such intelligent 
effort as distinguished May 
Peterson’s singing. This so- 
prano is first and last an artist. 
Miss Peterson sang charm- 
ingly, she knows style and can 
impart significance and indi- 
viduality to every selection.” 


The Brooklyn Daily Eagle said the 
above about May Peterson, soprano, 
formerly Opera Comique and Metro- 
politan Opera Company. 


Management: HAENSEL & JONES 
Steinway Hall, 113 West 57th St., New York 


Mason & Hamlin Piano Used Aeolian-Vocalion Records 


of the Peabody Institute and one of this city’s prominent 
composers and players. He directed his work, which was 
never dull and which wants to be heard once or twice more 
before much is said. The orchestra performed in its usual 
excellent manner and offered three Wagner numbers and 
the Euryanthe Overture in addition to the ones already 
mentioned 

Sascha Jacobsen, Russian violinist, and Gil Valeriano, 
Spanish tenor, gave a joint recital. Mr. Jacobsen is indeed 

violinist of distinction and can always be depended upon 
to play with dignity and assurance. Mr. Valeriano disclosed 
a voice of considerable power with the upper notes easily 
attained 

A large audience was present at the Baltimore Music 
Club event when the Voice Ensemble offered The River of 
Stars, a ere by Clarence K. Bawden to Alfred Noyes’ 
\ Legend of Niagara. The composition, which is of extra- 
ordinary length, was well sung. Franz C. Bornschein con- 
ducted and also offered his own settings of several popular 
lassics 

The Flonzaley Quartet played at a Peabody recital with 
the usual degree of excellence that always marks a Flon- 
zaley concert. The visits of this organization are always 
eagerly forward to. 

Harry Patterson Hopkins, organist, and the Evening 
Sun Newsboys’ Band furnished the program at the weekly 
Sunday concert at the Maryland Casualty Auditorium. Mr. 
Hopkins is an organist of high attainments. 

As an impetus to the development of unusual talent in this 
city, and to bring before the public the work of Baltimore 
teachers as well as that of its students, the city announces a 
violin contest the winner of which will be given an appear 
ance as soloist with the Baltimore Symphony Orchestra at 
This is the third annual contest, the pre- 


looked 
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vious two having been for vocal and piano students re- 
spectively. Eminent violinists will be asked to act as judges. 

Jean Stiebler, who for thirty-three years had been promi- 
nently identified as a teacher at the Peabody Conservatory 
and an authority on music, was killed in a recent automo- 
bile accident near her home. 


Zetlin in Second New York Recital 


Emanuel Zetlin is the name of a young violinist who was 
heard in New York for the first time last October, and was 
so well received that this season he is giving two recitals in 
the metropolis, the second to take place in Aeolian Hall on 
February 21. 

Mr. Zetlin was born in Petrograd. At the age of fifteen 
he graduated from the’ Imperial Conservatory, and at that 
time won not only the first prize for violin but also the 
highest honorary degree obtainable in Russia, the jury for 
which was headed by Glazounoff and Leopold Auer. Follow- 
ing his graduation‘“Mr. Zetlin spent several years in Russia , 
studying with Auer and in Germany under the guidance of 
Flesch. Before coming to America the young violinist ap- 
peared in about sixty concerts in Germany and Switzerland. 

Mr. Zetlin has been a member of the faculty of the Curtis 
institute of Music in Philadelphia since its foundation three 
years ago. He also is a member of the Curtis Quartet, the 
other members of which are Carl Flesch, Louis Bailly and 
Felix Salmond. 

Following Mr. Zetlin’s first New York recital of the season 
he received excellent press criticisms. Mr. Peyser declared 
in the Telegram that “He is an artist to be welcomed with 
satisfaction and respect. One is not often confronted with a 
violinist whose sense and achievement of pitch are so agree- 
ably secure....but it is especially the taste and habitual 
continuance of his style, the obvious musicianship disclosed 
in his phrasing, the carefully graded dynamic scale he adopted 
and his preciseness of vital but delicate rhythms that lent 
Mr. Zetlin’s playing the quality of indisputable distinction. 
Then, too, he approaches what he performs in a mood of 
laudable sel f-effacement and with an absorption that bespeaks 
the artist worthy of the august name. 

Leonard Liebling, in commenting on the program in the 
New York American, stated: “At Aeolian Hall the evening 
echoed to a violin recital by Emanuel Zetlin, of whom no 
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EMANUEL ZETLIN 


less an authority than Prof. Leopold Auer told me laudatory 
things before the concert. The Auer advance praise was 
lived up to by Zetlin, who is a young artist of parts. He has 
a lovely tone, polished technic and an unerring interpretative 
command.” 

W. J. Henderson also praised the young violinist highly, 
noting that “He displayed an excellent tone and accurate 
intonation, clean bowing, good phrasing and a style marked 
by simplicity and dignity. He showed good taste and school- 
ing. In short he presented himself as a young player of honest 
intent and serious mind, w ith t to me sound accomplishments.” 
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Walter Edelstein in the Limelight 


Almost unheralded and practically unknown, Walter Edel- 
stein made his debut as a concert violinist in Aeolian Hall, 
January 9, and next day found himself a figure of eminence 
in the musical world. 

“Best of the season’s crop of violinists,” was the verdict 
of one veteran critic, and this opinion voiced the general 
praise bestowed upon him. 

Usually laudatory reviews are diluted with critical cau- 
tion which will not permit unstinted praise without some sort 
of reservation. All that the critics found lacking in Walter 
Edelstein was experience. As he is scarcely past his twenty- 
first birthday and it was his debut, this lack was not alto- 
gether surprising. His poise, style, technic, tone, interpre- 
tation all came in for warm commendation and it was 
granted that he would learn in due time the subtle art of 
the entertainer, the studied naturalness that is as much an 
attribute of the concert artist as the movie star. 

The veteran Berlin correspondent of the Mustcat Courter 
who was present at Walter Edelstein’s first public concert, 
discussing the young artist informally, said that his place 


WALTER EDELSTEIN 


among the great violinists depended wholly upon himself, 
for he had all the requisites, all the fundamentals, and that 
experience, along with hard work and never-ceasing devotion 
to his art, would do the rest. 

If hard work and an unflagging industry are any criterion, 
Walter Edelstein’s devotion to his art is secured. He owes 
his present place to no good fortune beyond his own ability 
and inclination to make the most of his talent. He has had 
to work and work hard. He has been self-supporting. He 
has played in a theater orchestra not because he liked the 
work but because he needed the money. As a contrasting 
experience he has played with the Hartmann quartet and 
all who know Arthur Hartmann are well aware of his ex- 
acting discipline and adherence to classic tradition. 

So it was not surprising that when Walter Edelstein ap- 
peared at his first public concert he should select for his 
opening number Handel’s D major sonata, a standard among 
the classics. For his second number he chose Lalo’s Spanish 
Symphony, which is sufficiently familiar to please the occa- 
sional patron and for the critics to judge the ability of the 
performer when compared with the accepted great artists, 
whether the interpretation be that of Jacques Thibaud or 
of Elman, the suave artist or the brilliant colorist. 

Walter Edelstein demonstrated that he had the suavity 
and sureness that makes Thibaud an artist among artists 
and was not lacking in color, Then, to emphasize his acumen 
as a programist, he followed the Lalo masterpiece with four 
short pieces as contrasting as they were pleasing: Sarasate’s 
Romanza Andaluza, Blair Fairchild’s Scherzando, Hartmann’s 
arrangement of Debussy’ s La Fille aux Cheveux de Lin, and 
Lillian Fuchs’ Caprice Fantastique. For a climax he chose 
Wieniawski’s A major polonaise, a sure-fire finale. Six 
times he was recalled, and he might have gone on playing all 
night had he not the instinct to know when to stop, which is 
something not even veteran entertainers have universally 
learned. 


Small wonder that the reviews next day were so lauda- 
tory, the usually conservative no less so than those regarded 
as among the liberal. The careful critics of the Sun, Times, 
Herald Tribune and Eagle did not hesitate to express their 
approval. Said the Sun; “The player’s performances in the 
test numbers, the Handel and Lalo works, placed him at 
the front among the best new violinists of the season. His 
playing has remarkable maturity for a young debut artist. 
His tone is beautiful and his technical schooling admirable. 
More than that his intonation was accurate and his general 
performance imbued with emotional warmth. His inter- 
pretations were warmly applauded by an appreciative audi- 
ence of good size.” The Herald Tribune commented: “A 
talented violinist, Walter Edelstein, gave more than the usual 
pleasure at Aeolian Hall, last evening. Rarely does a young 
artist in a debut recital win such spontaneous and prolonged 
applause.” The Times stated: “He commands a suave and 
mellow tone and a style of ingratiating quality.” The Ameri- 
can was no less positive: “Sincerity and unaffected musician- 
ship were the outstanding features of his performance.” “A 
new violinist of conspicuous talent,” was the verdict of the 
Telegram, adding that he had “prizeable gifts.” “Few debut 
recitals reveal as capable and matured a talent as that 
of Walter Edelstein,” wrote Edward Cushing in The Brook- 
lyn Eagle, concluding with this assertion: “The sufficiency 
and eloquence of his tone, remarkable both for purity and 
sonority, the poise of his attitude, the recollected ardor of 
his interpretations were definitely impressive. He played 
pieces by Debussy, Fuchs, and Wieniawski with the authority 
and artistry of a long established musician.’ 

All of this seems to demonstrate that one needs no tele- 
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scope to see that a new star has arisen above the musical 
horizon, which is another way of stating that Walter 
Edelstein can surely play the violin. 


Music in Manchester Conservative and 
Flourishing 


MANCHESTER.—So far, the concert season has been pros- 
perous and conservative, Schénberg, Bela Bartok and the 
late Stravinsky being hardly more than names here. The 
Hallé orchestra is one of the finest in the world, and Sir 
Hamilton Harty is a good conductor, especially of energetic 
music such as Berlioz’. 


Paderewski gave a beautiful Chopin recital at one of the 
Brand Lane Concerts in October. The old chevalieresque 
poise and challenge are gone but “ripeness” has taken its 
place. 

Richard Strauss has conducted two of the Brand Lane 
concerts and Bruno Walter a third. Elisabeth Schumann and 
Elena Gerhardt were the soloists with Strauss. The former 
has a lovely voice and in Mozart her singing was crystal 
clear, while Gerhardt is still our greatest lieder singer. Her 
transitions of mood are nothing short of magical. 

Strauss’ conducting was a marvel of economy of gesture; 
his bored attitude was in evidence but he gave us a superb 
performance of the Meistersinger overture, none the less, and 
inspired a band of Halle players to heights uncommon even 
for these admirable players. Bruno Walter revealed himself 
a master of firm tonal moulding and balance. 





He does not 


15 


exploit tempo rubato as excessively as he did years ago; his 
style has mellowed perfectly. He looks and is an artist 
through and through. Y 


Estelle Gray-Lhevinne Buys Another Fine 
Fiddle 

Estelle Gray-Lhevinne, American violinist, has just bought 
another splendid violin. The public is familiar with her 
superb Cremona, which was made by Giovanni Grancino 
in 1715 and has a remarkable history connected with Doni- 
zetti. Now Gray-Lhevinne has secured as a second fiddle a 
genuine Jacobus Stainer, one of the best of this master. 
It is a handsome and well preserved specimen, containing 
excellent material and original amber colored varnish. The 
tone is remarkable, full and fine, rich and noble. It was 
made in 1675. 


Catherine Wade-Smith’s Many Dates 


Catherine Wade-Smith, violinist, returned to Chicago 
from the east, where she has been very busy since October, 
having filled engagements at Altoona and Scranton (Pa.), 
Poughkeepsie (N. Y.), Pennsylvania Hotel (New York 
City), Montclair (N. J.), Brooklyn and Watertown (N. Y.), 
and many other places. On December 27 she left for the 
west coast, where she had dates to fill at Vancouver (B. C.), 
January 5, and Bellingham (Wash.), her home town on 
January 7. She had to return immediately to Chicago to 
fulfill engagements there January 12, 16 and 19. 
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Soloist Chicago Symphony Orchestra 
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Mr. Stefan Sopkin was the soloist, playing the Bruch G minor violin concerto. 
There were grasp of the music, poetic feel- 
ing, lovely tone for the cantabile, vigor in the declamation and fire for the last 


He gave an excellent performance. 


movement—Chicago Post. 


Stefan Sopkin presented Bruch’s G minor concerto for violin with admirable 
understanding of its form and style and with complete command of its technical 
problems.—Chicago Herald and Examiner. 


He appeared to know his way around the famous old showpiece and have some 
effective ideas about how to make it display itself in all its most persuasive 


lights.—Chicago Tribune. 
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Sunday, Jan. 16- 
Traviata” 


Violetta in “La 


(With Chicago Civic Opera Co.) 


Tuesday, Jan. 18—Ginevra in “La 
Cena Delle Beffe” 

(With Chicago Civic Opera Co.) 

in “Tl 


Saturday, Jan. 22—Leonora 


Trovatore” 


(With Chicago Civic Opera Co.) 
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(Continued from page 5) 

skill and reserve. He has attained a mean between the old 
spoken text and sung recitative which is highly effective. 

The result is, as Bodanzky no doubt intended, that the reci 
tatives have just enough orchestral support to leave the 
impression on the mind of the hearer of continued music, 
rather than the old series of musical numbers separated by 
dialogue. ; 

The performance was admirable in every particular. 
Michael Bohnen as Rocco, the jailer, made the part one ot 
the most important in the entire drama. His amazingly 
fine acting and the control he has of an endless variety of 
vocal nuances made it possible for him to point the seniti- 
ments of the moving and pathetic play with astonishing im- 
pressiveness. He really carried the feeling of the audience 
along with him. He looked the part of the jailer, heavy 
stocky, muscular, in contradistinction to the nervous villa‘n 
of Schorr and the elegant Minister of State, Schuetzendorf. 

As his daughter and prospective son-in-law, Editha 
Fleischer (Marzelline) and George Meader (Jacquino) were 
exceptionally well cast, and the entire performance of both 
of them, vocally and histrionically, was delightful. Fried 
erich Schorr as Don Pizarro was the hard and merciless 
villain of melodrama to the life, only he seemed unable to 
make his beautiful voice any less beautiful than it invar- 
iably is, and it was scarcely as harsh as one would have 
expected it to be. Schuetzendorf was as handsome as may 
be in his magnificent costume, tall and graceful as well as 
manly and kindly. His play of friendship with Laubenthal 
(Florestan) was excellently done. Laubenthal was  suffi- 
ciently emaciated and cadaverous looking, but was other- 
wise unimpressive in his role, and even his makeup did not 
look natural. 

The role of Leonore was splendidly sung and played by 
Nanny Larsen-Todsen. Her size and figure fit her especially 
well for this part where she is supposed to masquerade as a 
man so well that she deceives everyone as to her sex, and 
even is almost affianced to the daughter of the jailer. This 
naturally, is a feat that probably no woman singer has ever 
been able to accomplish. It seemed, though, as if the cos- 
tumes provided by Mme. Larsen-Todsen were a little too 
good. Certainly no one would ever have mistaken her for 
the real occupant of the low social role which the libretto 
calls upon her to impersonate. The vocal difficulties of this 
extremely difficult part were, however, as nothing to her. 
It is a most ungrateful, unvocal role, but she gave it with 

splendid effect and without effort. Her famous aria, 
Abacieulicher, was done with splendid mastery and she was 
particularly effective in the dramatic dungeon scene. 

The highest commendation must be given to the orchestra 
and the chorus. The orchestra played the Fidelio overture 
at the beginning of the work, and the Leonore overture, No. 
3, during the change of scenes in the second act. Bodanzky 
was enthusiastically applauded and forced to bow many 
times before the audience would permit the performance to 
continue after this second overture. The chorus of prison- 
ers, one of the finest things in the entire opera, was splend- 
idly given, and the final chorus, with its modern rhythms 
(it will be a wonder if some jazz hound does not get hold 
of them!) was equally fine. The entire performance was as 
near perfection as may be. 

L’ AFRICANA, JANUARY 15 (MATINEE) 

L’Africana does not appear often in the Metropolitan 
repertory, but when it does it is very apt to get a good per- 
formance, and the one on Saturday afternoon, January 15, 
was no exception. That superb singer, Rosa Ponselle, was 
as imposing as usual in the role of Selika, ably supported 
by Lauri-Volpi, in brilliant voice, as Don Alvaro. A worthy 
third was Nina Morgana as Ines, singing the difficult music 
of the part with impressive ease and winning individual 
laurels for herself in a part which it takes an artist of her 
ability to bring out as capably as she did. The veteran De 
Luca did full justice to the role of Nelusko and other parts 
were in the capable hands of Ludikar, Ananian, Tedesco, 
Rothier, and Henriette Wakefield. 

The Metropolitan production of this old work is of rare 
beauty The chorus opened its mouths and hearts, and 
ballet groups twinkled all over the place in the sumptuous 
scene of the final act. Mr. Serafin waxed vigorous in the 
pit, as he always does. 

Sunpay Nicut CONCERT, 

A delightful concert was given on Sunday evening, Jan- 
uary 16, before the usual capacity audience. The soloists 
were Elda Vettori, Merle Alcock, Mario Chamlee, Mario 
Basiola, Adamo Didur, Henriette Wakefield, Curt Taucher, 
Millo Picco, Ezio Pinza and Leon Rothier, all of whom 
sang superbly. They were assisted by the entire chorus 
Bamboshek conducted. 

Die WaALKvuERE, JANUARY 17 

Stray lambs came back to the fold at the Metropolitan on 
January 17. Prominent among them was Marie Mueller, 
singing for the first time this year as Sieglinde. She is 
certainly the most pleasing Sieglinde seen upon the Metro- 
politan stage in many a season and on this occasion she was 
in splendid voice, doing all possible justice both to the sing- 
ing and the acting as Wagner's appealing heroine. The 
audience was quick to appreciate the fine work of its fav 
orite and she was recalled repeatedly at the end of the first 
act, finally taking a vociferous curtain call alone. Mme. 
Larsen-Todsen was the Brunhilde, continuing to remain 
true to the high standard she had set for herself the week 
previous in Gotterdammerung. Karin Branzell lent her rich 
voice and effective presence to Fricka’s role. Pavel Ludi 
kar sang Hunding for the first time at the Metropolitan and 
made a foreboding figure of the gloomy and betrayed hus- 
ee Mr. Bohnen was the Wotan, a little noisy, and dom- 

nating the stage as usual. He never seems to forget that 
he spends the summers being a movie actor. Mr. Taucher 
gave his familiar portrait of Siegmund. There was the 
usual contingent of Wotan’s horsey daughters running over 
the rocks of the last act, and, on the whole, quite a bit of un- 
evenness in the performance, which Mr. Bodanzky, as usual, 
conducted—and conducted as usual. 

Dovus_e Brrr, JANuARY 19 

On January 19, Cavalleria Rusticana and Pagliacci drew 
a capacity audience. Maria Jeritza did some gripping act- 
ing as Santuzza, singing well a part which the writer has 
never considered one of her best. Admirable indeed was 
Tokatyan as Turiddu; he was in excellent voice and aroused 
considerable enthusiasm. Basiola was mildly impressive as 
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\lfio and Marie Mattfeld reappeared in her sympathetic 
role of Mama Lucia. Last but not least came Ina Bours- 
kaya as Lola, lending her rich voice and charm to a minor 
role that she made stand out rather conspicuously. 

First interest in Pagliacci centered in the Nedda of Na- 
nette Guilford, who sang the part for the first time any- 
where. This young artist is certainly gifted, for she posses- 
ses a naturally beautiful voice which she uses extremely 
well. She seemed not in the least nervous, maintaining poise 
and a certain savoir faire throughout. The Bird Song was 
beautifully sung with tonal richness and volume, and she 
looked young and pretty. The only criticism that one could 
make was in the second act, where she continued to sing 
well, but her acting was not quite spontaneous a Yet 
there is an excuse for that, and, all in all, Miss Guilford 
acquitted herself with honor. She was warmly received. 
Scotti was the Tonio and sang the prologue mighty well. 
\s a matter of fact he was in good voice throughout and 
his antics brought forth much merriment. The role of 
Canio one associates easily with Martinelli and he lent his 
golden voice and freedom of action most generously to the 
part, receiving an ovation after the big aria in the first act. 
Alfio Tedesco was the Beppe and George Cehanovsky as 
Silvio revealed an agreeable baritone voice of considerable 
range, acting with some spirit in the love scene. Bellezza 
conducted both performances, he and his men coming in for 
their honors after the beautifully rendered intermezzo. 

ROMEO AND JULIETTE, JANUARY 20 

On January 20, Gounod’s Romeo and Juliette was pre- 
sented at the Metropolitan Opera House before a capacity 
house with standees back to the wall. It was indeed a note- 
worthy performance with Lucrezia Bori, making her first 
appearance of the season with the company, as Juliette. She 
interpreted the role, one of her best, with sympathetic ap- 
peal, both vocally and histrionically. She returns in excel 
lent condition and was given a royal welcome. Edward 
Johnson, also in his first appearance, as Romeo, proved to 
be an ardent lover, whose fine singing brought forth voci- 
ferous and well deserved applause. Lawrence Tibbett as 
Mercutio also gave a dignified portrayal, his voice being in 
unusually fine condition, and Adamo Didur, the Capulet, 
proved again that he is a genuine artist. Others in the cast 
who added to the successful performance were Wakefield, 
Bada, Altglass, Picco, Ananian, and D'Angelo. Hasselmans 
conducted with his accustomed skill. 

Lucia Di LAMMERMOOR, 

Lucia Di Lammermoor brought Amelita Galli-Curci in 
the title role before a crowded house, with many standees, 
on January 21. Mme. Galli-Curci was in delightful voice, 
her crystz al tones dominating the various situations through- 
out the opera. Her rendition of the Mad Scene was thrill- 
ing, her flexible voice racing through the music with in 
credible ease and agility, each note perfectly rounded and of 
bell-like clarity. Spontaneous and thunderous applause fol- 
lowed this scene and Mme. Galli-Curci was forced to make 
continuous acknowledgments. Through the indisposition of 
Mario Chamlee, who had been scheduled to sing, Edgardo, 
Armand Tokatyan stepped into the part on short notice and 
displayed artistic insight, vocal excellence and convincing 
histrionic fervor. Danise’s full, rich baritone made Lord 
Enrico an outstanding character, his realistic acting not the 
least enjoyable feature of his fine performance. Minnie 
Egener brought a smooth voice and pleasing personality to 
the role of Alisa, while Rothier as Raimondo, Tedesco as 
Arturo, and Paltrinieri as Normano, completed an excellent 
cast. Bellezza conducted with skill and precision. As an 
additional attraction, following the opera, John Alden Car- 
penter’s ballet of modern American life, Skyscrapers, was 
presented in a colorful manner, with Louis Hasselmans as 
conductor and Mollie Friedenthal, Rita De LaPorte and 
Roger Dodge as the solo dancers. 

La JuIvE, 

La Juive was repeated on Saturday night with Martinelli 
scoring a veritable ovation in the fourth act after his beau- 
tifully sung aria. His Eleazar is now a familiar feature of 
his repertory and the tenor gives it a striking characteriza- 
tion. Florence Easton made a more than vocally adequate 
Rachel. She may always be depended upon to give an inter- 
esting performance no matter what the role may be, and 
she lived up to her standard. Queena Mario as The Princess 
was in excellent voice and Ezio Pinza added another role, 
Cardinal Brogni, to the increasing number which this new 
basso has sung successfully in his first season with the com- 
pany. Tedesco was a satisfactory Leopold and there was 
also James Wolfe as the Major Domo. Minor parts were 
sung by Ananian, D’Angelo and Picco, with Hasselmans as 
conductor. 
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Pedagogical Scholarships Announced 

Two special scholarships in the course of pedagogical con 
ferences under Sina Lichtmann are announced by the Master 
Institute of United Arts. The course will include a series 
of lectures covering methods on materials for the teaching 
of beginners, intermediate students, and advanced repertoire. 
The principles of the weight and relaxation method also 
will be covered, as will the teaching of the characteristics of 
style of each period. Applicants for scholarships are asked 
to apply directly to the Master Institute of United Arts, 
310 Riverside Drive, New York ( ity 


Chaliapin to Sing E Here in The Barber 


Feodor Chaliapin, famous Russian basso, and his opera 
company making a tour of the entire country this season, 
will play Rossini’s Barber of Seville for three performances 
at the Mecca Auditorium, New York, on February 9, 10, 
and 11. Mme. Elvira De Hidalgo, Spanish coloratura, who 
has sung with both the Chicago and Metropolitan opera 
companies, will be his Rosina. 
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NEW YORK DEBUT, AEOLIAN HALL, NOVEMBER 24, 1926 


“To the small number of great violin talents must be added that of Frances 
Berkova, a Russian-Californian girl still in her ’teens, who made her New York 
debut a short time ago. It was the most successful of its kind of the season, and 
one richly deserved. Her broad, luscious tone and fiery temperament would alone 
arrest attention. But slow movements, the test of the musician, are her crowning 
achievements ; and | am still haunted by the smooth beauty of her legato passages. 
She is that rare thing, a musical prodigy.” —Henrietta Strauss, The Nation, Decem- 


ber 29, 1926. 


Young Violinist’s Audience Insists on More After Two Hour Program 

“Frances Berkova gave her first violin recital in New York before an audience 
that, after two hours of playing, stood in the aisles to hear more. Of her popular 
appeal there was no lack of proof. A gift of rare melody is her Russian heritage 
And a broad and powerful tone, clean double stopping and harmonics served her 
well.”—The Times. 

Frances Berkova’s Art Astonishing 

“In the first place she has the advantage of possessing an instrument of unusual 
beauty. On it she produces a legato in the lower positions which has seldom been 
surpassed on the concert stage. Hearing her play the Bach air, the immediate 
verdict would be that here was the most promising violinist of a decade.”—Herald 
Tribune. 

“She played with a big, rich tone, good intonation, and genuine musical instincts. 
A. promising and gifted young player, Miss Berkova without doubt has a future.” 
—New York Sun. 

“The young violinist, a pupil of Auer, proved a sound musician, and the pos- 
sessor of a fine melting tone.”—Evening World. 














European tour: January, 1927—September, 1927. Avail- 
able for American engagements beginning October, 1927 
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Record Season for Yeatman Griffith 


Griffith, internationally noted vocal pedagogue, 
of the busiest New York seasons it has been 
In fact, this maestro, since coming to 
New York from London, England, the latter part of 1914, 
has always had a full and overflowing schedule. With the 
aid of Mrs. Griffith, who for years has been her husband's 
associate teacher, and Euphemia Biunt, assistant teacher for 
the past eight years, Yeatman Griffith is able to meet the 
demands and make room for the continual coming of new 
artists, teachers, and singers. 

Many famous artists are to be found as usual in these 
studios this season; teachers from far and near and students 
(from the beginner to the singer) make up an intensely 
ne a ng nucleus. Among the teachers who came to New 

— for study with Yeatman Griffith during the holidays 

Etta Robertson, professor of voice of the Florida State 
College for Women at Tallahassee. Three years ago Miss 
Robertson accepted the position as voice teacher in this 

ilege through Yeatman Griffith's recommendation. Prior 
to this Miss Rol sang in practically every State in the 
Union on the Chautauqua, which tour she also accepted 
through the Yeatman Griffith New York studios Another 
is Mrs. Harry voice of the University 
of Alabama at nd church 


singer 


Yeatman 
is having one 
his privilege to enjoy. 


vertson 


Eddins, professor of 
concert soprano a 


Other teachers tudying hi ason afr Florence 
Ostrander oncert soprano an sacher of h Plains, 
New Yor ontralto and teacher 
of Brooklyn, } Y.; Nev: hinski, concert soprano and 
teacher of Beaumont : rs d Rankin, concert 
soprano and teacher of Boise, Idaho; iby Ann Lorence, 
Monmonth, Ore., teacher Normal School ; 
Emma Dunn, prominent é and 
teacher of the drama and diction; Mi ( merson, concert 
and teacl New York; ‘auline Potter of New 

City, actress singer and teacher of diction; Maud 
soprano and teacher 


City 


actress 
soprano ler ol 
York 


DeVoe of Greenwich, Conn., concert 
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singing in New York City in The Nightingale; Winifred 
Skulason, contralto of New York City, fulfilling church posi- 
tions ; Florence Brock of Shreveport, La., concert coloratura 
soprano of that city; Agnes Mellon of Philadelphia, fulfilling 
light opera engagements; Edith Cantrel of Darien, Conn., 
church position; Stanley Johnson of Lancaster, Ohio, bass, 
and Tom Rider of Charleston, W. Va., baritone, both light 
opera singers. 

The students this season have come from as far as Mel- 
bourne, Australia. Amy Baillieu, daughter of the Honor- 
able William L. Baillieu, came to New York the latter part 
of October to study every day with this maestro. Among 
other students are: Eloise Ellis (Elgin, Ill.), Elizabeth Wil- 
kerson (Montgomery, Ala.), Elizabeth Hull, Sophia Field, 
Ruth Weinberg (New York City), Jeanne Deardorff, Wade 
Ferguson, Charles Barker, Dorothy Mitchell (Portland, 
Ore.), Katherine Song (Flushing, L. I.), Mary Schunaman 
(Orange, N. J.), Beatrice Dorrow (Jersey City, N. J.), 
Beatrice Huot (Newark, N. J.), Charles King Baker 
(Oregon) and Helen Smith (Rochester, N. Y.). 


College Letter and Critics Commend Patton 


“May I express the hearty appreciation of the Public 
Events Committee for your fine codperation and masterly 
interpretation in the production of the Elijah. I personally 
hope that, this may not be the last time when we shall have 
the pleasure of having you as soloist at one of our musical 
events.” Thus ran the letter received from William S. 
Ament, the chairman of the Public Events Committee, after 
Fred Patton’s recent performances in Elijah at Pomona 
College, Claremont, Calif. 


“Patton has won his public already. His voice is clear 
and ringing and he is scholarly and fine-schooled in his 
employment of it. His Why Do the Nations? won the largest 





JULIETTE WIHL 


“A pianist possessed of exceptional qualities of technique and 
perception.”’—Daily Telegraph (London). 











hand of the whole evening which is an evidence of how 
well he sang it, for it is anything but a beautiful song 
of likely popular appeal.” The foregoing quotation is by 
R. J. McLaughlin in the Detroit News after Fred Patton 
sang The Messiah in that city with the Detroit Symphony 
Orchestra. 

Following the baritone’s appearance in The Messiah, with 
Alfred Hertz conducting the San Francisco Orchestra, the 
News critic stated that “Patton, who sang throughout from 
memory, impressed me most by his fiery assurance and 
robust vocal quality especially in Why Do the Nations?” 
According to the Examiner, “Patton made an impressive be- 
ginning in But Who May Abide. The great aria, Why Do 
the Nations? written for a Herculean bass, was a tour de 
force.’ The Call critic noted that “Fred Patton sang well 
over the orchestra, with perfect intonation,” and the Chron- 
icle declared that “Patton, the veteran of many an oratorio, 
distinguished his solos with the resilience of his voice and 
most of all with his authoritative style.” 


Herbert Gould Popular in West 


Herbert Gould’s present Western tour includes concert, 
oratorio and opera engagements, which will keep the popu 
lar basso on the west coast until late in February. He sang 
Messiah performances at Dubuque (Ia.), December 28, and 
at Ogden (Utah), January 1. Then he had a concert with 
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will a two concerts in San Francisco (Cal.), January 
20 and 24. In February, Mr. Gould is scheduled for three 
rah tect of Escamillo in Carmen, two as Mephisto in 
Faust, and one as Plunkett in Martha (all in English), with 
the Seattle Civic Opera Company. 


Werrenrath on Pacific Coast Tour 

With something over seventy concerts scheduled for this 
season, and about half of these already sung, Reinald 
Werrenrath departed for the coast January 2 to sing some 
fifteen concerts in California, Oregon, Washington and the 
Canadian Northwest. 

Mr. Werrenrath’ s first coast concert was in San Diego on 
January 7, at the Spreckels Theater. It is four years since 
Mr. Werrenrath sang in that city on the Amphion Course, 
and music lovers have not forgotten him, for the theater was 
crowded with an enthusiastic audience. 

Daisy Kessler Biermann wrote in the San Diego Union: 
“Werrenrath’s programs are original, and built largely on 
rarely heard numbers, ranging from the early English, as last 
night’s opening group was characteristically, to the most 


REINALD WERRENRATH 
modern of ballad and concert song forms. In the simplicity 
and sweetness of the earlier songs his lovely mezzo voice and 
a really lovely lyric give peculiar charm. Then, as in the 
sinister and cynical aria of Iago the Credo from Verdi's 
Othello, this little known operatic number revealed a dynamic 
power and intense dramatic power.” 

Frances Imgrund, in the Evening Tribune, commented: 
“Sincerity is one of the keys which opens the heart of an 
audience. It turns the lock, however rusty it may be, so 
quietly and so firmly that whether it wills it or not the 
heart is laid bare to light and warmth and its response is 
gratifying. Reinald Werrenrath, noted baritone, accom- 
plished to a fine degree at his concert last night, this very 
thing. In a pleasant, quiet way he released, one by one the 
songs planned for the evening. He is one of the few who 
know how to “release” expression. The mechanical part, his 
body and voice, and the intellectual part, his brain, knowledge 
of his material, were under his control, so that when he 
desired to sing he had but to will it, sit back, and enjoy it 
being done for him.” How his audience responded to his 
ease! The spontaneous applause was most exhilarating, and 
was rewarded by many delightful encores.” 


Gunster’s Popularity on Tour 

Appearing under the auspices of A. and M. College, Arling- 
ton, Texas, December 13, Frederick (Gunster, tenor, de- 
lighted a good sized audience with his splendid singing of 
a widely diversified program. Mr. Gunster presented songs 
of the masters in a manner to hold the interest of every 
listener, and charmed with his rendition of the lighter 
numbers on the program. Particularly enjoyable was his 
clever characterization of the old darky, singing a final 
group of negro spirituals and melodies, for which feature 
the tenor appeared in grease-paint make-up, bald-headed wig 
fringed with white hair, deacon-cut clothes, an “Abe Lincoln” 
hat, specs, and the indispensable umbrella. It was an 
astonishing transformation and served to display the artist's 
versatility. 
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JANUARY 14 


Maria Ww ‘satidleail 


Maria Winetzkaja, mezzo-soprano, appeared in concert 
at Aeolian Hall on January 14, before a capacity house. The 
hearty applause that greeted her was proof again of her 
popularity due not only to a charming and gracious stage 
presence, but also to her excellent voice. Her singing is 
delightful, its chief charm, aside from its highly developed 
technic, being its lovely and unaffected spontaneity. Her 
clear soprano was vivid and colorful, yet effortless and 
natural. She presented an interesting and unhackneyed 
program including numbers in Spanish, Russian, Norwe 
gian, German and English, in all of which her enunciation 
was good and her breath control excellent. Comprehensive 
shading of tones, wide range and_ interpretative _ 
were apparent throughout a program of varied mood and 
contrasting numbers. Her joyous rendering of Rachmanin- 
off's Floods of Spring, the more solemn emotion portrayed 
in Medtner’s Thought After Thought and Dusk at Sea by 
Giorno, and her exquisite and delicate singing of the Counsel 
to Girls, all attested to temperament and versatility. Rhea 
Silberta was a most valuable help at the piano. 


Ji ANUARY 1 5 
New Veck: Pidiiermenie 


The 2143rd concert of the Philharmonic Orchestra took 
place at Carnegie Hall, January 15, conducted by Hans 
Lange, assistant conductor, when selections by Wagner, 
Sibelius, and Brahms were performed. This purely or- 
chestral concert was also heard over the radio, and the ap- 
plause showed the disposition of the large audience to the 
new conductor. The Sibelius Tone-Poem, The Swan of 
Tuonela, greatly interested the audience, bringing the con- 
ductor recalls. A detailed review is unnecessary, inasmuch 
as all the works have hitherto received notice. 


JANUARY 16 


Rafaelo Diaz 


On January 16, Rafaelo Diaz, Metropolitan Opera tenor, 
sang at a benfit concert at the John Golden Theater for the 
Sisters of the Good Shepherd, under the direction of the 
Catholic Writers’ Guild. Mr. Diaz, who recently returned 
from a successful tour of Texas, was in excellent voice and 
— the large audience not alone with the beauty of his 
voice but also with his artistry in interpretation, whether it 
was in songs of the Spanish, German, Italian or English. 
Two high lights on his program were the Furtiva Lagrima 
from L’Elisir d’Amore and an air from Coleridge-Taylor’s 
Hiawatha, which were finely rendered. Mr. Diaz was cor- 
dially received and sang several encores. Richard Hageman 
furnished masterly accompaniments. Marguerite Selinsky, 
violinist, with Ida Lichtenstein at the piano, was heard in 
several solos. 


Curtiss Grove 


An appreciative audience heard the second concert of the 
season given by Curtiss Grove in Aeolian Hall, January 16. 
Mr. eos: as at his previous recital, limited his program to 
German lieder. It is obvious why the singer has done so, 
as his style of work is consistently fitted to this type of de- 
lightful and cherished music. There is no higher form of 
song than is found under this classification, with an endless 
amount of literature which affords a singer ample range for 
choice and contrast. The baritone’s choice for this particu- 
lar occasion consisted of numbers by Beethoven, Mozart, 
Schumann, Brahms, Schubert and four numbers by Hermann 
Durra, which introduced this composer's work to this coun- 
try. Mr. Grove’s appearance proved most interesting for 
it showed what time and study can do for a serious minded 
artist. There was a distinct assurance in his presentation, a 
fluidity and cohesion of ideas, and a decided tone develop- 
ment especially noticeable in the lower register. The artist 
was complete master of the situation which added materially 
to his already marked artistic equipment. Mr. Grove’s type 
is a decidedly lyrically one, but he is keenly sensitive to the 
emotional quality in his songs. With this there is coupled 
an earnest desire to convey the ideas in all sincerity, this 
lending a deep warmth to his interpretations. The numbers 
which were of outstanding value as presented by the singer 
were the Mozart Warnung, Schumann’s Ich Grolle Nicht, 
and Schubert's Wohin, all enthusiastically received. The 
moods and cadences of these were keenly portrayed with the 
genuine mark of true artistry and never overdone. Mr. 
Grove knows his ground and capacities very well and wisely 
chooses his vehicles of expression. The Durra Songs, around 
which interest centered, proved to be of a lyrical character 
with some modern tendencies while scill retaining a descrip- 
tive melodical flow. The baritone had to add five encores 
which he drew from his English repertory, including Clor- 
inda, Morgan; Why so Pale and Wan, Mednicoff; A Spirit 
Flower, Campbell Tipton; A Brown Bird Singing, Wood 
and Mavourneen, by Lang. The artistic atmosphere of the 
performance was enhanced by the accompaniments of Walter 
Golde 

Bauer and Zimbalist 

At Acolian Hall on January 16 Harold Bauer began a 
series of three sonata recitals which are his contribution to 
the commemoration of the one-hundredth anniversary of 
Beethoven's death. Ten sonatas will be performed in the 
three programs. In the first his fellow artist was Efrem 
Zimbalist—and when that is said the criticism of the con 
certs is practically written because one can imagine no two 
artists whose ideals are more in accord when it comes to 
the interpretation of such classic examples of the sonata as 
the D major, op. 12, No. 1; the G major, op. 96; and the 
C minor, op. 30, No. 2. Clarity, elegance, deep feeling for 
the musical content, and perfect style were characteristic of 
the work of both artists throughout the entire afternoon. 
There was a large audience, deeply interested in the music 
as it must be to face so serious a program—and prompt with 
its applause to show the players its thorough appreciation of 
the superior quality of their art. Mr. Bauer continues the 
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ISABEL 








Echoes from her recent 


New York Triumph 


“Gifted with unusual 
instinct for interpretation 
and style; sang with much 
facility and taste; well- 
chosen program. Admir- 
able command of dignified 
expression with great aria 
“Abscheulicher’ from Bee- 
thoven’s “Fidelio.” Can 
soar very high with con: 
stant security of pitch.” 

W. J. Henderson, New 
York Sun. 


“Feels intensely all that 
she sings. Could not find 
one serious flaw in any of 
her interpretations. Held 
my interest throughout 
Never unduly dramatic. 
Crystal clear tone with 
warm color in it. Very 
fine artist. Beautiful, big, 
high tones with strength 
and purity behind them 
Musicianally graduated 
crescendos and soft pianis- 
simos. Splendid voca 
equipment.” Theo 
Stearns, New York Tele- 
graph 


“Voice free and flute 
like; charm in the low ca- 
dences; well-enunciated 


New York Times 


“Unusual expressive 


ability; telling climaxes 
shades of feeling; good in 


terpreter with vocal capa- 


city. "—F. D. Perkins, Neu 
York Tribune 


“The bridge that sepa 
rates the operatic from the 
recital stage easily crossed 
Given a voice of lovely 
quality. Each song’a lus¢ 
ious musical recitation.” 
Grena Bennett, New York 
American 





f 





Boston Rings with her Praises 


‘A voice of velvet, a smooth legato style, soft tones of 
gossamer quality, and an economy of physical activity. In 
addition, interpretative powers of a high order, feeling for 
dramatic significance and fine sense of lyric expression.” 


N. M. I. Boston Transcript 


“Her interpretations are excellent in their charming 
evocations of atmosphere and mood. She revealed intens« 
and vivid powers of dramatic expression.” 


Boston Globe 


“Mrs. Molter’s performance has, indeed, a finish and 
lustre which show the happy effects of study and thought 
superimposed on fine natural abilities.” 

C.S.8S., The ¢ Monitor 


‘hristian Science 


“She has an extremely good voice, a soprano of long 
range and of fine natural quality in every zone. Mrs. 
Molter knows what she wants to sing; she knows how she 
wants to sing it, and she can do so.” 


R. R. G., Boston Herald 





“Mrs. Molter is, in fact, that rare appart- 
tion on the present concert stage, a singer 
who can really sing.” 

Warren S. Smith, Boston Post. 
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SAMUEL 


GARDNER 





Violinist 


Greeted by large and enthusiastic 


audience in 


CARNEGIE HALL RECITAL 
(Jan. 5, 1927) 


after an absence of five years from 
the recital platform 


‘Mr. the 


depth of tone, 


Gardner has acquired 
the breadth of phras- 
ing and the technical security necessary 
for playing in the grand manner. There 
was nothing small or restricted in his 
conception of Handel; he played him 
with a beauty of tone 


The Recita- 


on a large scale, 
and refinement of detail. 
tive and Scherzo Caprice for violin 
Kreisler served to focus the 
Mer. 


the 


alone by 
Gardner's ex- 


of 


The Vieux- 


attention solely on 


cellent playing, to exclusion 
every other consideration. 
Appassionata, tran- 
and labeled 


the first time in New York, was every- 


temps Fantasia 


scribed for Mr. Gardner, 
thing that a violin virtuoso would re- 
quire of a composition to put him in 


the limelight.” 


New York Times. 
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series with Paul Kochanski as companion next Sunday and 
finishes it with Albert Spalding on January 30. 


New York Madrigal Club 

Pearl Curran, Harriet Ware and Fay Foster 
tured through personal presence and their songs, at the 
January 16 American Composers’ Afternoon, given at the 
MacDowell Club by the New York Madrigal Club, Mar- 
guerite Potter, president. Among listeners who after 
ward felicitated Miss Potter were Dudley Buck, Joseph 
Regneas, L. A. Torrens, Martha Attwood, George Reim- 
herr, Beatrice Fine, J. Warren Erb and others of note, from 
which it may be gathered that it was a distinguished assem- 
bly. Ruth Dale, first in child-costume, sang Curran songs, 
some with humor, appearing afterwards in a Pierrot 
tume of white, when Curran’s Rain was especially well 
sung. Elizabeth Ingalls sang well the favorite Dawn, and 
a Spring Song (Curran), the singers being accompanied by 
Helene Garber and Esther Dickie. The Fay Foster Trio 
sang arrangements of folk songs of various countries, for 
soprano, tenor and baritone. She gave translations of these 
songs, which are humorous and expressive in turn; “the 
empty bottle,” “hen and carp,” an Argentine song, and a 
song about sheep, in which the men produced barnyard 
sounds—these interested everyone. (Her Town Hall re 
cital of January 25 features these.) Harriet Ware's 
ticipation in the affairs was expressed through her announce 
ment that Erva Giles, who was to have sung, was married 
“for the first time” that very morning; and that Harold 
VanDuzee, also down to sing, was sick “for the first time” 
consequently, they had to be omitted. Tea followed 
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Josef Lhevinne 

Josef Lhevinne, appearing at Carnegie 
16 in his only New York recital of the 
a reception accorded to few artists by an audience 
had to be pushed out of the hall at the conclusion of 
concert. The audience massed at the front of the 
pressing against the stage platform, pleading for more. 

Mr. Lhevinne was generous in giving in the con- 
summate mastery he displayed in playing. His encores began 
with the first group, one which, Mendelssohn's Presto 
in E major had to be played a second time. The other num- 
hers in this group were the pretentious Prelude and Fugue 
in D major, and the tenebrous Sonata quasi una Fantasia 
(Moonlight) of Beethoven. The same scene was enacted 
during the second group which comprised four Chopin 
selections, the Ballade in F minor, Three Etudes, Berceuse, 
and the sonorous Polonaise in A flat. The three movements 
of the Etudes were each encored in turn, and the 
group was followed by three more Chopin numbers includ- 
ing the dainty Minute Waltz and the Nocturne in F major 
The final group comprised two Debussy compositions, Pois 
sons d'or, and Minstrels, Medtner’s Danza Festiva, and the 
Schulz-Evler fanciful variations on The Blue Danube. 

The performance was among the most notable pianistic 
achievements of the season, and definitely placed Mr 
Lhevinne among the “big” pianists of the day. His art is 
complete and comprehensive; his technic beyond praise; and 
his capacity for varied tonal production amazing. There is 
a mellowness about it that is the finest tribute to his under- 
standing. Mr. Lhevinne is of the rare genus of pianists 
that can secure volume without pounding, and delicacy and 
grace without sentimentality. His appearance in New York 
is an event, and one that should occur more often 
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that almost 
the 


hall 
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of 


Florence Austral, Josef Hofmann and 
Albert Spalding 


Josef 
assisted 


Florence Austral, soprano; Hofmann, pianist, and 
Albert Spalding, violinist, by Giuseppe Bambo 
schek and the Metropollitan Orchestra, offered a gala concert 
for the benefit of the New York Osteopathic Clinic at the 
Metropolitan Opera House on January 16. All three artists 
had generously proferred their services in behalf of this 
charitable institution 

Mr. Spalding shared the first half of the program with 
Miss Austral and the orchestra, playing the Mendelssohn 
concerto in E minor with orchestra, and a group of popular 
encore numbers by Schubert-Wilhelmj, Brahms-Hoschstein 
and Sarasate His performance was contour, 
heing technically superb, and his interpretations camec-like 
in their clarity and distinction 

Mr. Hofmann appeared on the second half of the pro 
gram offering the Rubinstein conterto in D minor, with 
orchestra, and a group of piano by Rachmaninoff, 
Chopin and Moszkowski. The concerto was especially mag 
nificent, the artist exercising his breadth of artistry .and 
finished technic to produce a tremendous climax 

Florence Austral sang two arias, one in the 
of the program and one in the second. They were Ocean 
Thou Mighty Monster, from Weber's Oberon, and the 
Ritorna Vincitor from Aida. Miss Austral’s voice is clear, 
full, and of a surpassing richness, which she uses with a fine 
sense of dramatic values. The orchestra accompanied her 
in both instances 
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orchestra 


Nocturno 


Vladimir Resnikoff 


That Vladimir Resnikoff has a large following of 
lovers in the metropolis is evident from the fact that he gave 
his recital the season at Town Hall on January 
17 before a thoroughly appreciative audience, and one which 
included many prominent musicians. An interesting feature 
of the program was the performance of Eugene Goossens’ 
sonata No. 1, in E minor, which was played with the com- 
poser at the piano. There was a unanimity of intention on 
the part of both musicians, and the sonata therefore was 
given a straightforward and convincing reading. The work 
is divided into three parts, allegro con anima, which was 
given a spirited interpretation; molto adagio, in which there 
were some especially beautiful pianissimos, and con brio, in 
which the various moods were brought out with a fine regard 
for details. Mr. Goossens, distinguished composer and con- 
ductor, proved that he also plays the piano with skill and 
was given a hearty round of applause and many recalls. 

Mr. Resnikoff’s second big work was the Brahms con- 
certo in D major, accompanied in this, as well in the 
remainder of the program, by Walter Golde, who played with 
dignity and authority. In lighter vein was the concluding 


music 


second of 


as 


1927 


with such contrasting numbers as Serenade Melan- 
colique, Tschaikowsky; Alt Wien, Godowsky-Press; Valse 
Sentimentale, Schubert-Franko; Spanish Dance, Sarasate; 
Arioso, Bach-Franko; Stimmungen, Achron, and Perpetuum 

Mobile, Novacek. At this recital Mr. Resnikoff dettionstrated 
among other things that the violin has no technical difficulties 
for him, that he has a fine of interpretation and musi- 
cianship and plays with a beautiful flowing tone. 
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Povla Frijsh 
not unknown here, made her 
first appearance in time at Aeolian Hall on January 
17 in the first of a series of four Monday evening recitals. 
Mme Frijsh’s voice is not of particular opulence or beauty, 
but her singing highly individual and intelligent that 
she holds her audiences from start to finish. This was 
again the case on this occasion. The program in itself 
shows how thorough an artist she is It was varied 
and highly interesting, including a Gluck arieta, a Minuet 
of Rameau, Schubert’s Rastlose Liebe, Fauré’s Au Cimi- 
tiere, Reynaldo Hahn's Fetes Galantes, Ravel’s La Paon, 
De Falla’s Seguidilla, Moussorgsky’s Tell Me, Niattioushka 
from the Nursery Songs, Poldowski’s Pannyre and Talons 
d’Or, Cui’s Fountain of Czarskoeselo, Clarke’s The Seal 
Man, and a final group including Sinding’s Der skreg en 
fugle, Scheriback’s Saang paa Flodden, and Grieg’s Vand- 
ring 1 skoven and Ed Drom 
This listener recalls hearing 
sing the Two Grenadiers on a program in Paris 
Extraordinary as the number is for a soprano, she sang it 
with such impressive interpretation that one was convinced 
she was perfectly right in programming it. Such was the 
case with her Monday evening program. There was jus- 
tice—more than justice—done to every item, no matter by 
what composer or in what style. The audience insisted upon 
the repetition of the Grieg and called for numerous 
other extra numbers. 
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Povla Frijsh, Danish singer, 
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The Cleveland Orchestra 

Orchestra made its annual visit here, ap- 
at Carnegie Hall on January 18, under its leader, 
Sokoloff. Mr. Sokoloff deserves decided credit for 
introduced three American compositions never heard 
here bef the Pageant of P. T. Barnum, by Douglas 
Moore; an Elegiac Poem, by Frederic S. Converse. and The 
Aeroplane, by Emerson Whithorne. To consider the last 
2?) 
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A new and different 
BALLAD 
by 
DALTON 
Featured 
by 


DAN 


BEDDOE 


The celebrated 


tenor 


SYDNEY 





From a Review in 
MUSICAL AMERICA 


a number which should prove popular espe- 
cially as an encore. . . . Mr. Dalton’s music 
exemplifies the good points of the verse and 
besides being melodious, is well harmonized so 
that the whole is effective. 











Price .40 At all music stores. Order from your 


local dealer 
CARL FISCHER, Inc. NEW YORK 
COOPER SQUARE 


Boston Chicago 
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“Mr. Kreutzer is an artist of a calibre 
that means enrichment of our musical 
life, and it is to be hoped that he will 
be often heard.” 


Olga Samaroff in N. Y. Post 
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Acclaimed in Europe as one of the 
great contemporary pianists. 


se ee 
a 


— Vee Se ee Se Se ee 


Introduced to America as soloist with 
the N. Y. Philharmonic Orchestra 
under Mengelberg, January |, 1927. 
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DETROIT, MICH., JAN. 14, 1927 
LOUDON CHARLTON 
CARNEGIE HALL, N. Y. 
I TAKE GREAT PLEASURE IN INFORMING YOU OF THE BRILLIANT 
SUCCESS KREUTZER MADE PLAYING THE TCHAIKOVSKY CONCERTO 
WITH THE DETROIT SYMPHONY ORCHESTRA LAST NIGHT. HIS 
PLAYING WAS SPLENDID AND HE WAS ENTHUSIASTICALLY RECEIVED 
BY A LARGE AUDIENCE, 
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first (since it was the only one of the three that made 
for originality), it is, as the composer says, “tour minutes 
of noise,” suggesting the rise, flight, and descent of an aero- 
plane—written, by the way, in 1920, three years before Mr. 
Honegger scored his Pacific 231. It is just a brief, impres 
sionistic picture of one of the air birds doing its dashing, 
brilliant stunt. The orchestration is clever and it was per- 
formed to perfection—a thumb nail that one re 
members 

The most pretentious of the pieces was Mr 
num Suite, which was made up of five numbers, 
Boyhood of Barnum; Joyce Heth, the aged negro woman re- 
puted to have been the nurse of George Washington; General 
Tom Thumb and His Wife; Jenny Lind, and the Big Parade 
Mr. Moore has learned his orchestration well—especially at 
the feet of Stravinsky. One hears that he himself is not ob- 
sessed by the idea that this is a great masterpiece, but sim- 
ply a light, humorous Regarded .as that, 
it is quite entertaining. lis inspiration at no point 
high but there is special ingenuity in the Tom Thumb num 
ber and some passages of quiet beauty in Jenny Lind. He 
found it a hard job, however, to decide when to end the 
Big Parade and hesitated quite a little too long before doing 
so. But on the whole it is fresh and vivaci a work 
that one would like to hear again 

\fter an acquaintance of thirty-odd years with the always 
respectable and never inspired music of Mr. Converse one 
would not expect anything different from the Elegiac Poem, 
and one was not disappointed. There is not a single note 
that one could cavil at from the standpoint of musicianship 
and hardly more than one note for which one could summon 
the slightest interest. 

Mr. Sokoloff had evidently lavished loving care on the 
preparation of all three works. They were splendidly plaved 
by his orchestra and conducted with sympathy and under 
standing by himself. The program began with the Mozart 
G minor symphony, which Mr. Sokoloff gave the scholarly 
and well-rounded reading that one expects from so good a 
musician, and the final number of the program, the suite from 
Stravinsky’s Fire Bird, glowed and glistened with the shim- 
mering colors which he so well knows how to bring out from 
his orchestra. The organization as a whole improves steadily 
from year to year and consistently upholds the right which 
it established several years ago to be reckoned among the 
leading symphony orchestras of the country 
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The Flonzaley Quartet 

Although the innumerable offerings laid at the shrine of 
Ludwig van Beethoven by very nearly every musical or- 
ganization this year have made one almost faith in 
the great master, one could not help being reassured of his 
eminence after hearing the all-Beethoven program given 
by the Flonzaley Quartet on January 18, at Aeolian Hall. 
The opening number was the quartet in F minor, op. 95, in 
five movements, beautifully interpreted by the Quartet. Mr. 
Betti, first violinist, withdrew for the second number, which 
was a string trio in C minor. op. 9 No. 3, more melodic and 
simpler than the op. 95. Messrs. Pochon, Moldavan and 
D’Archambeau played this with admirable technic, bring- 
ing out all the melodic beauty of the second movement, 
Adagic con espressione, and the piquant grace of the 
Scherzo and final Presto movements. To conclude with, 
the Quartet played the quartet in E minor, op. 59, No. 2 
This quartet, more than the two preceding numbers, seemed 
vivid intellectual experience, lacking nothing in 
beauty of tone or melody for all its mental worth. A large 
audience crowded the hall and applauded appreciatively at 
the conclusion of each number. 


lose 


to be a 


Eveline Novak 

Eveline Novak, Hungarian soprano, 
Steinway Hall on January 18. She sang a varied program, 
including a number of English songs and a group of Hun- 
garian folk songs. She has a most attractive voice which she 
uses well, especially in the vigorous and colorful Hungarian 
songs which seem particularly suited to her characteristic 
manner. Her accompanist was the talented Meta Schumann 
whose fine art added materially to the excellence of the 
performance Two beautiful Miss Schumann 
were included in the program and were heartily applauded. 


gave a recital at 


songs by 


JANUARY 19 
Fritz Kreisler 

\fter what seemed like a long absence, Fritz Kreisler came 
back to America at Carnegie Hall on January 19, and played 
a Mozart sonata, a sonata for violin alone by Eugene Ysaye, 
Corelli's La Folia, the Clausson Poéme and, to end with, two 
Spanish popular songs by De Falla and arranged for the 
violin by Kochanski, and a Spanish dance also by De Falla, 
transcribed for the violin by himself The necessary 
criticism of Kreisler is to say that neither the 
left hand, his bow arm, nor his brain have lost 
of their cunning since he was here last There was the 
usual fascinated audience, completely filling the house, even to 
standees upon the stage itself, also the same overwhelming 
applause and the same encores 
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anything 


New York Philharmonic: Georgesco, Conductor 

George Georgesco, Rumanian conductor, leading the pair 
of concerts of January 20 and 21 for the Philharmonic 
Orchestra in place of Arturo Toscanini, still ill, strengthened 
and confirmed the impression which he made in leading a 
part of the Pension Fund concert of the same organization 
a few weeks ago. He has a thorough knowle f the 
technics of conducting, though occasionally his gestures are 
more elaborate than one is accustomed t He has a thor- 
ough knowledge of the scores and a very definite idea of 
what he wants to get out of them. He leads with vigor and 
energy and decidedly has some of that magnetism without 
which no conductor can hope to succeed, either with his 
men or his audiences. He started with an electrifying per- 
formance of the overture to the Bartered Bride. Then he 
played Rabaud’s Nocturnal Procession, which, in spite of 
utmost care and attention, would become nothing more than 
the milk and water that it really is. Strauss’ Till Eulen- 
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spiegel was—as one might expect after having heard him 
do Don Juan—an excellent performance, full of life and 
vitality, and to end with, he gave a thoroughly interesting 
reading of the second Brahms, a reading that quite often 
varied from the conventional, and whenever it did had some 
good reason for so doing. It was informed with poetry 
and imagination. His success with the audience was imme- 
diate and well sustained, as in his previous performance. 


Harold Henry 

What proved to be a recital of decided interest was given 
by Harold Henry in Aeolian Hall, January 20. The pian- 
ist proved to have technical dexterity and finish, with a 
firmness, power and vigor as outstanding qualities. The 
crystalline quality of his playing was displayed most ad- 
vantageously in the last group of his program which was 
made up of modern numbers, among which were two of 
his own. Dancing Marionettes, one of them and a well 
constructed and brilliant number, had to be repeated. His 
opening number, a sonata by Scarlatti, was a particularly 
fine example of clear and clean cut work while in the Schu- 
mann Scenes from Childhood he gave play to a charming 
imagination. The richness of the pianist’s conception was 
heard in the Chopin Fantaisie, which fact was further de- 
monstrated in the Cesar Franck Prelude, Chorale and 
Fugue, which was even more notable for its breadth of tone 
quality and strength. Besides these works the artist was 
heard in a Chopin Berceuse, Brahms’ Rhapsody, two De- 
numbers, and a Cheyenne War Dance by Skilton 
Preyer. Mr. Henry had to add several encores for his ap- 
preciative audience. 


bussy 


JANUARY 21 


Biltmore Musicale 
The artists appearing at the Biltmore Musicale on Jan- 
uary 21 were John Charles Thomas, Walter Gieseking and 
Louise Hunter with Francis de Bourguignon, accompanist 
for Mr. Thomas and Rudolph Gruen accompanist for Miss 
Hunter. The program consisted of the Polonaise from 
Mignon (Thomas) sung by Miss Hunter; sonata in C 
sharp minor (Beethoven) played by Mr. Gieseking; Le 
Chemin du Lune (Paulin) and Vision Fugitive -( Massenet ) 
sung by Mr. Thomas; three American songs by i 
Hunter; pieces by Niemann, Debussy and Strauss-Gruen- 

(Continued on page 24) 
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BEETHOVEN : 


Impressions of Contemporaries 


Selected, Chronologically Arranged, 
and Annotated by O. G. Sonneck 


Cloth, Svo., 250 pp.; net $3.00 


A fase’nating volume of intimate informal contem 
porary impressions of the musical Titan, from childhood 
to death. 

So planned that the 
panying such famous personages as 
Guicciardi and Brunswick, Goethe, Mos 
Spohr, Rossini, Weber, Liszt, in their 
master, and sharing their vivid impressi 


feels as though accom 
Mozart, Czerny, 


reader 


Countesses 
cheles, 
to the 
his personality, his hot 
ires, glories, and tragedies of 

This book fills a long-felt gap in Beethoven literature, 
in English; and is very timely in view of the centenary 
f Beethoven's death, which occurred March 26, 1827. 

Illustrated wit sixteen half-tone  portraits—f 
1786, when Beethoven was sixteen vears old, to 1827, 
tl r of his death Reproduced from oil-paintings, 
engravings, crayon drawings, a marble bust, and the 
life-mask Revealing the lifferences in the 
artists conceptions 


astonishing 


Complete Descriptive Circular containing many interest- 


ing quotations, Free on request 


STUDENTS’ COUNTERPOINT 


By CHARLES W. PEARCE 
Cloth, 12mo., 114 pages; net $1.50 


This is the eleventh edition of this well and favorably 
known standard work rofusely illustrated Thor- 
oughly revised by th or, Charles W. Pearce, M.A., 
Mus.D., F.R.C.O., E C.L.; Emeritus Director of 
Studies, Trinity College of Music 
This edition is entirely new in all respects—new and 
larger type, larger page, etc., than previous editions. 


MUSICAL QUARTERLY 


Contents—January Number 


“Artistic Ideals: Originality’—-Daniel Gregory Mason 
(New York); “Sir Alexander Mackenzie’’—J. Percy 
Baker (London); “The Present State of Russian Music” 
Alfred J]. Swan (New York); “The Teaching of 
Appreciation in Music’’—Max Schoen (Pittsburgh, Pa); 
“Modern Music’—S. A. Braithwaite (Bournemouth); 
“National Opera, Comparatively Considered’’—William 
Saunders (Edinburgh); “The Zero Hour in Musical 
Arthur Farwell (Los Angeles); ‘“Impres- 
Japanese Music’’—Heinrich Werkmeister 
(Kobe, Japan); “The Musical Theory of the German 
Romantic Writers’’—André Cceuroy (Paris); “Maurice 
Ravel”—Edward Burlingame Hill (Boston); ‘Views 
and Reviews’’—Carl Engel (Washington, D. C.) 
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Vanni-Marcoux as ‘Boris Godunoff’ Achieves 


Opera Season's Greatest Triumph 
Singer Called Back 10 Times 


Herald-E xaminer 

It was given a fine night 
Vanni-Marcoux achieved a triumph in the title role, 
earning some ten recalls with his stirring vers.on 
of the great from the 
This was a superb piece of acting in which Italian 
ardor was wisely tempered by Gallic restraint to 
the upbuilding of a climax that provoked a shouting 
storm of applause. It was, perhaps, the most pro- 
nounced individual success of the season. 


performance last 


second scene second act 


Eugene Stinson, Chicago Journal, January 20/27 

He is the first person to have varied his concep- 
tion of it from Chaliapin’s. He is the first to have 
lifted it out of its Russianism and given it an alto- 
gether different perspective. 

His voice is not, to be sure, one in which feeling 
has a fundamental or even a large part. Nor is his 
art, though capable of 
which is inclined to the lyrie. 
however, he exerts a command over an auditor's 
feelings, and he does so especially, it must be, when 
the auditor can find his heart touched through that 
instrument Vanni-Marcoux has so magnificenily 
sharpened to his use—the intellect. 


expressing passion, one 


Curiously enough, 


It is a pity the Chicago Opera wil not 
Owing to the 


repeat 
“poris Godunoff" here this season. 
power and the familiarity ot 
was impossible, surely, to grasp all the new io 
pe:sonator of the part intended. One felt a little 
keynote of his characterization in 


Chahapin s nmoris, it 


lamely for the 
the short coronation scene. And in the ensuing one, 
at the palace, one’s sense of a discrepancy between 
makeup and bearing was corroborated by an im- 
pression Vanni-Marcoux had not at heart that rich 
and loamy enjoyment of which, in the 
Moussorgsky's genius seem so 


pessimism 
monologue, makes 
typical of Russia. 

If one felt at a loss to grasp this Boris from the 
start, however, to remain independent of the superb 
climax into which its portrayal swept was quite 
impossible. For authority in the exploitation of 
every device essential to an overwhelming theatri- 
eal effect, for establishing that 
effect upon idea, for sheer virtuosity of execution 
and the sustaining of a colossal crescendo of in- 
terest, few performances of any kind at the Audi- 
torium for the past several seasons have equaled 
it, and no Boris Godunoff has been greater. 

Boris’ approach to madness in his second scene, 
in addition to its superb line, touched a spiritual 
heighth it has never had here before, and this was 
achieved in part by Vanni-Marcoux’s remarkable 
combination of the singing and speaking voice. 
And in the final portrayal of senility, 
with arms feeble and palsied and only intermittent 
life and weight in a failing body, was accomplished 
in a style quite characteristic of a singer who is 
unique in never raising an arm merely to assist in 


profoundness in 


scene, the 


the production of a singing tone. 

The death scene, in which Boris dropped from his 
throne down the three high steps, was a tour de 
force and had its effect. But the marvelous thing 
about it was that, even so, it preserved the noble 
mood in which the final scene had been humanly, 
touchingly enacted. 

This performance was one of the finest and one 
of the most exciting the city has enjoyed in many 
years. It opened up, as have Vanni-Marcoux’s other 
appearances, new trends of stimulating thought; it 
gave keen and welcome pleasure to those who love 
the theater; it was a performance worthy of 
Moussorgsky’s opera, which it seemed so good to 
hear again; it was the occasion for another ova- 
tion for one of the greatést artists in Chicago's 
acquaintance. 
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Vanni-Marcoux is 
Magnificent in 
“Boris” 


By KERMAN DEVRIES 


Magnificent might be a fitting word to describe 


the tri.mph cf Vanni-Marcoux last night. but 
has been used so often that I add a few more 
xood measure, or rather I suggest that n read 
lake for granted all the superlative of praise in 
the ,ocabulary cof a musie eritic Even they wou 
arcely saffic to cde ribe the thrilling perforn 
ance of Marcoux in “Boris Godounoft it the Aud 


torium yesterday 
Not since the opening of the season have | wit- 
nessed such an ovation! After the celebrated sce 


in boms Kremlin apartment the house went wild. 
| lost count, but | think there must have been 
something like ten recalls amid cries of “bravo” 


and frantic applause. 

| need scarcely add my voice to that of a multi- 
tude of discriminating opera habitues. Marcoux 
Sang superbly equally the master of dramatic vocal 


utterance as of the finer tints of shading, a trage- 
dian unsurpassed, unequaled on any stage. Not one 
effect was obvious—gesture, intonation, pose, pan 


tomime—the finished product of a great art. 


Chicago Evening Post, Jaxuary 20/27 
By Karleton Hackett 


Mr. Vanni-Marcoux 


gave a powerful portrayal of 
Boris. There was the laying feat ! 


é ot the tortured 
soul of the crime-stained man. It was not the Tzar 
grasping at the sceptre because he felt in him the 
strength to hold it Hie Was past all that rt 
crown and the throne had become matters of 
course, and not worth the thought of a man wh 
felt his footsteps trembling on the brink lt Was 
a portrayal consistent with itself and exceilently 
carried out, yet for the visualization to the public 
there might have been just a touch to suggest the 
imperious Tzar, It was taken too much for granted, 
and it is to be doubted whether in that day of al 
most oriental servility any Tzar could for a moment 
lose th consciousness of the fac In the final 
scene his prayer over his son, his thought of him 
and for him and for his daughter, the white 
was of appealing tenderness. It wus not the throne, 
but the soul of the boy, that was in the father’s 
mind. For himself there was no forgiveness, and 
he neither expected nor asked it. 

The music lying in the basso range was bette 
suited to the natural timbre of Mr, Vanni-Marcoux’'s 
voice and he made it effective. At the close of the 


scene in the second act he received a great dem- 
onstration from the public 
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feld played by Mr. Gieseking; a group of songs in English 
sung by Mr. Thomas; and a duet from Thais ( Massenet) 
sung by Miss Hunter and Mr. Thomas. 

It would be quite impossible to say which of the pieces 
on this varied program most delighted the audience. There 
was most enthusiastic applause for “ag of the artists and 
for everything they had to offer. Mr. Gieseking’s splendid 
art and exquisite tone; Miss Hunter’s delightfully pure 
voice and dainty interpretations; and Mr. Thomas’ mature 
and cultured vocalism; and, withal, the magnetic personality 
and attractive stage presence of each one of these concert 
favorites, resulted in a rare musical treat. There was a 
capacity audience and encores were demanded 


Ragini 

On January 21, at Hampden’s Theater, Ragini, Hindu 
singer, dancer and instrumentalist, gave a recital of tradi- 
tional songs, dances and instrumental melodies of India 
She accompanied her songs on the tambura and sitar, native 
stringed instruments. A feature of the program was the 
ancient festival and temple dances accompanied by oriental 
musicians. There also was a string ensemble with Metek 
Volk at the piano. 


New York Symphony: Casella, Soloist 

The interesting feature of the New York Symphony con- 
cert on January 21 was the performance of Alfredo Casella’s 
suite, Scarlattiana, with the composer at the piano. Befor 
going farther let it be stated that Mr. Klemperer gave it a 
brilliant reading. Mr. Casella has based his work on a 
number .of Domenico Scarlatti’s sonatas from which he has 
taken some of the thematic material interwoven in the suite 
This material he has tried to develop in his own manner 
The composer’s hand at orchestration is well known; his 
clear style, with its local color, is herein well employed. Thx 
suite is written for piano with accompaniment of small or 
chestra, and while Mr. Casella has used the old form as his 
guide, his own spirit was distinctly obvious. This spirit with 
many modernisms interwoven gives the work its original 
touch. However, the music is distinctly polyphonic and has 
a delightful melodic flow on the whole. Some of Mr. 
Casella’s words can be quoted in giving an idea of his aim 
in this attempt, as he looks upon the work as a “reconsti 
tution of the purely Italian style.” He further says: “At 
all times I have believed that it would some day be possible 
for us to resume the thread of our great instrumental tradi 
tion of the seventeenth and eighteenth centuries, and to con 
trive to produce a music which should be the modern con 
tinuation of the thought of Frescobaldi, Monteverdi, a, 
Corelli, Scarlatti, etc.” The composer goes on to speak « 
“juxtaposing two creative ideas separated from one siothe r 
by a stretch of two centuries,” and he feels that across these 
years the racial spirit of the Italians binds the composers, 
and he offers Scarlattiana as “a specimen of musical creation 
suggested by elements borrowed from an art two centuries 
earlier.” The work, which comprises an introduction, min 
uet, capriccio, pastorale and finale, is clever, vivacious and 
robust—if perhaps a little too long. 

The other numbers on the program were a Bach suite in 
D and Schubert’s symphony in C. The Bach number was 
given a vigorous performance with Mr. Klemperer officiating 
at the cembalo. This suite is best known bec: ause of the 
famous arrangement of the Air for the violin G string. Thi 
symphony was given a sweeping reading which vay cht the 
conductor and his men an enthusiastic reception. Mr. Casella, 
who gave a subdued and delicate interpretation to his work, 
was also tendered an ovation. 


Riccio Scores Success in Recital 
On January 17, at Carnegie Hall, Riccio gave an artistic 
and successful recital before a good-sized audience. He 
began his program with Non piu andrai, Mozart, in which 


BENJAMIN RICCIO 


a fine baritone voice of excellent quality and good volume 
was a distinct feature. He continued his first group with 
numbers by Beethoven, Donaudy and Sadero. He then 
gave four selections in Russian; Cavatina, from The Bar- 
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ber of Seville, another group by German composers, and 
concluded his offerings with the Arioso by Verdi. This 
program, comprising as it did so much of variety, was a 
test for any singer, and Riccio’s splendid renditions proved 
his calibre as an artist. His fine interpretations and calm 
manner won for him well deserved applause from his audi- 
ence and excellent criticisms from the New York press. 
Many encores were demanded and graciously given by the 
singer throughout the evening. Richard Hageman furnished 
his usual musicianly accompaniments. 


Three Pianos at Once 


It was an ultra-musically fashionable audience that as- 
sembled in Steinway Hall on Friday, January 21, at 3:00 
o'clock to listen to three hitherto very private pianists 
Messrs. Olin Downes, New York Times music critic; John 
Erskine, professor of English at Columbia University, still 
better known as the author of Helen of Troy and Galahad; 
and Ernest Urchs, of Steinway & Son. Seated among the 
distinguished audience were some distinguished critics who 
were to be distinguished for the first, time. In spite of the 
fact that not one of them holds a card in the Critics’ Union, 
Messrs. Josef Hofmann, Ernest Hutcheson, George Bar- 
rere, George Gershwin, and Richard Singer had been em- 
ployed by various daily journals to report this special occa- 
sion. This must be looked after. 

Of course, it was all just in good fellowship. Premier 
honors went to Prof. Erskine. He is quite a lad with the 
piano, having learned how to play his scales in Norwich, 
N. Y. quite a number of years ago and has never forgotten 
how since. Really the musicalest moments of the afternoon 
came in his playing the slow movement of the Mozart 
Concert in D, where he displayed a smooth, well-modulated 
legato touch and real sense of the Mozartian melodic line. 
Prof. Erskine, in fact, had been entrusted with the whole 
Mozart Concerto all to himself and was ably assisted by 
Ruth Erskine. Some said it was his daughter but one bet 
goes down on its being his sister. Anyway, she played very 
well indeed and it was sometimes hard to tell which Erskine 
was doing the more for Mozart. 

Mr. Urchs appeared only as the third pianist. Unfor- 
tunately, as all three were playing very loudly practically 
all the time in the Bach triple concerto, which was the object 
under manipulation, it was impossible to distinguish his 
individual work, which, however, must have been perfectly 
satisfactory because all three gentlemen arrived at the end 
of each movement at the same time. 

Remains Downes, who labored at one-third of the Bach 
number and began the concert by playing the original form 
of the Hadyn Variations by Brahms with Prof. Erskine. 
Olin plays the piano better than any critic has a right to— 
which is not saying so much after all. His chiaroscuro is ad- 
mirable and there was considerable morbidezza apparent at 
critical moments as well as a due meed of slancio. 

The huge audience of 300, which is as huge as any au- 
dience can be in Steinway Hall, applauded without reserve. 
On the whole it was a very interesting afternoon and the 
three warriors acquitted themselves nobly. And best of all, 
from this concert and the repetition of it on Saturday eve- 
ning, the MacDowell Colony of Peterborough, N. H., which 
was the object of the benefit, realized no less than $2300 
net. 

\ really delightful thing about the afternoon was its com- 
plete informality. Probably the performers knew at least 
two-thirds of the audience personally—and you could tell it. 

Accompanying the Bach, Dr. Frank Damrosch skilfully 
directed some string pupils from his Institute. 
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believer in God and in the hereafter, scared of death as well 
as punishment in the other world. To visualize all those 
things and especially to carry those thoughts over the foot- 
lights requires an actor of first order and a greater deline- 
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L’AmoreE Der Tre Re, JANUARY 20 
L’Amore Dei. Tre Re was repeated with Garden, not yet 
fully recovered from her recent indisposition. Ansseau 
was once again superb as Avito and Rimini a Manfredo of 

























































































a of any part has not been seen on the Auditorium allure. The score had another remarkable reading under 
Se eee bee e scuba stage. — : ; the direction of Roberto Moranzoni. 
f THE Jewess, January 16 (MATINEE) : Vanni-Marcoux, too, has the voice to sing such a role, Fiter, Janos 2 
Cuicaco.—The Jewess was repeated on Sunday after- as his particular timbre fits well into the part. Thus, his % AUST, JANUARY 
noon, January 16, with Florence Macbeth replacing Eide acting blended admirably with his song and seated in the he first nation-wide radio broadcasting of grand opera 
Norena at the eleventh hour in the role of Eudoia. Miss Auditorium, you could imagine yourself really witnessing from the regular performance took place on Friday even- 
Macbeth, who had already packed up, ready to leave for an an episode in the last days of Boris Gedunoff. It may be (Continued on page 36) 
extensive concert tour, came to the rescue of the manage- that the writer, when the season is over, will write an = = Tn 
ment, filling the breach due to the illness of a sister song- analytic report of the many details with which Vanni- 7 —_ S¢ >¢ >¢ SC S¢ = 6 
stress so well as to permit the use of superlatives. Miss Marcoux invests his Boris Godunoff. Then, the readers | ; E 
Macbeth, one of the most modest artists of the day, is also will understand the unbounded enthusiasm that we felt These artists, whose ability has been proved 
one of the most dependable songstresses among the stars while watching the actor-singer’s personification. by repeated engagements and enthusiastic 
that shine with persistent eclat from our lyric stage. She Next season Boris should be given often with Vanni- b appreciation. a f th . f 1927 d 
sang gloriously throughout the afternoon and divided first Marcoux, as it should prove one of the biggest attractions p @PP , are tor Ge seasons o 4 
honors with Raisa and Marshall. the Chicago Civic Opera has ever unfolded to its patrons. and 1928 under the exclusive Concert Man- 
OTELLO, JANUARY 17 The star was superbly seconded by a cast that left little agement of 
ean oes ee ee a to be desired, the lone exception being Clara Shear, who 
- * poe a a A porte was only satisfactory as Feodor. By contrast, Anna Ham- ; R E JOHN T a 
es on eth wets mg Otello with 5 opie + fiteeve aa lin as Xenia, the other child of Godunoff, was fine vocally & e S ON 
P ge send = “ee te * ; ee 7 ’ F and histrionically. As a matter of fact, she was the best 1451 , -_ 
Se ee) eee ee Xenia heard on this stage. Jose Mojica has improved Broadway, New y ork City 
La Cena Devise Berre, JANuARY 18 greatly his conception of the difficult role of Prince Shui- , “ @g 
La Cena Delle Beffe was repeated with Claudia Muzio, sky. He now fully understands the ambition as well as r oe dee a re Sia 
Louise Loring, Antonio Cortis, Theodore Ritch and Luigi hypocrisy of the adviser of Godunoff, who thought that Lucille Chalfant, Puenomensl Celebatore Bopranc 
Montesanto in the leads. Sabino conducted skilfully. the doom of his master would add to his own power. His Giuseppe Danise, Baritone of the Metropolitan Opera 
Mapame Burterriy, JANUARY 19 (MATINEE) Shuisky had force, where heretofore it was too aenemic Vecnnn beasts aS Pee ae ‘ J 
f i a na aati ete. 0 make a ‘strong impression in the drama. Forrest La- @ Giuseppe Dé Lacan; Baritone of the | tne vagal oo 
A lone performance he BN . per — _—_ “ nesCay mont, who had sung Pinkerton in Butterfly in the after- fies ;' se 
afternoon brought in the title role Edith Mason, who once oon, showed endurance by appearing in the evening in Dorothea Flexer, Contralto of the Metropolitan Opera 
again disclosed all the virtues that lie in her vocal equip- the garb of Dimitri ats 0 cial 
: TR gag ogy ea? i £5 le * oan ‘ i ‘ ennguien the World's Great Tenor 
—_ venue eR am ge Ryo oa ay Edouard Ugthéesl rose. toetasdam as Varlaam, a role b Curtiss os }, the, World's Grea est Tenor : 
ndowed with a beautiful voice, much more voluminous he has often sung and played here; Now he finds in it Hallie Hall, American Mezzo-Soprano 
than ever, yet as clear as the proverbial crystal, velvety and sufficient possibilities to make it, with Godunoff, the most Rosa Low, American Soprano 
of golden quality, its possessor uses it so well that voice stu- important role in the drama. He acted the part so well Poa Mg Moe coord and Oper ratic Recitalist 
dents profit by listening to her singing. Her Butterfly is that often the eye was focused upon him though the role Queena Maric, Soprano of the Metropolitan Opera Co. 
the acme of perfection from a vocal standpoint and as she js somewhat minor, and he sang the Drinking Song with 2 Maria Muster, Lyric Dramatic Soprano of the Metro-. § 
3 . Olitan Opera Co. 
played the role sufficiently well a a ag eng such joviality as to win not only the laughter of the au- Gasne haces LL Rae 
Madame Butterfly is a gem, easy to discover but too seldom — dience, but also salvos of plaudits. Cyrena Van Gordon Benno Rabinoff, Young Russian American Violinist 
exhibited to please her many admirers. Her success left no sang gloriously the role of Marina and as ever she looked Rosa Raisa, the a Dramatic Soprano of the Chi- 
¢ . ase eiovee e tee listeners Ree f , d cago Opera 
doubt of the keen enjoyment of her listeners. a picture to behold. Maria Claessens’ made a great deal % Giacomo Rimini, Italian Baritone of the Chicago Opera 4 
Forrest Lamont was a vigorous and well voiced Pinker- of the little role of the Nurse. She sang the music with Co. ; 
ton; Rimini a handsome Consul, who upheld the dignity of _ telling effect and acted with that good humor always ex- Mabel fitch, American Lontralto, 
° . - : z oO » Keyboarc 
an American diplomatic corps, and he shared in the success pected in comic roles from this excellent artist. One of Titta Ruffo, Saltenda af the ietrepalites eae te 
of the afternoon. Polacco’s directing was above criticism, the big musical moments of the evening was the singing | Alberto Salvi, World’s Greatest Harpist d 
Joris GopUNoFF, JANUARY 19 in the first act of the music given to Techekaloff by De- P | eg ag Pe Rg ae y 
sire Defrere. Theodore Ritch made a hit all his own in pcre a Me gy ll ne 
“Vanni-Marcoux as Boris Godunoff achieves Opera Sea- the ipo . the B i : . ohn Charles omas, America’s Own Baritone 
1e small part of the Bumpkin. His portrayal was as ex- Mischa Weisbord, A New Violin Sensation 
son's Greatest Triumph” was the headline that appeared in cellent as his singing and this means that it was above also 
the Chicago Herald-Examiner, January 20. That headline par. Alice d’'Hermanoy was an industrious innkeep e, her | The Marmeins—Delightful Novelty Dancers Y 
tell the story of how the audience reacted to Vanni-Mar- spades ee ; partes repe er P Princess Leila Bederkhan, Oriental Dancer and 4 
\ 5 doling 8 the tithe role ia Moussorgsky’ 5 song was agreeable, her acting pleasant and her presenta- daughter of the former Emperor of Kurdistan 
coux’ wonderfu “T mer ne h fe pe n of his bie "100, 88.8 whole, remembered for its efficiency. ; ant ? 
musical ime. es Liye yo _ able. enema phen Giorgio Polacco was at the helm and he directed with The Sittimere Friday Morning Musiesics 
scene in the second act and innumerable ones a © vim and understanding. F i a ie a o a 
of the performance were the just tribute of a delighted i a ee ee ee eee eee eee 
audience for a really admirable presentation by a great artist. ne ee ama Borner ne eA NT 2 
It has been many years since we have been moved to a high “ 
pitch of enthusiasm by any lyric artist as we were by Vanni- 
Marcoux. It would take several columns to tell graphically | 
how remarkably his presentation was made realistic, how sick 
he looked physically and how, from the first, one realized 
that the poor Czar was somewhat unbalanced, until finally 
his mental equilibrium completely collapsed and he died in a Singer of Quaint Folk-Songs 
fit. To do all those things one must be a great artist and 
no one has a better right today to that qualification than RANDOM CRITICISMS FROM A RECENT TOUR 
Vanni-Marcoux. From his first entrance he made it appear : i 
what an artist he is, as at no time did he resort to cheap SAVANNAH MORNING NEWS, Dec. 13. NASHVILLE TENNESSIAN, Dec. 16. 
tricks to win the respect as well as the enthusiasm of the Pe oe a o0Cisy: «were: beenttiel eles which 
spectators, His Boris Godunoff is really a creation, as it is an h d ver 
was the largest that attended the course she uses artistically. 
completely different from any that we have ever seen and in three years, and the most enthusiastic 
he made it far more potent a personage than any aowane bx . a OMAHA BEE, Dec. 22. 
( 1is due to the restraint with which he acted the .AV PRES : : F 
sodunoff, thi s du * Lag ee od dae ee SAVANNAH PRESS, Dec. 13. In a program unique and refreshing ** in 
role, giving vent to his rage only now and then when the h ab pe "e delight, ** 
mind had gone astray, but for the greater part showing his Miss Gutman has a beautiful voice *** bse sinsanpae oe . i gave eg . i 
authority by a single gesture or a simple glance that carried remarkable gift of interpretation, com- — = aye, @ me oo ie 
behind it the force of an autocrat. For the past thirty years bining fine dramatic sense with the amdasie Pham” 9g = aa vemey 
we have seen on the stage many big figures and saw the beauty and warmth of her singing. **** inguistic versatility. 
beginning of many a brilliant career as well as the twilight Her mezzo voce unusual and effective. OMAHA HERALD, Dec. 22. 
of artists famous before our days, but through that long —_ ’ ) satiate ae , 
period of years only a few performances have left on us NASHVILLE BANNER, Dec. 16. *** voice eg ee ee ee 
: P Pe i eres: ive th: ¢ it with — skill exceptional histrionic 
an unforgettable imprint. Among those will live that of ** H b ahaa Sita bility * int . ‘th intelli 4 
3oris Godunoff as interpreted by Vanni-Marcoux. Many ; tically SAUtEU! VOICS ONE sings mest pr ; = gy betas yg vee sm 
thrills he gave us throughout the evening and in the last eee Kati bi ain il A pr ri - a ee 
act, he had us practically out of our seats, so vivid was his deli atfol” program proved mos ve talent. 
presentation. Marcoux must, have gone to an insane asylum elighttul. s Sects D Still Availabl 
and frequented hospitals to get all the possibilities of the ome Spring Dates Sti vallable 
. st act, revious to th : ° 
part. Towards the end of the last act, just previous to the American Concert Mgt. Inc. Secretary—1205 Linden Ave. 
Czar’s death, he had practically an epileptic fit—the entire Chi . or Balti Md 
body shaking, the jaw made stiff, the tongue paralyzed, the ckering Hall, New York. timore, ° 
cyes dead even iouat bewildered, the cheeks sagged and mn E 2 
we saw a hideous figure, a face tortured with physical and Stieff Piano Victor Records 
mental ills, a man whose agony was frightful, as though 
VW I L. I R I E D Member American 
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“Beautiful fone pevtes 5 better than which no one has need of 
hearing.”” enderson, ork Sun. 

“His touch corestingly oot in cantabile, 
forte passages.”’—Devries, 
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As Aida 


Dusolina Giannini as Aida 


One who has not witnessed it, 


cannot conceive what it means. 
It is the pinnacle of histrionic, 
interpretative and vocal art, 
the triumph of a powerful per- 
sonality over the common- 
place. This lady is revealed 
to us as an unheard of wonder, 
without a peer in the entire 
world. 

Hamburger Correspondent 

December 1, 1926 




















As Santuzza in “Cavalleria Rusticana™’ 
Dusolina Giannini as an inter- 
preter of a tragic role, pos- 
sesses the power to invest her 
part with the last word of 
sentiment. She is more than a 
singer, she is an artiste of the 
same rank as Sarah Bernhardt 
or Duse. I cannot imagine a 
more touching Santuzza, a 
more gripping interpretation 
of the part than that given by 
Giannini. It was a perfect, in 
évery particular, gripping in- 
terpretation. 


Hamburger Correspondent 
November 17, 1926 
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As Rachel in “The Jewess” 
She is born for the role of 
Rachel, externally and inter- 
Without belonging to 
the race, she still bears all its 
marks; and with a beauty un- 
expected. And her voice rises 
to unexcelled dramatic 
heights. She sings in the pur- 
est German, as well as in the 
Her high C 
penetrates the entire audito- 
rium. And just as she re- 
mains natural throughout the 
play, so she dies a plausible 
Rachel. And the enthusisatic 


nally. 


purest tones. 


audience feels it with her. 
Berliner Zeitung am Mittag 
September 20, 1926 


As Santuzza in ‘‘Cavalleria Rusticana”’ 


Dusolina Giannini began her 
guest appearances this season 
with the role of Santuzza in 
Cavalleria Rusticana, before a 
sold-out house. One can make 
no mistake in making the state- 
ment that her interpretation of 
this role is one of the best to 
be heard anywhere. One of 
those touching, sincere and 
realistic interpretations, which 
stamps it not only as an au- 
thentic national document, but 
as a pillar of German operatic 
history. : 
Hamburger Fremdenblatt 
November 18, 1926 





DUSOLINA 


GIANNINI 


THE NAME ALONE SOUNDS LIKE MUSIC. AND THE LADY 
WHO BEARS THIS NAME, IS LADY MUSIC HERSELF. 


—Stettin Ostsee Zeitung, October 13, 1926 
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Concert triumphs in America 


FIRST APPEARANCES OF THE CURRENT SEASON AS 
SOLOIST WITH THE NEW YORK SYMPHONY ORCHESTRA— 
DECEMBER 30 AND JANUARY 2. 


Mme. Giannini’s lovely voice sounded fuller and richer than ever and her 
exquisite musical sensibility and emotional warmth delighted her hearers as on the 
occasion of her previous luminous appearances here. She is undeniably one of 
the great discoveries of recent seasons in the concert field. 

Grena Bennett in Vew York American. 





The singer has gained in repose and assurance of style since she was last heard 
here, and she has maintained the dramatic power and intensity which were so 





striking a feature of her well remembered performances. The voice is a beauti- 
ful and a thrilling one—there are not many of like quality on the concert stage. 


New York Herald Tribune. 





She has gained materially in recent seasons in emotional quality and in the 


authority of her interpretation. 
Olin Downes in New York Times. 





Her delivery of the “Joan of Arc” air was an instructive illustration of the 
force of dignity and depth in passionate utterance. In the midst of the phan- 
tasmal procession of vocal mediocrities now parading before an apathetic pub- 
lic Miss Giannini is a towering figure. 


New York Sun. 


DUSOLINA 


GIANNINI 


A VOICE ONCE HEARD, NEVER TO BE FORGOTTEN. 


—Minneapolis Journal, Jan. 26, 1924 
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So this is the second half of the musical season. 
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Althe summer was actually the fiftieth 
anniversary ¢ 1 Opening of the Bayreuth Festival, 
which took slace in 1876, there were no performances 
held at the Wagner and the festival of the 
coming summer is proclaimed to be the official semi- 
: ual. The fund, which Richard Wagner, with 

if admirers and friends, created in order to 
guarantee the future maintenance of the Festivals and 
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will heartily appreciate any other contributions that 
rich American friends of the Wagner cause may like 
to send. 


Syracuse is certainly saliiions! It is now an- 
nounced that the university is employing Shavitch 
and his orchestra to give all of Beethoven’s nine sym- 
phonies, assisted in the ninth by various choral clubs 
of Syracuse and nearby towns. Under the direction 
of Shavitch one may feel assured that the perform- 
ances will be magnificent. As to the guiding hand 
back of it, we just wonder if Dean Butler is not due 
to receive some of the credit ? 
pecans’ <ikteae 

They are polishing up things at the Metropolitan 
in advance of the Ring. Tomorrow (Friday eve- 
ning) we are going to have Das Rheingold for the 
first time this season, with Walter Kirchhoff (a vet- 
eran of the German stage of many years’ standing) 
making his Metropolitan debut as Loge. The recent 
Gotterdammerung performance was very good in- 
deed, but the Walkure, which started last week’s 
offerings, was not better than fair to middling. 


omme o— 


As announced in last week’s issue of the Musicat 
Courter, the Metropolitan Opera will go to Cleve- 
land again this season, this time for a week’s engage- 
ment. This will represent the first season of a con- 
tract calling for five successive years, under civic 
management. Robert J. Bulkley is the head of the 
Cleveland Metropolitan Opera Committee, which will 
recruit a group of 500 or more guarantors, and the 
local management will be under the able direction of 
Lincoln G. Dickey, manager of the Public Audi- 
torium, The eight performances this year will begin 


on May 2. 


a ee 

It’s an ill wind The illness of Toscanini brings 
here this week that fine conductor from Cincinnati, 
Fritz Reiner, who will lead the Philharmonic in a 
pair of concerts this (Thursday) evening and _to- 
morrow, also next Sunday afternoon. The quality 
of Mr. Reiner’s baton-wielding is familiar from his 
appearances at the Stadium Concerts. Incidentally, 
the Reiner family will be strongly represented in 
New York within the next week. On the evening 
of February 3 Mme. Etelka Gersta Reiner will pre- 
sent her special class of vocal pupils from the Cin- 
cinnati Conservatory in a recital at Steinway Hall. 


If the good old boys can look down from the gold 
bar of heaven and see what a lot the youngsters 
think of them, they must be flattered indeed. We can 
picture Palestrina extending a ghostly hand to Mr. 
Stravinsky and thanking him heartily for the delicate 
attention of the Palestrina Suite; Scarlatti 
embracing heartily his fellow-countryman, Signor 
Casella, with warm words of gratitude for the lat- 
ters service in calling attention to his long departed 
colleague ; and as for Bach—well, Bach must be busy 
spectrally kissing half the compositorial world of 
today on both cheeks, from Germaine Taillefere up 

down, if that is the way you feel about it. 


Signor 


6 

Harold Samuel has surely conferred a favor upon 
New York music lovers by his just completed “Bach 
Week.” During the week he played all sorts of 
Bach, familiar and unfamiliar, large and = small. 
Some of the music he played was of concert size and 
content; some of it was intended by Bach for study 
purposes but is none the delightful for that. 
Audiences of large l Samuel and 


less 
size welcomed Mr. 
Bach, applauded enthusiastically, and called for more 
at the end of each program. We New Yorkers have 
every right to be proud of our high taste in music. 
The fact that we also like jazz is, perhaps, nothing 
against us—-we apparently like everything that is 
We certainly like good piano playing, and Mr. 
Samuel gave us a wealth of that during his Bach 


\ eck 
Why is it 


LOC ren 


@ 
that an out-of-town orchestra has to 
come here to show us American novelties that well 
deserve a hearing? Douglass Moore’s Pageant of 
P. T. Barnum, which Nikolai Sokoloff and his Cleve- 
land Orchestra brought here last week, while not 
great music, is a living, vivid, contemporary work, 
worth a dozen such artificial things as the Hindemith 
Concerto for Orchestra and Piano that we heard last 
year ; and Ekmerson Whithorne’s Aeroplane was more 
interesting than a dozen preludes or overtures by 
Pfitzner or Schrecker. The New York conductors 
as a group seem to have the habit of combing Europe 
for quite useless and unnecessary things while over- 
looking the quantity of really promising work that is 
being done right here at home. It is perfectly true 
that America has no composer at this moment who 
appears to deserve the adjective “great,” but it is 
equally true that no other country has one either. 
The obvious thing to do, conditions being equal as 
they are, is to give the Americans the op portunity to 
develop through as frequent performance of their 
compositions as possible. 
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SAMAROFF VS. GILMAN 


Olga Samaroff, of The Post, objects! She ob- 
jects, oh, quite seriously! She lets the ink flow 
in long screeds and gives her opinions, insisting 
that they are nothing more or less than her opin- 
ions, and that everybody else has equal right to 
opinions (except when those opinions are not 
in accord with her opinions!). She tries greatly 
to be judicial, yet forensic; logical, yet positive; 
scathing, yet strictly within the letter and the 
spirit of the unwritten law. 

Poor Mr. Gilman! He it is who raised this 
teapot tempest. He dared, did Gilman (poor 
Gilman!), to have opinions about Klemperer 
and Strauss and Chesterton and the New York 
police, and he dared, greatly dared, to express 
these opinions. 

Whereupon La Samaroff rises in her wrath 
(not able to agree with poor Gilman) and flays 
him and slays him. There is nothing left, poor 
Gilman! but to resign all hope of ever being a 
satisfactory musical critic—and join the New 
York police so he can parade each year uncriti- 
cised to the music of Debussy’s Fates, Klem- 
perer conducting. 

It really does not matter at all what Gilman 
said. He expressed his opinion just as all critics 
express their opinoins. What else have they to 
express? Surely no one will claim that any one 
of them can or could show proof of their vari- 
ous statements as to this or that interpretation P 
But anyhow, Olga says he was “confoundedly 
disappointing” on a particular morning of last 
week—we believe it was Monday,—and she 
takes him columnwise to task. In future it is 
to be assumed that Mr. Gilman will submit his 
criticisms to the Music Editor of the New York 
Evening Post for her O. K. 

Having said her say on Tuesday, Mme. Sama- 
roff returns to the attack on Friday. Meantime 
she says that, as a result of her Tuesday re- 
marks, she is in receipt of a letter signed G. D. 
King, which severely takes her to task for what 
the writer calls her unwarranted and personal 
attack on Lawrence Gilman. “Was my article,” 
asks Mme. Samaroff, “any more personal than 
the one Mr. Gilman wrote about Mr. Klem- 
perer? If it is warranted to criticise music and 
musicians, why should it be unwarranted to 
comment with equal frankness upon writings 
which have a serious—often disproportionate— 
influence upon the fate of music and the lives 
and careers of musicians?” 

Samuel Chotzinoff, in The World, tells why. 
In fact, his headline tells sufficiently why: “A 
Warning to Critics!” . . . “The critics them- 
selves are becoming a little panicky over the 
absence of a critical unanimity in their daily 
manifestos. They are faced with the dreadful 
possibility of being ultimately discredited as ora- 
” and so on, much more, in delight- 


cles. . . 
You should 


fully humorous (yet serious) vein. 
read it! 

We recall that a year or so ago we permitted 
ourselves to make a comment upon some writ- 
ing by Olin Downes of The Times. Whereupon 
Mme. Samaroff of The Post took very definite 
exception to us and our methods. In other 
words, according to Mme. S., it is all right if she 
criticises the critic, but if we criticise the critic, 
or if the critic criticises anybody else, it is all 
wrong. 

‘The fact is, unless we are greatly in error, 
that some of the critics take themselves and 
their remarks far too seriously. There is so little 
“come back” that they gradually arrive at an 
inflated estimate of the effect of criticism upon 
artistic careers. They are aided in this belief 
by the persistent use by artists and managers of 
press notices in advertising, 

The favorable press notice is extremely im- 
portant in advertising; but the adverse press 
notice does not do anything like proportionate 
injury to the artist. When Mme. Samaroff says 
that the writings of the critics have a serious 
influence upon the fate of music and the lives 
and careers of musicians she is altogether wrong. 
No music or musician was ever yet injured to 
any serious extent by adverse criticism, as wit- 
ness all of the great artists and composers who 
have won out in spite of the critics. 

Press criticism tries to take from. the public 
what is the public’s inalienable right: the right 
of judging for itself. The public never has be- 
lieved and never will believe that a thing is not 
worth hearing until it has heard it, 
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VARIATIONS 
By the Editor-in-Chief 


At a recent piano recital, by Leonora Cortez, who 
was playing the Brahms variations on a theme by 
Handel, we found ourself forced into a cumulative 
series of reminiscent reflections, winding up with the 
self-asked question: “Is there anything these ladies 


aT) 


cannot do on the keyboard ? 

Time was when the crinolined creatures tinkled 
only romantic tunes languidly with lazy fingers on 
the virginal and harpsichord; and. for many years 
thereafter, only men were supposed to be masters of 
dramatic, epical, and passionate expression on the 
keyboard. 

Suddenly a whole flock of skirted piano amazons, 
valkyries, and maenads, appeared in the latter half 
of the nineteenth century—Clara Schumann, Anna 
Mehlig, Marie Krebs, Annette Essipoff, Sofie Men- 
ter, Teresa Carreno, Helen Hopekirk, Fanny Bloom- 
held Zeisler, Adele Aus der Ohe, Vera Stepanoff, 
and a countless number of others. 

The literature of the piano opened to them, and 
had no further forbidden places. Female fingers 
and minds attacked the very. pinnacles, in Beethoven, 
Bach, Schumann, Brahms, Liszt. 

Think of the performances that our present cen- 
tury has heard, from Elly Ney, Myra Hess, Kathar- 
ine Goodson, Augusta Cottlow, Olga Samaroff, Ger- 
maine Schnitzer, Katherine Ruth Heyman, Mmes. 
Lhevinne and De Pachmann, Mrs. H. H. A. Beach, 
Yolanda Mero, Ellen Ballon, Wynne Pyle, the Verne 
sisters, the Sutro sisters, Gertrude Peppercorn, Caro 
lyn Beebe, Jessie Shay, Florence Terrel, Mana Zucca, 
Cecile Chaminade, Guiomar Novaes, and scores of 
other gifted women. 

The feminine conquering of the keyboard seems 
complete, and if there be anything left for the fair 
ones to do surpassingly, it still remains to be written. 

a 

Douglas Moore, who composed the Pageant of 
P. T. Barnum, played here last week by the Cleve- 
land Orchestra, was the pupil, seventeen years ago, 
of F. W. Riesberg, of the MusicaL Courter staff. 
Moore studied piano and harmony with Riesberg, at 
the Hotchkiss School for Boys, Lakeville, Conn. 
Finishing there, he went to Yale, and graduated in 
due time. “Even then, when he was with me, and 
was about eighteen years old,” says Riesberg, ‘‘young 
Moore showed tremendous talent and love for music, 
and I was confident he would amount to something.” 

eR YB 

Such letters as the following are positively terri 
fying, and make us shrink within ourse!f, in abashed 
ignorance : 

2923 S. Hobart Boulevard, 
Los Angeles, California 
December 8, 1926. 
Dear Mr. Liebling: 

The Musical Courier for December 2, 1926 reached me 
today and several things therein have prompted me to write 
to you. 

First of all, here is a list of Emmas, other than those 
Miss Edna Day gives; they are all names known to musical 
history. I know nothing of Emma Eames’ list, however, so 
there may be duplications. Miss Day will have to determine 
whether or not each is “famous,” and if she is really inter- 
ested I can put her on sources of informations to each. 
There are at least three Emmys: Emmy Fursch-Madi, long 
a celebrated stage-soprano; Emmy La Grua, for a short 
period very famous; Emmy Destinn, who after the great 
war was billed as Ema Destinova. Then there are: Emma 
Albertazzi; Emma Asmusson; Emma Chuppini; Emma 
Dahl; Emma Habicht; Emma Howson (iately deceased if | 
mistake not); Emma Loeffler-Zaruba (from Pittsburgh, now 
of this city, and who sang one season at Manhattan Opera 
House, N. Y. as “Regina Arta’); Emma von Elsener (sister 
of Marie Litta); Emma Louise Ashford (composer, con- 
tralto, under Dudley Buck); Emma Mampe; Emma Noe 
(late of Farrar’s “Carmen” troupe); Emma Trescombe, 
(who became the wife of Sims Reeves); Emma W. Mun- 
della; Emma Pitt; Mrs. Emma W. Raymond; Emma Seiler 
(whose book on singing is well known); Emma R. Steiner, 
the composer; Emma kitter-Bondy; Emma Zoccaria, opera 
singer; Emma Marshall; Emma C. White; and last, but 
not least, Emma Trentini. Twenty-five additional ones, it 
seems. Then there is Emma Carus! And outside of music: 
Emma Goldman!! 

Now as to some names in your “Unclaimed Letters.’ The 
Mr. Cadorin is, or was, under the manager, Arthur Judson. 
And is not Mr. Gruenberg the L. I. Gruenberg, composer- 
pianist, lately accompanist for Jacques Thibaud? The Victor 
Talking Machine Co. should be able to tell you about Mme. 
Christine Langenhan, I think, for she made records. 

It might interest you to know that the evening of Decem- 
ber 3 at The Biltmore Theatre in this city I heard and saw 
Henry E. Dixey in “Blossom Time.” He was easily the 
“star” of the show and going strong despite his fifty-eight 
years on the stage. 

I note on page 29 that you give your sanction to the state- 
ment that November 1 the first performance in America of 
Mozart's “The Abduction from the Seraglio” was given at 
Rochester, N. Y. In an earlier issue the production received 
a considerable write-up. The fact is, however, that over 
fifty years ago the opera received a performance in New 
York City, by a German Opera Company, and on October 


10, 1862, to be exact. 
at Philadelphia in 1863. 

And Muratore never sang under Hammerstein at the 
Manhattan Opera, New York City, despite your statement 
on page 33. This is really considerable of an error, it seems 
to me, and might easily mislead young music-students who 
have no especial knowledge of operatic matters. 

In your short editorial comment in November 11 issue you 
mentioned part of a former cast of The Magic Flute. Did 
not that same cast include the famous Mme. Milka Ternina 
who thought it not beneath her dignity to appear as the 
First Lady? She has been reported for some years now 
as deceased, but Mme. Lilli Lehmann wrote me from Salz 
burg this summer, stating that Ternina had paid her a visit, 
was in fairly good: health, but sad over the ruin of art in 
Europe. 

| have had three letters from Lilli Lehmann lately, full 
of many interesting things, chief among them being her 
statement that only two Americans may call themselves her 
pupils—Geraldine Farrar, and Olive Fremstad. While she 
praises Mabel Garrison highly and some others, she does 
not consider that lessons for six weeks, (as in Garrison's 
case) and for two weeks, or for as few as four 
title any to the right to call themselves her “pupils.” In 
fact she was indignant that they presumed to do so and 
defended herself vigorously. She wrote how she valued the 
friendship of Mme. Johanna Gadski, lately arrived in New 
York, and to be heard widely it is to be hoped. 

Space and lack of time forbid more at this writing 
the spirit again moves me, I am, 


There were later performances, also, 


lessons, en 


Until 
Yours very truly, 
(Prof.) D. H. 


Profesor of 


er Pp PF 


(Signed) Sitvius, Jr., 


Modern Languages 


The several persons who are from week to week 
deposing Dr. Eugene Noble from his directorship 
of the Juilliard Foundation, have not so far succeeded 
in what the late Gilbert would have called their 
“object all sublime.” Whether they shall achieve it 
in time, remains to be seen. At the present writing, 
Dr. Noble, as Broadway would put it, is “sitting 
pretty.” He says that he intends to remain so, and, 
what is even more important, the heads of the 
Foundation say so too.. According to the Sun, of 
January 19, Dr. Noble characterizes the criticisms of 
his activities, or the lack of them, as “guff.” It is 
a robust expression which we remember from the 
slang vocabulary of our youth, when “Aw! go on,” 
“lip,” and “jaw” also were current. The present 
day equivalent of “guff” is hard to find. It falls 
somewhere in between “snouty,” “beefing,” and 
“handing out the bunk.” At any rate, it is vigorous 
and valiant talk, and shows a fighting spirit that is 
to be admired. Looking at the whole matter impar- 
tially, as we do, we are led to remark that Dr. Noble 
is in soft. He should worry. And music should 
worry. Music did very well before the Foundation 
appeared; music is doing very well now that the 
Foundation is here; and music will do well long 
after the Foundation is forgotten. 

eer eR 

We remember the meeting at which Dr. Noble, 
just appointed to be Foundational director, asked the 
music critics to advise him how to apply to the best 
advantage the $15,000,000 then announced as avail- 
able for the carrying out of Mr. Juilliard’s fine pur- 
When we critics finished with our sugges- 
tions, a calculation showed that we had spent for 
Dr. Noble exactly $54,237,169.80. 

| a 


poses. 


Not at all cavalierly or clubby is the remark of the 
Telegram of January 20, that “the only ‘mechanical 
music’ that delights the true artist is the kind made 
by the cash register.” 

| a 


Karl K. Kitchen’s irradiant column (Up and Down 
Broadway ) in the Evening World, is running Varia- 
tions hard in the struggle for good musical stories. 
One of Karl's latest puts him a few inches in the 
lead. Here it 1s: 


One day last week Sergei Rachmaninoff, the famous 
Russian pianist and composer was in one of the salesrooms 
at Steinway Hall selecting a piano. In the same room a 
carpenter was at work fixing the California redwood floor 
He kept hammering and hammering. Finally Mr. Rach 
maninoff, who was quite patient for five minutes, said to 
the carpenter: “Will you please stop for a few minutes? 
J cannot go on.” 

“Like hell I will!” came back the carpenter. 
first.” 


“T was here 


| a Sd 
Alfred Human’s magazine, Singing, is conducting 
a contest, the competitors being required to write a 
letter on the subject of “How I Would Spend $15,- 
000,000 for Music in America.” If music editors are 
not barred, dear Alfred, we enter the arena here 
with, and suggest that the money be spent for 3,000,- 
000 subscriptions to the MustcaL Courier. 
ZR RF 
The Elman Quartet appeared not long ago in 
Louisville, Ky., and next morning a local critic wrote 
about the concert, that ““Mozart sparkled and smiled, 
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Brahms marched in solemn pageantry, and Ravel 
twinkled and shivered self consciously.” At any rate, 
that is better than the famous remark of the Dv’ -h 
commentator, who remarked a few seasons ago. || 2r 
a Godowsky recital in that city: “Godowsky’s playing 
was so stimulating that his name ought to be changed 
to Goodwhiskey.” 
re Fr FP 
We do not like the sound of boy soprano voices. 
Neither does Father Time, so he changes them. 
zr FR 
kX. F.C. writes: “I read that ventriloquists do their 
singing through the stomach. Would you call that in- 
strument a tum-tum?” 
» 8 
“Kundry” (listening to a popular song with an 
“Aida” borrowing )—"“Verdi get that tune?” 
an ae 
New York, 


Dear Variations: January 11, 1927 

Mr. Di Pirani’s comment in a recent issue of your inter- 
esting paper, regarding the lack of athletic inclination, and 
early deaths, of some of the most admired c 
me amusement. 

What heights might not have been scaled by Mozart, Bizet, 
Chopin, Bellini, and let me add, Bethoven, Handel, Gluck 
(not forgetting other sickly but ambitious beings like 
Shakespeare, Robert L. Stevenson, Michelangelo, Nietzsche, 
Goethe, and Ibsen) if they had only done their daily dozen 
and not neglected the field of sports 

Perhaps they might even have risen to the 
Mr. Di Pirani himself. 


mposers, Causes 


eminence of 


Unathletically 
WILLIAM 
» PR PF 
Bela. Bartok is considered a sort of social outcast 
among the musical modernists, for every once in a 
while he writes a melody 
re Fr PF 
Kor the same reason, also Hindemith doesn’t do 
right by his revolutionary colleagues. Apropos, those 
gentlemen are green with envy, because at the recent 
Prague premiere of Hindemith’s new opera, the pub 
lic raised such indignant hubbub that further per 
formances of the work were prohibited by the police 
»> Fr FF 


yours, 


SORRENTINO 


By the way, now that pictures are telegraphed, and 
the telephone connects New York and London, why 
could not some way be invented to keep static out of 
modernistic music 7 

> FF FP 

That sigh of contentment at this season is caused by the 
breaking of the children’s last Christmas drum—Telegram 

rv Fr FP 


George Gershwin says that if it were not so expen- 
sive, he would call up Ernest Newman on the trans- 


oceanic telephone, and play some jazz for him over 


the wire. 
y> Fr 

\ seventeen year old youth has swum the Catalina 
Channel and received $25,000 for his achievement. 
A seventeen year old boy, Felix Mendelssohn, wrote 
the immemorial music to “A Midsummer Night's 
Dream,” and received a few dollars for it. The 
swimming prodigy also garnered the thanks of the 
news photographers and grease manufacturers. The 
musical genius has the warm gratitude of an admir 
ing world for all time to come. 

eR FF 

The State Federation of Women’s Clubs is offer 
ing a prize of $2,000 for the best answer to the ques 
tion: 

“What are the ten most beautiful things in New 
York Qe 

Efrem Zimbalist, 
ment, and said: 

“That’s easy. The ten Beethoven sonatas for violin 
and piano, which Harold Bauer and I are playing 
at our current series of recitals to help observe the 
centenary celebration in honor of the 
ory.” 


the violinist, saw the announce- 


master’s mem 


ry Fr 
The world’s worst disturbance last year, observes 
an exchange, was the Florida hurricane. How about 
the Gigli-Jeritza fracas at the Metropolitan ? 
i a 
Mexican revolutionists change their minds every 
month or so. Musical revolutionists change their 
minds every measure or so. 
Fr 
An evening newspaper inquires: ““What Is the 
l*irst Requisite for a Good Orchestral Conductor 7” 
A baton, of course. However, Wasilli Satonoff used 
to lead our Philharmonic without one, and did pretty 
well, especially in the march movements of 
kowsky’s Pathétique Symphony. 
a an 


Ischai 


\s we go to press, Beethoven still remains a great 


composer. eee 


The Musical Digest wishes to know the name of 
the greatest music critic in America. Thanks, Dige, 
for the ad. LEONARD LIEBLIN¢ 
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MUSIC EXPOSITIONS 
Switzerland announces the first International Ex 
hibition of Music for Geneva on April 28-May 22, 
inclusive, sponsored by the Swiss Federal Consul, the 
Secretary General of the League of Nations, the 
Director of the International Labor Office, the au- 
t] 1f the citv of Geneva, and some of the most 
Europe and the United States 
which reminds one of Pooh-Bah’s celebrated speech 
in the Mikado ) The Exhibition will be held in the 
huge Palace of Expositions, inaugurated in 1926, 
and will comprise an elaborate display of modern in- 
struments, ling the and electrical 
variety The history of the eradual deve lopment of 
music and musical 
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concerts of the neighboring orchestra, under Rabaud 
and Monteux. How different now! And how de- 
servedly different, for Mr. Koussevitzky has brought 


the Boston organization back to the position in the 


very first rank of world orchestras which it held for 
so many years before the war.. Also it has the small- 
est annual deficit of any of our American symphony 
orchestras. ; 


POPULARITY DESERVED 

It is not always the case that a prophet is without 
honor in his own country, as Richard Buhlig has 
proved. The pianist, returning this season after sev- 
eral years absence abroad, has made an immediate 
success in the first part of his season’s tour, which 
took him all the way to the Pacific Coast. He is 
notable among the vounger pianists for the extent 
of his classic repertory and the perfection of style 
with which it is interpreted, though the moderns of 
piano literature are by no means neglected. Mr 
buhlig has won impressive success wherever he has 
plaved. The balance of his for his 
appearance as soloist with a number of our best sym 


season calls 


phony orchestras. 


HAROLD SAMUEL GIVES SIX 
BACH PROGRAMS IN SIX DAYS 


All Offerings Entirely Different—Noted English Pianist 
Receives Ovation for His Superb Playing 
interesting event in the music life of 
New York last week was the series of Bach programs given 
by Harold Samuel, English pianist, in Town Hall. This 
Week” had been looked forward to for some time 


undreds of and music lov New York 


Perhaps the most 
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by | musicians ers 


HAROLD SAMUEL 


ind its 


Samuel 
had under 


environs, for well they knew that Mr 
gigantic task which he 


a was 
more than equal to the 
taken and would them some superlative playing of 
familar and unfamiliar works from the pen of the great 
composer. Mr. Samuel has won an international reputation 
exponent ot Bach; in fact, so well known has he be 

come for his understanding and superb playing of the 
master’s works that sometimes sight is lost of the fact that 
he < is an artist of the very first rank in the interpreta 


ti f all piano literature 


LIVE 


as al 


week consisted of a program each 
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» critic noted that “He is not 

intelligent pianist in 

efforts have endowed him 
very closely related in essence to 

master to whom he is dedicated He 
straightforward simplicity with an intangible 
aloofness; he is definite, four-square, but he is full of 
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ficent performance of Turandot was given in Brus 
sels. 

Joseph Adler gives 
bee wiles @ upat 

Paul Althouse met with some it 
on his trip to Australia 

\melita Galli-Curci is established in her new 
Avenu 


Sigmund 


a descriptive and colorful account of 


S sit to J 
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teresting occurrences while 


home on Fifth 


has published a book on old and familiar 

Hans notable conducting the Phil- 

h 1 last week 

Curtis Institute has a fine new library 

\ldo Franchetti’s recent opera is being cordially received 
wherever presented by the Manhattan Opera Company 

Roxy is planning the greatest theater in New York. 

John ireland well known English composer, was recently 


rried 


won 


success 


concerts 


Frederick Gunster is now touring through the South 
Gray-Lhevinne has already been engaged for fifty-eight 
concerts for next season. ’ 

New York School of Music gave the first students’ 
recital in its new quarters. 


rhe 


January 27, 1927 
sprightliness and charm. There is an elegance, a_ well- 
bred ease in his approach to the music which seems to in- 
dicate his familiarity with that unaffected and bright sin- 
cerity always inherent in aristocracy, musical or otherwise.” 

The second program on Wednesday was made up of the 
Chromatic Fantasy and Fugue, the B minor partita, three 
of the forty-eight preludes and fugues from the Well 
Tempered Clavichord and the sixth French suite, the vari- 
ety of moods of which were brought out with superb skill 
and musicianship. Thursday’s program consisted of only 
two numbers, the C minor partita and the Goldberg Varia- 
tions, both played with the insight and understanding which 
characterized all of the pidnistic work of Mr. Samuel. 
Mr. Samuel, waiting for his audience, delayed by the in- 
clement weather, contributed an extra short number for the 
early comers. In commenting on the Goldberg Variations, the 
Times critic stated that the audience keenly enjoyed an 
intensely musical reproduction of an extraordinary work 
that must have given to many a new view of qualities known, 
and others unsuspected, of the great master. 

As Mr. Samuel's recitals progressed interest increased 
on the part of his listeners. The fourth program was a 
decided contrast to that of the preceding evening, made up 
as it was of a number of the shorter compositions of Bach, 
many of them intended for teaching purposes. For the 
fifth program Mr. Samuel delighted his hearers with the 
E flat prelude and fugue, the G minor English suite, three 
preludes and the G major partita. The concluding program 
consisted of the toccata in G minor, the partita in B flat 
minor, four selections from Book I[ and I] of the Forty 
eight preludes and fugues, and the French suite in G major. 

An amazing feature of these Bach programs was that 
during the entire six recitals no composition was repeated. 
It was interesting to note that many musicians and students 
brought their scores along with them, closely following Mr. 
Samuel’s performance and thereby gaining much of value 
for use in their own playing. It is a source of satisfaction 
to know that there are su: cient music lovers in this sec- 
tion of the country not only to make this series of concerts 
a great artistically but also financially, as was 
attested by the large box office receipts 


hi 
nis 


success 


National Civic Music Associations Hold 
Convention 


(Continued from page 5) 


well.” Mr. Insull was in a particularly genial mood and 
added: “My share in bringing about this supremacy has 
given me much satisfaction. The business man of today 
can make no better selection in “hobbies” than to assume the 
job of encouraging art, particularly musical art in his own 
community. For a great many years Chicago was known 
principally as the chief market place of the Mississippi 
Valley; but cast your eyes about this city today, and you 
will find universities, libraries, picture musical 
institutions and the greatest colony of music students in this 
country. I have spent a great deal of time with music here; 
it is some trouble but carries a lot of satisfaction, and 
most of it is the pleasure of making a contribution to a 
great city. Seeing that a large percentage of this audience 
is composed of women, | want to ask you to take a message 
home to the men: Tell them that it is their duty to come 
out and develop music in their communities. Make them 
do it. You know how, and there is nothing that will help 
your men more than so doing.” 

Mr. Insull’s speech was enthusiastically received. He 
made it brief, because, as he naively explained, he wanted 
to hear part of the opera. Among those present were Edith 
Mason, Cyrena Van Gordon, Edgar Stillman Kelly, Edmund 
J. Tyler, Jessie Isabel Christian, Elizabeth Cueny, Marion 
Andrews, Mrs. J. F. Hill, Samuel Insull, Cesare Formichi, 
Charles Marshall, Charles Hackett, Jose Mojica, Jose 
Echaniz, Gavin Williamson, Philip Manuel, Victor L. 
Brown, Herbert M. Johnson, Giorgio Polacco, Daniel Mayer 
and Alexander Haas. 


galleric Ss, 


Alicia Ripple Scores Success 

At the Educational Alliance on January 23, Alicia Ripple, 
contralto, sang three groups of songs before a large audi- 
which showed its keen appreciation by giving her 
hearty applause Miss Ripple revealed a voice of 
beautiful quality, with skill and intelligence. Her 
interpretations were artistic and her enunciation clear and 
distinct. Norma Carle, at the piano, excellent 
accompanist. 


ence 
very 
used 


Was an 


Harold Bauer Receives French Decoration 

Harold Bauer, eminent pianist, has just received word 
that the French Government has bestowed upon him the 
order of the Legion of Honor in recognition of his services 
to the cause of music in France. 


Lynnwood Farnam’s visit to Montreal brought him a large 
recital audience. 

Katherine Bacon has given the first two of her 
3eethoven sonata evenings at Steinway Hall. 

Amy Ellerman sang for the third time with the 
Glee Club of New Jersey. 

Frederic Baer won fine praises for his singing in the Mes- 
siah 

Nevada Van der Veer will sing this month with the Min- 

neapolis Symphony Orchestra in St. Paul, Minneapolis 

and New Orleans. 

Alexander Russell delivered a characteristic address 

Music Teachers’ National Convention in Ro- 


series of 


Amphion 


Dr. 
at the 
chester 

Ruth Thompson, pupil of 
in Rome. 

Michel Sciapiro and Henry Hadley played the latter’s piano 
quintet at a Sciapiro studio musicale 

Sophia Cehanovska, mother and teacher of George Cehanoy- 
sky, Metropolitan Opera baritone, has many artist- 
pupils. 

Georges Zaslawsky will conduct the recently 
thoven Symphony Orchestra. 

Cesar Saerchinger’s mother is dead. 

Koussevitzky has been engaged to conduct the Boston Sym- 
phony Orchestra for another two years 

Fidelio was revived by the Metropolitan Opera Company. 

Doris Niles, dancer, will give her third program of the sea- 
son on February 3. 


the Sapios, had success as Mimi 


organized Bee- 
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THE ADVANTAGE OF PERFECT DICTION 


By A. Buzzi-Peccia 


The basic rules of a correct diction are the same for 
everyone, in every language, except for the characteristic 
inflecticns and accents required in speaking different lan- 
guages. These peculiarities of accents come with the study 
of artistic diction. Besides a correct enunciation of the 
words the singer must be able to give the inflection of the 
language in which he is singing—a French word enunciated 
with an Italian inflection is deprived of all its characteristic 
expression. So it is with an Italian word when enunciated 
with an inflection which takes away all the purity, the sweet- 
ness, the dramatic power of the language. The exercises 
on different inflections, used greatly improve the English 
diction as well in singing. 

3ut one has to correct first of all some individual de- 
fects—bad habits, in speaking. There are people who do 
not see the necessity of any special training in order to sing 
in their own language. They do not realize that the speech 
used in social life is not the one they need in singing. The 
diction which keeps the voice in the right place, modulates 
the voice, communicates emotions to the public, is an en- 
tirely different diction. There are many singers with a good 


Alexander Raab Returning to Chicago Musical 
College 

Alexander Raab, who left Chicago last September for 
Europe, is to return to the Chicago Musical College the 
first of March. 

Mr. Raab is one of the vital figures in the musical life of 
this country. One of the features in his summer mastet 
class will be a special class in technic and How to Study. 
He will expound the most modern principles in piano play 
ing and will explain fully how to correct faulty methods 
which have already been acquired. He will teach particu- 
larly the natural laws in all the phases of the technic of the 
pianist. Attention will be given to the fundamental prin- 
ciples to be observed in the playing of passages of arpeggios, 
octaves, thirds, sixths, chords and trills. 

Mr. Raab will give special exercises for the development 
of speed and for the grouping and division of difficult pas- 
sages. Demonstrations will be given in this class for in- 
struction in phrasing, dynamic shading, accentuation, 
rhythm, tempo, etc., also fingering, pedaling and practicing in 
general. This class will be conducted in an original fashion 
by this great master of the piano. A part of each class will 
be asked to present their own questions to be answered by 
Mr. Raab. 

The distinguished teacher will also have repertory inter- 
pretation teachers’ classes, where each member of the class 
will have an opportunity to play and will also hear the same 
repertory performed by others, so that various individual 
interpretations of the same piece will be heard and analyzed. 
Those who do not wish to play may attend as auditors. Mr. 
Raab is one of those exceptional pianists, who not only 
possess superb teachnic and rare interpretative powers, but 
also understands how to convey to others the ability which 





voice who are unable to convey their emotions to the public 
because, while voice is sound, diction is expression. 

There are the eternal pupils who go for years from one 
teacher to another in search of a better method of tone 
production not realizing that the trouble is not in the voice, 
but the diction, which interferes in their singing and often 
in the free emission of the voice. There are a great many 
of those pupils, or singers, who cannot succeed in developing 
an artistic personality, and in raising themselves above the 
thousands of unsuccessful mediocrities. 

During my career | have had the opportunity of observing 
and of proving beyond doubt that the greatest part of poor, 
unexpressive singing is due to a neglected or super- 
ficial study of an artistic diction. An improvement in dic- 
tion will be of great help, not only to the student or the 
artist, but also to the instructor in training his pupils. Hav- 
ing had a practical experience for years in thousands of 
different cases, I came to the decision that I would give 
a special course on that very important branch of study 
which only can complete an artistic study for a professional 
career, and I shall announce it. 


too 


soon 
be himself has acquired to such an extraordinary degree 
through study and experience. 

Sir Thomas Beecham’s Proposed Festival 

Lonpon.—According to reports, Sir Thomas Beecham 
expects to give a music festival in Paris next season. He 
is planning to take the London Symphony Orchestra, the 
Phitharmonic Choir and a number of celebrated 
with him. The concerts will take place at the Trocadero and 
will last four days. The complete program has not yet 
been announced but two of the works will be the Bach 
B minor Mass and Handel's Messiah. The latter will be 
in the conductor’s own version which he has recently made 
from the original score M. S. 


soloists 


Margaret Northrup for Canada 
Every season since her debut has found Margaret North 
rup, young lyric soprano, in Canada. First it was Nova 
Scotia, at the New Glasgow Festival, and then followed 
Hamilton, Toronto and Montreal with the Cleveland Or 
chestra. This season, February 22, will find Miss Northrup 
soloist with the Temple Male choir at Ottawa. 


Reception to Grainger 

Antonia Sawyer (Mrs. Miner) gave a reception at Stein 
way Hall on January 23 for Percy Grainger. There was 
a large gathering, including many people of note. 

An Addition to the Cherniavsky Family 

Jan Cherniavsky, pianist of the globe-girdling Cherniay 
sky Trio, is the father of a son, Peter Alexander Cherniay 
sky, born in London, England, recently 








JOHN McCORMAC 


For the gala concert broadcast on New 
Year’s Night by the Victor Phonograph 
Co. personally selected and sang two 
delightful American ballads entitled 


De Gueldre photo 
ALEXANDER RAAB 
who will return to the Chicago Musical College. 
Henry Hadley Scores in Cincinnati 
Henry Hadley returned from Cincinnati last Monday 

where he was tendered nothing short of an ovation at both 
his appearances there as guest conductor with the orchestra 
on January 21 and 22. Mr. Hadley’s third symphony, in 
cluded among his numbers, met with much appreciation. 


Heinrich Schlusnus for America 
3ERLIN.—Heinrich Schlusnus, leading baritone at ‘the 
serlin Staatsoper and pupil of Louis Bachner, celebrated 
American vocal teacher here, is expected to go to America 

for two months next season. #3 

Marianne Kneisel Quartet in Recital 
The Marianne Kneisel 
official New York debut at 

ning February 1. 


String Quartet will make it 
\eolian Hall, on Tuesday eve 


The recognition accorded to these 
exquisitely beautiful songs by both 
the public and John McCormack 
testifies to their unusual value for 
program purposes. 
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CROOKS, RICHARD 
Jan. 30, Chicago, Ill. 
Feb. 8, Hamilton, Ont 


Mar. 8, Webster ay: Iowa 
Mar. 9, Omaha, Nebr. 

Mar. 10, Fremont, Nebr. 
Mar. 11, Maryville, Mo. Feb. 24, Rochester, N. Y. 
Mar. 14, St. Joseph, Mo. Mar. 18, Oxford, Ohio 
Mar. 15, Emporia, Kans. Mar. 22, Kansas City, Mo 
Mar. 18, Stillwater, Okla. Mar. 24, Lawrence, Kans 
Mar. 21, Tulsa, Okla. Apr. 7, St. Paul, Minn. 
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Mar. 23, Stephenville, Tex Apr. s. Sg ray eng Minn 
Mar. 24, Dallas, Tex. Apr. 16, Detroit, Mich. 
Mar. 28, Georgetown, Tex i 
Mar. 29, San Antonio, Tex DADMUN, ROYAL 

peo ‘ig ag) Ariz. Mch. 6, Detroit, Mich 
Apr. 1, Tucson, Ariz. JAVIS. ERNEST 

Apr. 7, Redondo, Cal . Dl 22 pee id lens, L 
Apr. 8, Long Beach, Cal. Jan 31. Bergenfield, N. J 
Apr. 11, Santa Paula, Cal 
Apr. 12, Los Angeles, Cal. N < Ill 
Apr. 18, Handford, C al. = ae lil. 
fay 6, St Louis, Mo DIAZ, RAFAELO 


HENRY Boston, Mass 
hburg, Mass DILLING, MILDRED 
naan ~% i. Mar. 9, Brooklyn, N. Y 
t ewar ° NN 
Apr. 3, New Bedford, Mass alg yo le 
May 4, Spartanburg, S. ( FILONZALEY QUARTET 
CILAUSSEN, JULIA Jan , Asheville, N 
Feb. 17, Phila¢ lelphia, Pa Jan 29 Atlanta, Ga 
Mar. 10, St. Paul, Minn Yan, 30. Mobile. Ala 
Mar. 11, Minneapolis, Minn Tan. 31. Tal ay 
"RAIG, MARY ‘eb. 1, Gainesville, Fl: 
Feb. 10, Philadelphia, Pa b. 3, Montevallo, A 
May 10, 11, Harrisburg, Pa. Feb. 6, Indianay 
May 12, Harrisburg, Pa Feb. 7, Milw 
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A few appearances available during this Spring 


May 2007, Cincinnati, Ohi 


I 


Feb. 10 to 25, Seattle, Wash 
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ASSOCIATED ARTISTS 
» New York 


“America’s Most Gifted Harpist’’ 


The only one 


who has toured extensively 
Australia and New Zealand 


123 Concerts in Eight Months 


LUCILE LAWRENCE 


Studio: 
West 79 St., New York 
Tel. Trafalgar 9511 
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Feb. 15, Norton, Mass. 
Feb. 16, Boston, Mass. 
Feb. 17-18, West Hartford, 
Conn. 
Feb. 19, New Haven, Conn. 
Feb. 21, Westerly, R 
Feb. 23, Princeton, N. J. 
Feb. 26, Boston, Mass. 
Mar. 4, New Brunswick, N. J 
Mar. 5, Albany, N. Y. 
Mar. 8, Wellesley, Mass. 
ar. 10, Boston, Mass. 
. 28, Kensington, England 
ar. 29, London 
: 30, Huddersfield 
Liverpool 
¥3 ‘Paris France 
» Milhousen, Germany 
Apr. 3 Straasbourg, Germany 


GABRILOWITSCH, OSSIP 
Jan. 27, Salt Lake City, Utah 


GIANNINI, DUSOLINA 
Jan. 27, Charleston, W. Va,. 
Jan. 30, Milwaukee, Wis. 
Feb 1, Rockford, lil ° 
Feb. 4, Oklahoma City, Okla. 
Feb. 8, Kansas City, Mo 

GRAINGER, PERCY 
Jan. 27, Philadelphia, Pa 
Jan. 29, Cooperstown, N. Y. 
Feb. 2, New Castle, Pa. 
Feb. 3, New Castle, Pa, 
Feb. 5, Boston, Mass. 

Feb. 7. Concord, N. H. 

Feb. 10, Poughkeepsie, N.Y. 

Feb. + New Brunswick, N. J 

og , Asheville, N. C. 

Feb . Ashland, Ky. 

Feb 18, Charleston, W. Va 

Feb. 24, Lawrence, Kans. 

Feb. 26, St. Louis, Mo. 

Mar. 2-3, Winnipeg, Can 

Mar. 6, Duluth, Minn. 

Mar. 9, Chicago, Til, 

Mar. 10, Cincinnati, Ohio 

Mar. 14, Danville, Ill. 

Mar. 16, South Bend, Ind 

Mar. 21, Saint Mary-of-the 
Woods, Ind. 

Mar. 23-25, Urbana, III 

Mar. 29, Phoenix, Ariz 

Mar. 31, Los Angeles, Cal 

April 1, Los Angeles, Cal., and 
Hollywood, Cal. 

Apr. 7, Los Angeles, Cal. 

Apr. 8, Santa Monica, Cal. 

Apr. 11, Tucson, Ariz. 

Apr. 15, San Francisco, Cal. 

Apr. 18, Reno, Nev. 

Apr. 20, Piedmont, Cal. 

Apr. 21, Oakland, Cal. 

Apr. 25, Portland, Ore. 

Apr. ae Aberdeen, Wash. 

Apr. 27, Tacoma, Wash 

Apr. 29° Spokane, Wash. 

Apr. 30, Pullman, Wash. 

May 2, Spokane, Wash 

May 1/7, } nae y, Vt 

HACKETT, ALIC 
Feb. 15-16, iiaveutte s, Minn 

HESS, MYRA 
Jan. 27, Eastbourne 
Jan. 29, Hague 
Jan. 30, Amsterdam 
Jan. 31, Rotterdam 
Feb. 2, Hague 
Feb. 8, Brummen 
Feb. 10, Hague 
Feb. 17, Preston 
Feb. 19, London 
Feb. 24, Brighton 
Feb. 26, London 
Mar. 1, Edinburgh 

Z Be Glasgow 
7, Glasgow 
14, Croydon 

ar. 17, Bath 


18, Williz amspo oi Pa 
ar. 13, Chicago, 
JOBNSOF, ROSAMOND, and 
GORDON, TAYLOR 
Mch. 14. Los Angeles. Cal 
MARIANNE KNEISEL 
) AR TET 
, Chicago, Ill 
’ Boston, Mass. 
KRAI r. ARTHUR 
in. 27, Sturgis, Mich. 
Jan. 28, Coldwater, Mich. 
Jan. 29, Muskegon, Mich. 
Jan. 30, Chicago, Il. 
Jan. 31, Marion, Ind. 
LAWRENCE, LUCILLE 
Feb. 8, Richmond, Va. 
Feb. 10, South Bend, 


Ind. 
LAWRENCE HARP QUINTET 


. 21, Milford, Conn. 


a. 
Baltimore, Md. 
Mar. 21, eer nage | Pa. 
t , Philadelphia, Pa 
LE SL IE, G Spo .. 
Jar 


eb. Now Commend, 
J EVITZEL, MIS( HA 
tisville, Ky 


be 4, Gainesvill Ga 
Feb. 7 ontgome 
LIEBLING, GEO 
Jan. 31, Dickinson, 
Feb. 2, 'M ayville, N 
Feb. 4, St. Peter, 
‘eb. 8, Deadwood, 
. 10, Spearfish, S. 
Feb. 16, Yankton, S. D. 
Feb. 16, Springfield, S. D. 
Feb. 21, Leavenworth, Kans 
Mar. 2, Menominee, Wis. 
Mar. 8, Carroll, Ill 
Mar. 10, Rockford, IIl. 
Mar. 21, Mankato, Minn. 
LULL, BARBARA 
Feb. 2, Chicago, Ill. 
Feb. 6, St. Louis, Mo. 
Feb. 20, Boston, Mass 
Mar. 19, Buffalo, N. Y. 
MAC MILLEN, FRANCIS 
8, Mor tgomery, Al 
—s , Denton, Tex. 
Feb. 1. Dallas, Tex. 
Feb. 2, Ft. Worth, Tex 
Feb. 4, Houston, Tex. 
Feb. 7, Emporia, Kans. 
Feb. 9, Columbia, Mo 
Feb. 10, Fayette, Mo. 


ar 5. 4987 


Feb. 13, Duluth, Minn 
Feb. 18, Athens, Ohio 

ar. 6, Syracuse, > 
Mar. 18, Lock Haven, Pa. 
Mar. 31, Chillicothe, O. 


MA _, GUY—PATTISON, 


January 


Jan. 27, Pasadena, Cal. 
Feb. 1, Redlands, Cal. 
Feb. 6, Los Angeles, Cal. 
Feb. 8, Denver, Col. 
Feb. 10, Wichita, Kan. 


MEISLE, KATHRYN 
Jan. 29, Portland, Ore. 
Feb. 1, Seattle, Wash. 
Feb. 10, Palo Alto, Cal 
Feb. 14, Los Angeles, Cal. 
Feb. 15, Riverside, Cal 
Feb. 17, San Francisco, Cal. 
24, Rochester, N. Y. 
r. 1, Winston-Salem, N. C. 
) 17, Salem, Mass. 
¥. 2, Springfiel 1, Mass. 
y. 4, Newark, N. J. 
MIDDLETON, ARTHUR 
Feb. 24, Rochester, N. Y. 
Mar. 10, Johnstown, Pa. 
Mar. 29, Paterson, N. J. 
May 9, Topeka, Kan. 
MILLER, MARIE 
Feb. 13, Chicago, III. 
MORTIMER, MYRA 
y 4, Boston, Mass. 
‘’, MARIE MILLER 
Philadelphia, Pa. 
> Cam den, N. J. 
3 c sag N. J 
Apr. 14, Mauch Chunk, Pa. 
MI RPHY. LAMBERT 
Feb. 21, Chicago, Il. 
Mar. 16, Pittsburgh, Pa. 
Apr. 15, Los Aagetes, Cal. 
Apr. 23, Stockton, Cal. 
NARGELE, CHARLES 
Feb. 4, Jacksonville, Fla. 
Jan. 7, Columbus, Ga. 
ae + STRING QU ARTE r 
Jan. 23 to 31 Palm Beach, Fla. 
Feb. 7, Spartanburg, ee Ge 
Mar. 7, Bryn Mawr, Pa. 
Mar. 15, Charleston, W. Va. 
Mar. 16, Granville, Ohio. 
Mar. 18, Scarsdale, N. Y. 
Mar. 21, Buffalo, N. Y. 
Mar. 24, Pittsburgh, Pa 
Mar. 25, Goshen, Ind. 
Mar. 28, Springfield, III. 
Mar. 29, St. Louis, Mo. 
Mar. 30, Alton, Mo. 
Mar. 31, Omaha, Neb. 
Apr. 4, Lincoln, Neb. 
Apr. 6, Denver, Colo. 
Apr. 10, Pasadena, Cal. 
Apr. 15, San Francisco, Cai. 
Apr. 20, San Francisco, Cal. 
NEY, ELLY 
Jan. 31, Long Beach, Cal. 
Feb. 4, Los Angeles, Cal. 
Feb. 7, San Diego, Cal. 
Feb. 11, Redlands, Cal. 
Feb 21, Lexington, Ky. 
Feb. a Evansville, Ind 
Mar. 1, Fredonia, N. Y. 
Mar. : Ottawa, Canada 
Mar. 16, Bridgeport, Conn. 
Mar. 7 Bloomsburg, Pa. 
, Chicago, Ill. 
2, Chicago, III. 
3, Freeport, Ill. 
Mar. 3a" Davenport, Iowa 
Mar. = Sg City, Iowa 
Apr. 1 Louis, Mo. 
NIBMACK: ILSE 
Feb. 7, Brooklyn, N. Y. 
PATTON, FRED 
Feb. 17, Philadelphia, Pa. 
Mar. 12, Philadelphia, Pa. 
Mar. 24, Philadelphia, Pa. 
Mar. 26, Boston, Mass. 
April 8, Oskaloosa, Ia. 
Apr. 15, Los Angeles. Cal 
+ as 3- y. Cincinnati, 
May 9-12, Harrisburg, Pa. 
PETERSON, LMA 
Mar. 24, P’ hiladelp hia, Pa. 
he age ON, MAY 
Mar. 31, Provo, Utah 
PHILADEL PHIA LA SCALA 


Feb, 20, iit. 2 
ore ROSA 
Mch Salt Lake City, Utah 
RAY MOND, GEORGE PER- 
Mch. 9, Brooklyn, N. Y. 
REISENBERG, NADIA 
i 30 Chey O. 
Jan. 30, Chica Ill. 
RESPIGHI, OLTORINO 
Feb. 1, Cleveland, O. 
RETHBERG, ELISABETH 
Jan. 27, Richmond, Va. 
REUTER. RUDOLPH 
Jan. , Indianapolis, Ind. 
Feb + Amarillo, Tex. 
Feb. 20, Los Angeles, Cal. 
Feb. 21. Pasadena, Cal. 
Mar. 4, San Francisco, Cal. 
ar. 8, Pocatello, Ida. 
Mar 13, Detroit, Mich. 
Mar. 14, Indianapolis, Ind. 
Mar. 22, Chicago, Il. 
» PAUL 
Feb. 20, Chicago, Ill. 
Feb. 24, Philadelphia, Pa. 
Mar. 9, Boston, Mass. 
ROSEN. ™” MAX 
Feb, » Ogden, Utah 
RU SSI AN SY MPHONIC 
( 
Jan. 27, Tallahassee, Fla. 
Jan. 28, Valdosta, Ga, 
fan. 31, Sav: annah, Ga. 
Feb 1, St. Petersburg, Fla. 
Feb. 2, Coral Gables, Fla. 
Feb. 3, Palm Be ach, Fla. 
Feb. 5, Daytona Beach, Fila. 
Jan. 7, Chester, S. C 
jam 3 8, Pinehurst, N. re’ 
Jan. 10, Rocky Mount, N. C 
SAL ZE DO, CARLOS 
Fe , Norton, Mass. 
Fe i Painesville, O 
LZE DO HARP E NSE MBLE 
See 8, Richmond, Va. 
Feb 10, South Bend, Ind 
Feb Normal, IIl. 
SIMONDS. BRUCE 
Feb. 16, New Haven, Conn. 

















a 
tecitals booked to January first: New York City, six 
Church recitals; four Town Hall recitals (League for 
Political Education); three radio recitals for WJZ and 
WABC; Estey recordings; three recitals in Philadelphia; 
Jamestown, Troy, Endicott, Huntington, New York: two 
recitals in Nashua, New Hampshire; two recitals in 
Fitchburg, Massachusetts; Jacksonville and St. Peterse 
burg, Florida; Pottstown, Reading (two recitals), Per- 
kasie, East Stroudsburg, Ps nnsylvania; Weehawken, New 
Jersey (two recitals) 

898 West End Avenue, New, York City : 


Tel. Academy 307 





January 27, 1927 MUSICAL COURIER 


’ 





Feb. 23, Stamford, Conn. SSIGETE, JOSEPH Recital at Mannes School 
9, New Haven, Conn. Jan. 29, Chicago, Il. 


ch. . a é a ue 
SMETERLIN N, JAN Feb. OAL Cleveland, O. Paul Stassevitch, violinist, gave the first of the Artists MUSICAL COURIER readers visiting Europe 
gam. 28, Coogee, Germany Feb. 15, Oberlin, ©. Recitals at the David Mannes Music School on January 17 invited isi 
Jan. 31, Enschede, Holland Feb. 16, Kent, . wea sak se sly lle tarts tag pier r : are invited to visit our 
Feb. 4, The Hague, Holland Feb. 20, Philsdelhia, P Pa. to an audience which overflowed into the adjoining library 
~ 5 nner ga A Nera Feb. 22, Montr: and reception hall. Accompanied by Mrs. Stassevitch at the LONDON OFFICE 
Feb. 7, Nunspeet, Hollan : > : . . 
Feb..8, Lochem, Holland be Ase | MARION oO. piano, the violinist was heard in a program which began at 124, Wigmore Street, situated in the heart of the 
Feb. 9, Brada, Holland THOMAS, JOHN CHARI ES with the Bach- Kreisler Preludium in E major, and had as musical district. The staff is always glad to give 
he 3 bg , ~ ees an. 27, Baltimore, Md. its central work the Tartini Devil’s Trill Sonata. A seco fae them advice with regard to Europe. Letters ad- 
Feb. 23, Paris an. 30, Springfield, Mass. group included Bloch’s Nigun, the Juon Valse Mignonne anc dressed care of the MUSICAL COURIER at the 
Feb. 26, Hamburg, Germany — 2 Rochester, N.Y. Saint-Saéns’ Rondo Capriccioso. Mr. Stassevitch concluded above address will be kept or promptly forwarded 
q > ~k eb. .. 4 H > ? ° . . 
Mer. 3, —— Sweden Feb. 19, Palm Beach, Fia. his program with the Brahms Hungarian Dance in B a according to instructions. 
Mar. 12, Stockholm, Sweden Mar. 5, Atlantic City, N. J. Cottenet’s Chanson Meditation and Sarasate’s Caprice ang 
“14 Mar. 26, Brooklyn, N. Y. 3asque. Mr. Stassevitch is a member of the violin faculty. Cable Address: Musicurier, London. 


Mar. 14, Copenhagen, Denmark R T 
Mar. 26, Berlin, Germany TIPICA ORCHESTRA = Telephone: Mayfair 6453. 


Apr. 9, London, England Feb. 16, Los Angeles, Cal. 
SMITH, ETHELYNDE TOY, ERNEST AND EVA Carl Busch to Ciindiens — Composition 


stati ee, OUISE jen. ie Hvthoiiie ae. Carl Busch, eminent composer, has been invited to conduct 


Feb. 4, Brooklyn, N. Y. VAN DER VEER, NEVADA his own poem, The Song of (¢ pcre with the St. Louis tomed brilliant and virtuoso style. The audience was quick 
Apr. 1, Storrs, Conn. Jan. 31, New Orleans, La. Symphony Orchestra, February 4 and : At the dedication to respond, and toward the end he received a_ veritable 
STRATTON, CHARLES Aor. 14-16, Sn of the Memorial Auditorium rh Saahienantis Cal. Mr. ovation, adding some half a dozen encores. “Lusk is a 
Feb. 38 Winchester: ve May 10-12, Harrisburg, Pa. Busch’s cantata, The American Flag, will be given. distinguished violinist,” continues the Daily Freeman, “whose 
STRING WOOD ENSE MBLE VREELAND, JEANNETTE : aoe iad work is known to more than two continents and whose every 


Feb. 7, Torrington, Conn. Jan. 28, Atlanta, Ga. : ce ‘ eae 2 7 note is a triumph of art and technic. 
Feb. 8, Hartford, Conn. Jan. 31, New Orleans, La. Milan Lusk’s Success in Waukesha 


ie a noe mag — Py peg ee j “Milan Lusk scores big success in Waukesha (Wis.)” said 
eb. ew ritain onn. J 9 Be ’ 5 


Apr. 14-16, Detroit, Mich. the Daily Freeman, with regard to the joint recital of the in- : 
Fe: i Rerinenel ~ WARREN, OLGA ternationally known violinist, Milan Lusk, on December 12. R. E. Johnston announces that Anna Case and Queena 
May 1-7, Cincinnati, O Feb. 24, Danbury. Conn. In fine form, Mr. Lusk gave of his best, playing in his accus- Mario will be under his management next season 
May 10, 11, 12, Harrisburg, Pa. Mar. rt Boston, Mass. sayeth 


475 College Girls Score Success B. ARI’ r ONE 
On January 9 a solemn high Mass was sung at St. Vin- 
cent Ferrer’s Church by a chorus of 475 college girls from Metropolitan 
the college of Mount St. Vincent on the Hudson, singing 
in conjunction with the regular choir of a hundred boys and Pass a Co., 
men of the church. This Mass was prepared by Constantino 


Yon, organist and choirmaster of the Church, and member d 
of the faculty at Mount St. Vincent. A large audience gath- Vest 86th St., New York City I. Schuyler 6444 


ered to hear this performance, and bemtreds~had to be turned = - . — 
away, but many insisted on hearing the Mass from the 
sidewalk, vestibule, side doors and every available space in _ — YOUR ANNOUNCEMENTS IN THE COLUMNS OF THE 
the church. 
The whole Mass was sung with perfect tone production in ° 
a grandiose and beautiful ensemble. Mr. Yon conducted () its u SlCca 
these excellent choirs while playing the organ with mastery , 
and a keen insight of the different effects of the choirs and 
of the big new five-manual Balbiani organ. Great apprecia- | 
oo and enthusiasm was shown by the Reverend Dominican 
Fathers, the Reverend Sisters of Charity, by the audience | ser V er 
and by the college girls, who, unable to applaud Mr. Yon in 
the church, waited to applaud him out in the street. > | WILL INTEREST OUR READERS, AND THERE ARE THOUSANDS 
Of the different parts of the Mass which were sung special | OF THEM IN EVERY VILLAGE, TOWN AND CITY 


mention should be made of the rendition of the Gregorian E UNITED STATES 
Credo Number 3, the Sanctus and Benedictus from the Missa = 


Choralis by Refice, and of the very effective combinations : y ADVERTISE IN THE 

used on the organ in the accompaniment and the organ solos. : . FOR BOX OFFICE RECEIPTS MUSICAL OBSERVER 
It is Mr. Yon’s intention, after the great many requests, ,-. Send for current issue FREE 

to have another such performance in the near future, thus == i 

starting to put into effect community singing which was the Musicat Osserver Co., INc., Cooper Sq., NEW YORK, N. Y. 

ideal expressed by His Holiness, the late Pope Pius X in his é : : , 

Motu Proprio. 











Case and Mario U wane Jalen Management 
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January 27—-Philharmonic Orchestra, evening, Carnegie Hall; Moriz 


Rosenthal, piano, evening, Aeolian Hall; Artistic Mornings, m4 : 
Plaza; Barth’s Classic Trio, evening, Chickering Hall. N OTHING ever offered to the musical ecopo uer 10 In ut its 
January 28—Philharmonic Orchestra, afternoon, Carnegie Hall; public has met with such instantane- 

Paulist Choristers, evening, Carnegie Hall; Elshuco Trio, evening, 


4 a %? 
Aeolian Hall; Constance Clements Carr, evening, Steinway Hall. ous success as the Leopold Auer Violin ‘‘ Approved by the Master 


January 29—Leonid Kreutzer, piano, afternoon, Aeolian Hall: Louis St ea . . 
Kovacs, violin, evening, Aeolian Hall; Pro Musica Society, after Outfits. Violinists quickly realized the 


noon, Town Hall. advantage of having an outfit selected and 
January 30—Lea Luboshutz and Josef Hofmann, afternoon, Carnegie > ss 
Hall; Harold Bauer and Albert Spalding, afternoon, Aeolian Hall; approved by the world’s greatest living 
Jascha Fishberg, violin, afternoon, Town Hall; National Opera * as 
Club, benefit concert, evening, Town Hall; International Com- violin teacher. The demand for them 
posers Guild, evening, Aeolian Hall; Clarita Sanchez, song, started immediately following the initial 
evening, Times Square Theater. 2 
January 31—University Glee Club, evening, Carnegie Hall; Edith announcement and has been constantly 
Piper, song, evening, Aeolian Hall; Katherine Bacon, piano, . : . 
evening, Stenwav Ha increasing since. 
February 1—Doris Niles, dance, evening, Carnegie Hall; Marianne 
Kneisel String Quartet, evening, Aeolian Hall; Philharmonic Or- 
chestra, afternoon, Metropolitan Opera House 
February 2—Ethyl Hayden, song, evening, Carnegie Hall; Alfred 
Blumen, piano, evening, Aeolian Hall; Myra Mortimer, song, 
evening, Town Hall; Daisy Jean, evening, Steinway Hall. sat) H 
February 3—Boston Symphony Orchestra, evening, Carnegie Hall; The best proof of the satisfaction Leopold 
Washington Heights Musical Club, evening, Town Hall. Auer Violin Outfits are giving to the pur- 
February 4—Fritz Kreisler, violin, evening, Carnegie Hall; Paul . f all th fi 
Doguereau, piano, evening, Aeolian Hall; Biltmore Friday Morn chasers is the fact that of all the outfits 
ing Musicale 
February 5—Boston Symphony Orchestra, afternoon, Carnegie Hall; we have sold, only one has been returned 
Philharmonic Orchestra, evening, C arnegie Hall; Philharmonic and that one by a man who purchased a 
Orchestra Children’s Concerts, morning and afternoon, Aeolian P 
Hall; Maurice Dumesnil, piano, afternoon, Town Hall. fifty dollar outfit and later decided to ex- 
February 6—Philharmonic Orchestra, afternoon, Carnegie Hall; s ; ; ; ipti d ices of the three Leopold 
2 a , art payment on a higher It contains illustrations, descriptions, and prices o e e p 
Chamber Symphony Orchestra of New York, evening, Aeolian change it as p pay 8 Auer Violin Outfits, and explains how our unusual Guarantee insures 
Hall; New York Symphony Orchestra, afternoon, Mecca Audi priced one, your permanent satisfaction, 
torium; ——- Feuerman, violin, morning, Steinway Hall. 
7- “Mi 


February nneapolis Symphony Orchestra, evening, Carnegie Cooper 
Hall; Povla Frijsh, song, evening, Aeolian Hall; Katherine Bacon, CARL FISCHER Inc. Square NEW YORK 
piano, evening, Steinway Hall. in : d r o “AC 

February 8—Margaret Hamilton, piano, evening, Town Hall; Jennie A certificate signed by Prof. Auer is furnished BOSTON CHICAGO 


Robinor, piano, evening, Steinway Hall; St. = Lutheran with every genuine Leopold Auer Violin Outfit 252 Tremont St. 430-432 S. Wabash Ave. 
Choir, evening, Metropolitan Opera House; Mrs. Edwin Franko 

Goldman and Ralph Leopold, opera recital, afternoon, Hotel 

Majestic; Marguerite Liszniewska, afternoon, Aeolian Hall. 


LUCILLE CHALFANT 


COLORATURA SOPRANO 
Management R. E. JOHNSTON 1451 Broadway, New York City K nabe Piano Used 


MANAGEMENT 
METROPOLITAN MUSICAL BUREAU 
GIL AEOLIAN HALL, NEW YORK 


FOREMOST AMERICAN WOMAN _ PIANIST CHICKERING PIANO 


Give Universal Satisfaction 


Write for our Leopold Auer Violin Outfit Circular 


— 9 a — a 6 ee SO 
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Che English 
ml 


The English Singers «. 


ot the ve 


untry 


The English Singers 


cards 
ork this year 
Town Hall. Several of 


without any 


WwW hi | 


advertising 


The English Singers 


concert 


new repertoire 


discovered the onders of I Seabiclbaas 


The English Singers 


English 


and the words of their 


Theirs is the 


RTAace and k veliness 
every English speaking 


glori« 


The English Singers , 


of delightful informal 


Seated grouped about a table, 
and joy and the audience reflects 
one auditor said, “It is 


own home.” 


The English Singer's 


support of the press an 


neerts 


ex rience 
1 hauntis 
rare and haunting 


particular 


une 
triumphant skill, 
the delicate imagina 
mmand of 
and chara 


nothn 


Now Booking, Season 1927-1928 
Management: 
METROPOLITAN MUSICAL BUREAU 
33 W. 42nd Street 
New York City 








ARTISTS EVERYWHERE 





Katherine Bacon’s second Beethoven 
January 31, contains the following five works: Sonata in E 
major, op. 14, No. 1; sonata in A major, op. 2, No. 2; sonata 
in D major, op. 28 (Pastoral sonata in E minor, op 
90, and sonata quasi Fantasia in C sharp minor, 
No. 2 (Moonlight) 

Ernesto BerGmen will play from WEAF on February 
4 and February 10, when the pianist will broadcast over a 
chain of stations. Mr. Berumen will appear at the New 
York University on February 11 
and on February 15, assisted by Edna Bachman, soprano and 
Richard Miller, he will give concert at the Kew 
Gardens Club, the two assisting artists for which are pupils 
of Frank La Forge. On February 20, Mr. Bertimen presents 
a concert of Spanish music at Aeolian Hall, New York, 
playing works by De Falla, Turina, Albéniz and Granados 

Paul Doguereau, young French pianist, presented a 
program of piano music at the Woman's Club, East Orang: 
N. J.. on January 12. His success presages a duplication 
on February 4 when he will play the same program for his 
econd New York Aeolian Hall recital 

Daisy Jean will give a recital of cello numbers and 
harp at Steinway Hall, February 2. Her cello 
companiments will be played by Kurt Ruhrseitz 

Charlotte Lund, who has won such notable 
with her operatic concerts this season, has just 
from a trip to Florida where she added many more 


op a 


before a group of students, 


basso, 


ngs at the 


SUCCESS 
returned 

laurels 
to her name. 

James Masse!l will conduct master classes in February 

Daytona Beach, Gainesville and Jacksonville, Fla \r 

ngements are also made for Mr. Massell to conduct a 

lectures and master classes at Savannah, Ga., Co 
ia, S. C., and Richmond, Va : 

as Miller played at the Lotus Club in New York on 
January 20, and three days later she was heard at Briarcliff, 
N. Y Yesterday, January 26, she was scheduled to play 

annual concert given at the Broadway Tabernacle 

in New York. February 2 will find the harpist 
§ program over WEAF, and on February 13 she is 
hooked for a recital in Chicago. 

Lambert Murphy will make his second transcontinental 

season Among other appearances is a_ special 
1 soloist with the United Glee Clubs, numbx 

g two hu men and comprising the Stockton Elks 

orus, the McNeill Club of Sacramento and the Richards 
Club of San José. This concert will be the closing event 
of the Conference of the Second District of Rotary In 
ternational, and will be held in Stockton, April 23. Mr 
Murphy also will be heard with the Los Angeles Oratorio 

Society, in the tenor part of Bach’s St. Matthew’s Passion 

— Niles, it her third dance program in Carnegie 
Hall Fe bruary 1, will include a group of Russian com 
positions by Rachmaninoff, Glazounoff, Tschaikowsky, Hor- 
lick and Ippolitoff-Ivanoff. 

George Perkins Raymond, tenor, who recently ap- 
peared with great success in Akron, Ohio, with the Cin- 

mati Symph ny Orchestra, and in recitals .in Boston, 

ladelphia and where, gave a recital in Chicago, at 
the Playhouse on Janus 23 at which he presented a pro- 
gram of Engli German songs with the aria, Durch 
Walder, from the opera, Der Freischutz 

Rosemary sang at the Hotel Ambassador in New York 
n January 9 at a concert given under the auspices of the 
Matinec ee icale Club. The program was broadcast over 
WOR, and that the coloratura soprano’s voice came 
through exceptionally well over the radio is evident from 

rs of appreciation from those who listened in. One 

mimunication from a family in New York states: “Bravo, 

Brero, Bravo! We certainly cannot let such fine effort on 
your part °o without appreciation.” 

Gilbert Ross, American violinist, Aeolian 
Ha New York, Jan y 22. following his Boston début 
on Januar; 18 punil of Leopold Auer, he returned t 
New York af successes in Munich, Hamburg and Ber 

He is a 1 f Prof. Edward Ross of the University 
Wisconsin, one of the world authorities on sociology 

The artist has the advantage of becoming a 
virtuoso at arly age, his recent New York appearance 
coinciding with his twenty-third birthday Mr. Ross was 
’s Symphony concert on 


young 


appeared at 


violin 


an instrumental ensemble, the per 

lof whi Agnes Clune Quinlan, pianist; 

\lexander ilsberg, violinist. and Bernard Argiewicz, 

cellist n January 13 a tea was given at the Philadelphia 

which was attended by many 
in the musical life of that city 

for the 


onsists of 


studio of gnes Quinlan 
promiment perso 
Paul Roes, pianist, has — invited to play 
\lacDowell Ch m Sunday evening February 6 
The Yost ‘String Sone will give the 


hamber music evenings at the He 
5 unusually interesting program 


secon id of the 


burgh « tel Schenley 
February 15 An 
he presented and will include a quartet in B flat major 
art, three small pieces by Glazounoff, Casella and 
MacMillan and a quartet in G major by Arnold 
This will be the first hearing of the Bax work in 

| 


Zaslawsky to Conduct New Orchestra 
New York's newest orchestra, the Beethoven Symphony 
(Orchestra, Georges Zaslawsky co nent r, will make its debut 
he M opolitan Opera House on Tuesday evening, Feh- 
ruary oe wT he Beethoven Symphi iony Orchestra numbers 
bout one hundred men and has been organized on a per 
The Metropolitan concert will be in the nature 
an introductory event and will be followed by one or two 
itther concerts later in the season. There will be two soloists 
at the first concert, Sigrid Onegin, contralto, who will mz on 
her only New York appearance this season on this occasi: 
and Gitta Gradova, pianist. Mr. Zalawsky made his “prema 
can debut last April as conductor in a special concert with 
the New York Philharmonic Orchestra 


at ft 


manent basis 


MacDowell Club Opening 


On January 12, the formal opening of the new theater 
the MacDowell Club of New York City, at 166 East 


sonata recital, 


asking 


January 27, 1927 
73rd St. took place. Marie Sundelius, soprano of the 
Metropolitan Opera Company, gave a song recital, accom- 
panied by Bernard Wagenaar, composer, who is chairman 
of the Music Committee. The new auditorium, seating 
from 250 to 300 people, proved, with its completely equipped 
Stage and warm and dignified atmosphere, heightened by 
the late Swope Vance's paintings that are now on exhibi 
tion, an excellent place for intimate performances. The 
acoustical qualities are extraordinary 

A great many prominent artists were present as mem 
bers and guests. 


Oscar Saenger’s Operatic and Vocal Hour on 
the Air 
Qn January 13 Mr. Saenger and a group of his artists 
gave a delightful hour of operatic selections and songs, from 
WRNY, Hotel Roosevelt. The program was as 
follows: Aria from The Huguenots, George Walker, 
aria from Louise, Depuis le Jour, by Ruth Oswald Haines, 
soprano; aria, Credo, from Othello, sung by Norman Yan- 
ovsky, baritone; aria from I Puritani, sung by Viola 
Blanchay, coloratura soprano; ‘aria from Aida, sung by 
Hitdred Hansen, soprano and a group of children’s songs 
sung by Geraldine Samson, soprano. During the rendition 
of this program a number of calls came in by telephone ex 
pressing pleasure in listening to the beautiful voices and 
repeated 
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Bauer and Salmond Captivate Reading, Pa. 


Reapinc, Pa.—Not often has a Reading audience given 
such unmistakable evidence of its genuine appreciation and 
hearty enjoyment of a performance as was given by those 
present during the joint recital of Harold Bauer and: Felix 
Salmond in the Strand Theater on January 17 in the Haage 
series of concerts. It was a splendid performance by splen- 
did artists, and the very large audience, thrilled by the con- 
summate artistry of the performers, paid a flattering tribute 
to their musicianship by the spontaneity, the volume and 
fervor of its applause at the close of every number, and by 
the profound silence and appreciative attention during per- 
formance. 

The program itself was of intrinsic musical worth, chosen 
understandingly, and was well balanced. It was far from 
being over the heads of the audience, but, on the contrary, 
every number made an evident appeal to musical intelligence 
and musical taste of discriminating auditors whose manifes- 
tations of pleasure indicated a real sense and appreciation of 
musical value. The playing of the Brahms F major sonata, 
op. 99, was marked by a peculiar musical sympathy, a unity 
ot understanding in performance between these splendid art- 
ists that could not fail to impress the intelligent and sympa- 
thetic listeners, Joined, too, with these features of perform- 
ance, were a dignity, a repose and intelligence in presentation 
of the musical content of the respective movements by the 
players that bore witness to their comprehensive purpose of 
the composer and their interpretative ability in revealing it. 

The playing of both artists in the dificult Brahms work 
was an amazing exhibition of commanding virtuosity. Their 
technic was virtually flawless; the shading exquisite; the 
phrasing remarkable for clearness and distinctness ; the rhy th- 
mic contrasts well defined; and the blending of tone of piano 
and cello was of surpassing charm in quality, balance and 
freedom from labored effects. The Grieg Sonata in A minor, 
surpassingly beautiful in its entirety, was played by these 
fine artists with a superb virtuosity that enthralled the audi- 
ence and wrought them to a high pitch of enthusiasm.: Its 
melodic beauties, embodied in rich, harmonic settings, were 
revealed with a transcendent charm of illustration that was 
indescribably impressive and appealing. Swayed themselves 
by the inherent beauty of this work and the perfection of 
the form of its expression, the players likewise swayed their 
audience with them, and carried them to a height of enthu- 
siastic fervor that found expression in hearty and prolonged 
applause. 

The playing by Mr. Salmond of Beethoven's Variations on 

Theme of Mozart was fine. His playing is marked by a 
peckonad artistic sincerity, a commanding technical equip- 
ment and beauty of tone all united with a musical person- 
ality and individuality that is commanding. His performance 
was one that made a deep impression on his auditors, who 
recalled him a number of times, and forced an extra number 
which was played with exquisite artistry. 

Mr. Bauer's rendition of Schumann’s Papillons and Chopin’s 
B flat minor Scherzo was a triumph of pianism that evoked 
recurrent and thunderous applause, that brought recall after 
recall, and that continued after this remarkable artist played 
two extra numbers. The contrasting moods of the Papillons, 
its picturesque, variable and uncertain rhythms, its delicate 
and refined beauty and attractive charm, were given a mas- 
terly presentation by Mr. Bauer that visualized by his extra- 
ordinary playing the musical conception of the composer. 
His playing of the Chopin Scherzo was ideal and could not 
well be surpassed. This beautiful and difficult work was 
played with a clarity, an accuracy, a vigor and contrasting 
delicacy, an artistic appreciation and a beauty of tone that 
met with manifestations of appreciation rare with Reading 
audiences. Mr. Bauer's performance of these numbers was 
indeed a veritable triumph, and has confirmed the opinion 
of local concert-goers, formed seasons ago, that Harold Bauer 
is one of the world’s finest pianists, and that he is greater 
today than in the past. W. W. B. 


The English Singers at Rubinstein Club 


“Presidents’ Day” at the Rubinstein Club, Mrs. William 
Rogers Chapman, founder and president, does not mean 
“her” day, but rather that the presidents of other New 
York clubs are guests of honor. Among guests on January 
15, grand ballroom, Waldorf-Astoria Hotel, were Katharine 
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Noack-Fiqué, Florence Foster Jenkins, Baroness von Klen- 
ner, Angelique V. Orr, Henrietta Speke Seeley, Edythe 
Totten, Thomas J. Vivian, Zilpha Barnes Wood, Thuel 
Burnham, Ross David, Fay Foster, J. Harrison Irvine, 
Estelle Liebling, Carlotta Maconda, Harold V. Milligan, 
Devora Nadworney, Marie Rappold, Schumann-Heink, and 
others. The English Singers provided the musical menu, 
singing works without accompaniment, composed about the 
time Columbus discovered America; then down the cen- 
turies to Morley, Vaughan Williams and Debussy; their 
merits are so well known and so highly esteemed that de- 
tailed comment on their singing is superfluous. Good sense 
and humor graced the remarks of President Chapman; she 
alluded to the passing of time, saying she did not like the 
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Madison 


word “old,” that she, for one, was growing “older,” but not 
old, and that there were compensations in this. A dozen 
new members were greeted with the customary presentation 
of American Beauty roses and applause, and allusion was 
made to The Chapman Tree, which Mrs. Lewis, through 
the city fathers, has arranged to be planted in Central 
Park, April 22; such a tree, a memorial to Mrs. Clarence 
Burns, has already been planted. Mrs. Orr also spoke, 
and the white-clad ushers matched the outside snow-flurries, 
which however, did not prevent a good attendance. 
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Morgana Wins “Enthusiastic Success” 


Nina Morgana, charming soprano of the Metropolitan 
Opera Company, appeared at the Artistic Mornings of 
Andres de Segurola at the Hotel Plaza on January 13 and 
won an enthusiastic success. The New York Telegram 
said: “By all odds the life of the morning, however, was 
Mme. Morgana, who again gave convincing proof of her 
ability as a concert artist. In a cavatina from La Sonnam- 
bula she was in rare voice, imparting color and feeling to 
the suave coloratura of Bellini. Likewise in songs by Ravel, 
Puccini and Saint-Saéns she charmed. But the gem of all 
was a little encore, a Sicilian folk song which united musi- 
cal fire with the rich vocables of the Trinacrian dialect. 
Surely Mme. Morgana ought to favor us with more of these 
delightful folksongs.” 

Nina Morgana made a most auspicious reentree at the 
Metropolitan singing Ines in L’Africana for the Saturday 
matinee subscribers on January 15. 


Steinway Hall 
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Siebel. The performance had smooth sailing under the 


masterly baton of Giorgio Polacco and the orchestra played 
the music beautifully, as conductor and men realized that 
their music was being heard by thousands outside of th 
\uditorium, and, if not for anything else than to make 
uur musical director and his men give of their 
radio has done its duty for opera-goers 
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cast heard previously, with the Forrest 
Lamont, who sang the role of Edouard Co 
treull, who sang Ferrando. Besides those new-comers 
Muzio as the Leonora, Augusta Lenska the Azucena, and 
Richard Bonelli the Count De luna, made up the stellar 
ast 


exception of 
Manrico, and 


(EvENING) 
Boheme scheduled for Saturday evening 
Norena appearing for the first time as Mimi. A complet 
review of this performance will appear in next week's 
issue of the MusicaL Courtet RENE Devries 
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Richard Buhlig “An Artist of Sensitive Taste 
and Skill” 

Grena Bennett of the New York American, in commenting 
upon Richard Buhlig’s last New York recital said: Richard 
Buhlig, American pianist, after three years spent in demon 
strating to Europeans what gifted musicians are produced in 
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Town Hall last night, and did 

in audience of his fellow citizens. He has won 
as an interpreter with imagination and intelligence 
1 qualities of fluency, vigor and 
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accuracy 


classed Mr 
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Buhlig among the gifted mu 

made a statement not only accurate 
but significant. Mr. Buhlig had not played here in several 
years, during which time he conquered new fields in Europe, 
but his recent Town Hall recital proved the pianist numbers 
many admirers here, and when he followed ap that appear 
ance by others in New Haven, Los Angeles, Memphis and 
Worcester, the same impression was made: Buhlig is an 
artist of the noble style of playing. 


And when she 
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rhe classics, or the moderns, fair equally well on a Buhlig 
program. For instance, on this point Olin Downes of the 
New York Times “His program massed classics 
and moderns around Bach as a central diadem in novel order 
He played Schubert’s C minor impromptu, Beethoven's son- 
ata op. 110, Bach’s C minor partita, a dazzling group of 
Scriabin’s etudes, ending in the op. 65 of sevenths and ninths, 
and finally Bartok’s graceful Nenia and Rumanian 
Mr. Buhlig has before shown himself an artist of 
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indeed is the f from the long 
Worcester Telegram gave his recent appear 

ance in that city: “Of all the fine musical events which 
Fanny Hair concert 

Richard Buhlig was the one most 

There was no excited applause, but rather the 
greater homage of almost silence during the 
rendering of the selections. The ram was interestingly 
varied and unified by a master of the piano w 
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music was Schubert's impromptu in B flat or the contrasting 

number which Brahms’ minor. 

The Gazette of that city, in its head-line, declared that 
“it was a momentous occasion among music lovers, for this 
pianist made his Worcester debut with a burst of tone both 
fortissimo and pianissimo which him among the 
great artists of the present day.” 

When Mr. Buhlig 
the Los Angeles Philharmonic, 
conducting, Patterson wrote in 
part: “His style of playing is strongly individual. It is 
impersonalized to the point of being the essence of 
ality. The music seems to develop 
Structural form is without 
hardness of outline. The omes a great musical 
thought, with piano and orchestra blended into perfect ho 
mogeneity At times one was aware of the en- 
trance of the piano part, ged so inevitably 
from the musical develoy tone is always 
idiomatic of the instrument, with no attempts at coloration 
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Philharmonic Children’s Concert 

Youngsters of all ages, with a considerable sprinkling of 
“oldsters,” made up the large audience which greeted Ernest 
Schelling and members of the Philharmonic Orchestra at 
\colian Hall last morning The occasion was 
the First Children’s Concert of the fourth season of the 
Philharmonic Children’s Concerts given by the Philharmonic 
Society of New York. Fortunate the child who has_ the 
privilege to attend these events! 
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Bach's suite in D, Haydn's rondo alla Ongarese, Mozart's 
concerto for violin in A Major, Beethoven's first movement 
from the fifth symphony and the Turkish March made up 
the orchestral numbers. Program notes i 
planations by Mr. Schelling and screen 
the children in the music and helped them to 
the make-up of the orchestra and the different 
to introduce the composers and to show 
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To Learn A SONG 
R. T. S—If, by your guestion, you mean how long it 
takes to learn the music and words of a song, that is easily 
answered. But if you mean how long does it take to learn 
and prepare the song for public performance, that 
a different thing. A “quick study” might learn both air 
and words in a few hours, although that would hardly be 
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sufficient time in which really to know the song itself. Per 
haps you are contented with what may be termed the “slap- 
dash” method; simply to be able to sing a tune so it ts 
recognizable, even if the words cannot be understood, may, 
and does, satisfy many. To really know your much 
study is required. The words need careful attention to 
give them the best interpretation of the music; the music 
also requires study to adapt it to the words with the best 
effect. It is surprising how often very little attention is paid 
to words. If they are memorized, that is sufficient to suit 
quite a large number. How many times one receives the 
impression that the words mean nothing to the singer, that 
it is only the music, and getting all the words in “on the 
notes,” as one singer expressed it. That the words mean 
little is often shown by the translation of foreign languages 
into English, when all meaning of the original text 1s quite 
lost sight of. A well known singer, some years had one 
of Schumann’s songs on her program. Her interpretation 
of it produced a real sensation, every critic making special 
mention of the beautiful rendering. In talking over the 
concert with a friend the conversation naturally drifted to 
the Schumann song. “Well,” said the singer,” | thought the 
song would be a fine program number, so I studied it for two 
years and sang it over sixty times before venturing to sing 
it in public.” It is not surprising to know that all that study 
brought so pronounced a 
AMERICAN SINGERS 

T. P.—It is, gratifying to have American 
singers engaged with the different opera companies here in 
their own country. No longer does it appear 
have a reputation acquired in Europe, to make 
appreciated. There are so many Americans 
European opera houses that we seem to be supplying the 
great majority of artists everywhere. This fact should 
make students appreciate the benefits available here. There 
is no need to go away for a musical education. Stay right 
at home and besglad you are an American 


song 


ago, 


Success. 
as you suggest, 


necessary t 
home talent 
singing in 


CINCINNATI, 

CINCINNATI, Ounto.—A wealth of music has given Cin 
cinnatians much pleasure during the month preceding the 
holidays. Foremost among these offerings were the concerts 
by the Cincinnati Symphony Orchestra under the baton of 
Fritz Reiner, skill as interpreter of the modern com 
poser gives his audience brilliant readings of the ultra 
modern works. The Cincinnati Orchestra is a_ sensitive 
instrument upon which Mr. Reiner plays with much beauty, 
and the programs he has chosen for this season include the 
symphonies of Beethoven in their chronological order, thus 
giving his hearers an unusual opportunity to study the musi 
cal growth of this great master. Of the Karen 
Branzell’s glorious contralto and marvelous interpretation 
proved that Mr. Reiner is an excellent judge of musician 
ship, for it was due to his hearing her in Buenos Aires last 
summer that Cincinnatians experienced the pleasure of hear 
ing this fine Swedish singer. 

Helen Roberts, graduate of the University of Wisconsin, 
where she studied with Peter Dykema now of Columbia 
College, was appointed interpreter for the Young People’s 
concerts following Thomas James Kelly, whose brilliant 
repartee and witticisms lent a luster to each of the concerts 
in the past that will make the music live in the minds of 
the young folks. Miss Roberts is gifted with a happy sym 
pathy toward children and a thorough understanding so 
that her remarks and stories about the music are delightful 
in every respect. She is a member of the faculty of the 
Conservatory of Music, as is Rudolph Thomas, who has 
conducted these concerts. 

At the second of the Master Concert Series, 
and his String Quartet won the praise of audience and 
critic alike. Their performance was of great beauty as is 
expected of four such artists, and their interpretation left 
nothing to be desired. Their concert was an outstanding 
musical treat in a month filled to the brim. 

Faye Ferguson, artist-pupil of Marcian Thalberg of the 
Conservatory of Music, gave a delightful program at the 
Cincinnati Country Club, when her brilliant technic and 
fine interpretations won the favor of the audience. 

Robert Pérutz, of the pane: yg of Music’s violin 
faculty, presented his artist-pupil, ladys Pierson, in a re 
cital with other members of his stm class. 

The Clifton Music Club, of which Mrs. John A. Hoffmann 
is president, enjoyed an unusual program arranged by IIs 
Huebner, who is widely known as composer and _ pianist 
Miss Huebner arranged Peer Gynt for a musical reading 
to which she improvised the musical background, using 
works by Grieg. Elsa Marshall Cox was the narrator ; 
Erich Sorantin of the College of Music faculty, violinist ; 
Johanna Danziger, cellist; Carol Mathes Tiemeyer, soprano, 
and Pearl Rosenberg, the dancer. 

The choir of the First Protestant St 
sented a program under the direction of John A. Hoffmann 
musical director, at the initial meeting of the First Uni 
tarian Church in Dayton, Ohio. This choir is widely known 
for its lovely programs. 

Two local soloists won their musical spurs with the Cin 
cinnati Symphony Orchestra Popular Concerts Norma 
Richter, soprano, from the Mrs. Adolf Hahn, of 
the College of Music of Cincinnati, sang a group of 
and the aria, II] Re Pastore, on January 2, Rudolph Thomas 
conducting ; and Saidee McAlister, pianist from the class of 
Dr. Karol Liszniewski of the Cincinnati Conservatory of 
Music, played the first movement of Beethoven's Concerto 
No. 4, Frank Waller conducting. Both young musician 
were highly praised by audience and critics. 

Frank Waller again scored a success as conduct 
the Popular Concert of the Cincinnati Symphony Sieclenat ra 
It was his second appearance as guest conductor and he 
was as well received, if not better, than the first time. Cin- 
cinnati is very proud of Mr. Waller as a musician and as 
a conductor, but especially as an American. He has won 
the Cincinnati public as no other guest conductor has, and 
this may be accepted as indicative of his genius and of 
his success M. D 
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Scholarships at Fontainebleau School 
School of Music announces 
Estey Organ Company has again offered to the American 
Guild of Organists a scholarship at Fontainebleau for the 
season of 1927. This scholarship includes cost of board, lodg 
ing, tuition and transportation from home back to home. The 
school announces also that Marcel Dupre will offer a course 
in improvisation free to organ students. 
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Presbyterian, Mrs. John Mason, director. 
Baltimore, Md. (Sce letter on another page.) The Musical Clubs of Harvard University entertained a 
capacity audience with banjo, orchestra, vocal and — 
Boston, Mass. (See letter on another page.) selections. E. 
V Charleston, W. Va—tThe Junior _ Department of the Chicago, Ill. (See letter on another page.) 
ne & a re = the he = Mrs. Victor Knopp, Cincinnati, Ohio. (See letter on another page.) 
presented Mrs. Thomas Kay and Mrs. R. J. Coney in a de ‘ 
lightful program of solos and duets. Mrs. William Ziebold Denver, Col. (See letter on another page.) 
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music Los Angeles, Cal. (See Music on the Pacific Slope.) 
ist and di Miami, Fla——-Carmen was the first opera of the San 
r; Kanawha Carlo _Opera Company season here. The rich tenor voice 
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of Franco Tafuro as Don Jose was outstanding. Marguerita 
Sylva won much applause in the title role. Lorenzo Conati, 
baritone, did excellent work as Escamillo. Tina Paggi, 
coloratura, as Michaela, displayed beautiful quality of voice. 
The other parts were taken by Philine Falco, Bernice Schal- 
ker, Francesco Curci and Natale Cervi. Carlo Peroni con- 
ducted. 

Rigoletto was given before a crowded house. Consuelo 
Escobar was pleasing as Gilda, and Onofrei as the Duke, 
and Mongelli as Sparafucile did credit to the performance. 
The other artists were Lulli, Schalker, Cervi, Grimar, Falco, 
Curci and Cesare. In Martha, Escobar was charming in 
the role of Lady Harriet, and w as ably supported by Bernice 
Schalker as Nancy and Onofrei as Lionel. Peroni conducted. 
The presentation of Gounod’s Faust as the farewell per- 
formance of the San Carlo Opera Company was well at- 
tended. A vivid portrayal of Mephistopheles was given by 
Andrea Mongelli. Faust was sung with much feeling by 
Tafura, and Siebel won much applause as given by Bernice 
Schalker. Marguerite was represented by Bianca Saroya 
and she shared curtain calls with Mongelli and Tafuro. 

A. F. W. 

Philadelphia, Pa. (See letter on another page.) 

Reading, Pa. (See letter on another page.) 

San Francisco, Cal. (See Music on the Pacific Slope.) 

Tampa, Fla.—A four day engagement of the San 

Carlo Opera Company during Christmas week, appearing 
in Tampa for the first time, presented Rigoletto, Aida, Lucia, 
Cavalleria and Pagliacci and Il Trovatore. The big 
event to Tampa people was the presentation of Coe Glade, 
Tampa’s own prima donna. Her debut in her home town 
as Amneris proved a triumph. The orchestra and chorus 
were excellent. Mr. Peroni, musical director, received much 
well merited praise. The entire cast was well received and 
included Paggi, Rose Des Rosies and Escobar, coloratura 
sopranos ; Clara Jacobo and Bianca Saroya, dramatic sopranos ; 
Coe Glade and Bernice Schalker contraltos; Tafuro Tom- 
masini and Onofrei, tenors; Conati, Lulli, Interrante, bari- 
tones; Cervi, Curci and Mongelli, basses. M 
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A Curious Occurrence in a Curio Shop 


Paul Althouse, American tenor, has had some curious 
and interesting experiences in his career. Not the least 
of these occurred on his last recent Australian concert 
tour. When Mr. Althouse was returning to the United 
States he arranged to have certain letters and packages sent 
to him to Honolulu, the ship’s port of call. It was about 
six o’clock in the evening when the ship made fast and the 
young tenor bounded off quickly to Young’s Hotel to gather 
his correspondence. By mere chance and curiosity he stopped 
a minute to look into the window of a curio shop not far 
from the hotel, and as he was about to turn away he saw 
a window card on the side of the wall showing his picture 
which informed him that Paul Althouse would appear there 
in recital two days hence at the Princess Theater. The singer 
knew nothing of this, for his mail, telling of the engagement 
had missed reaching him throughout New Zealand. Somewhat 
staggered of having to inform himself of his booking in this 
way, the tenor quickly asked the hotel manager and other 
sources of information if the concert was actually scheduled 
and the seats already sold. When informed that such really 
was the case, he knew he had to do some quick thinking and 
planning and even quicker acting. Rooms were engaged at 
the hotel and a flying return trip was made to the ship, 
where consternation prevailed while all hands had to dis- 
patch themselves in order to open the hold and get Mr. 
Althouse’s heavy trunks. All sorts of difficult despairing 
matters presented themselves, the most serious being the 
needed services of a customs official to clear his baggage, 
as it was after seven o’clock in the evening and the officials 
had departed from the landing at six, according to rule. 

The scheduled recital took place as foretold on the window 
card, and was such a huge success that the Honolulu music 
enthusiasts demanded a second concert the following week. 
They could not manage a second appearance in less than 
a week's time, and Mr. Althouse was just able to sing it 
with a few hours’ margin and make the next boat back 
to the United States where an extensive tour on the Pacific 
Coast awaited him. Curiosity may have killed a cat, but it 
saved an American tenor and a Honolulu audience—and it 
occurred in a curiosity shop. 


Enesco Busy with Continental Engagements 


Georges Enesco, Rumanian violinist and composer, will 
return to this country for the season 1927-28, after a year’s 
absence from America. His entire time this season will be 
occupied with Continental engagements. He opened his 
season with a Paris — and a tour of the French prov- 
inces, appearing in Nice, Cannes, Toulon, Marseilles, Rennes, 
Havre, Lyon, and also a tour of Germany. During Janu- 
ary, February, and March, Enesco will visit his native 
Rumania, where he is booked to play rey ey every day 
during the three months of his stay. At the beginning of 
April, he will return to Paris for his second recital, leaving 
afterward for concerts in Brussels, Gand, Liege (both in 
recital and with orchestra) followed by a second tour of 
France and a tour of Spain. In short, an estimate of all 
his appearances from October to June brings the number 
up to a little over a hundred. 

This season Mr. Enesco will give the first performance 
of Ravel’s new sonata for violin and piano, with the com- 
poser at the piano. As for his own compositions, he has 
written a third sonata for piano and violin, a work Ruman- 
ian in character, which he has dedicated to the memory of 
Franz Kneisel, and which he will play in Rumania and in 
Paris. 


Fanny Hair Has Fine Course in Worcester 


Fanny Hair presented Cobina Wright in recital in Me- 
chanics Hall, Worcester, Mass., on November 16, and that 
the soprano was a success is evident from the fact that one 
of the critics concluded his report of the program by re- 
marking that “Fanny Hair should be encouraged by Wor- 
cester’s musical entourage. She is bringing new artists of 
good calibre.” The Tollefsen Trio was presented in this 
course on December 5, when a record crowd turned out and 
thoroughly appreciated the entire program. The January 
4 concert was given by Richard Buhlig, who, according to 
the critic of the Worcester Evening Gazette, revealed him- 
self a truly great artist. 
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Denver, Cor.—Denver could just be called the “City 
Beautiful” during the Yuletide season, as a much-desired fall 
of snow put Nature’s finishing touch on the lavish decora- 
tion and lighting of streets, buildings, civic properties and 
private homes. The prizes offered for the best decorations 
stimulated to a friendly competition, the result of which 
was a City of fairyland loveliness and splendor 

Christmas caroling has been achieved on a larger scale 
than ever before in Denver—about 4,000 singers participating. 
The Union Station, with its huge Christmas tree and festive 
red and green lights; all the principal hotels and theaters 
and institutions, as well as the residence districts, were visited 
by bands of carolers. The Treble Clef Club (Florence 
Lamont Hinman director )—160 strong—serenaded a number 
of charitable institutions and hospitals, their admirable work 
arousing much enthusiasm. One group of twelve boys with 
voices beautifully blended and trained, called forth particular 
admiration. The boys range in age from nine to eighteen 
years and are all students of Edward H. Baxter Rinquest ; 
this choir is an established feature of Mr. Rinquest’s studio 
activities and the voices, especially the trebles, are of unusual 
quality. 

A program of Christmas music was arranged by Mrs. W 
W. Winne, chairman of the committee, for the usual Mo- 
ment Musicale, December 18, at Chappell House. Mildred 
Kyffin, soloist, whose beautiful contralto and sympathetic in 
terpretations are always in demand, was heard to great ad 
vantage in a number of selections: Karl O. Staps, organist 
of St. John’s Cathedral, brought thirteen of his vested choir 
boys, who first chanted from upstairs and then added a 
number of famous and favorite Christmas carols to the de 
lightful program. Roy Vawter, soloist, possesses a clear, 
high sonrano of exquisite timbre. 

The University Chorus, assisted by the University Or 
chestra of Laramie, Wyo., gave a fine performance of the 
Messiah on December 19. J. Allen Grubb, tenor, of Denver, 
sang the solo tenor parts and acquitted himself with his 
usual distinction. 

Francis Hendriks, Denver composer-pianist, has com- 
pleted a new work, Sonata, op. 59, for piano, which upon its 
recent performance elicited warm praise from the musicians 
and critics present. Much of Mr. Hendrik’s work has won 
national and even international recognition but critics de- 
clare that this Sonata is his best work to date, 
a structural and musical viewpoint. The work is written in 
three movements all tuneful and very much alive rhythmic 
ally. The first, Andante non troppo, maestoso, was composed 
while Mr. Hendriks was recently in Florence and Paris; the 
second, Scherzo Espagnuolo, in Granada, Spain; and the last 
Allegro Energico, was written in Denver upon his return 
from Europe. The first movement, in conventional sonata 
allegro form, shows a remarkable command of compositional 
technic in the development of the beautiful first theme. The 
second movement is decidedly Spanish in type, happy, jovial, 
lilting and rhythmically interesting. The last movement is 
the greatest achievement from a technical standpoint. It is 
big and powerful and closes with a coda of tremendous 
sweep and appeal. Mr. Hendrik’s compositions are all so es 
sentially pianistic that he must be ranked as a foremost 
American composer for the piano. In this Sonata he has set 
for himself a new standard of high calibre; it is a distinct 
addition to American works. 

On the December list of Schirmer publications is a book 
for violin by Josephine Trott, a Denver composer—T wenty- 
eight Melodious Studies in the First Position (with second 
violin accompaniment). This is the third book of this tune 
ful and practical new series to appear. The first book, 
Melodious Foundation Studies, having been brought out in 
Sentember, and preceding that, Melodious Double-stops. The 
last is unique in that this important and valuable branch of 
violin study is made sufficiently easy for the violin novice. 

Rose Bushnell, a young singer from the studio of Made 
leine Vance Brooks has recently come into considerable 
p ominence through her work over the radio. She is a fav 
orite soloist of the International Association Cultural de 
Habla Espanola in which her rendition of Spanish songs 
has been especially notable. Mrs. Bushnell appears fre- 
quently in the Denver Public Schools with the Duo-Art in 
educational work, and is also soloist at St. Andrew’s. 

Heartz Davidson, contralto soloist at Unity Church and 
an outstanding student of the Lamont School of Music, has 
been engaged as Supervisor of Music in the schools of 
Manila, P. I. 

Esta Pike, brilliant young Denver pianist, has twice won 
the first prize offered by the Juilliard Foundation, which en 
titles her to lessons with Ernest Hutcheson. “Before going 
to New York, Miss Pike studied with Francis Hendriks. 

Mathew Malneck and John Thomas, two of the violinists 
in Paul Whiteman’s own orchestra, who accompanied that 
organization on its much-talked-of tour around the world, 
received their musical training in Denver under Henry Trust- 
man Ginsburg. 


Suzanne Keener on Southern Tour 


Suzanne Keener is one of the most popular artists now 
appearing in concert. She is making her second tour of 
Southern States this season, appearing in North and South 
Carolina, Georgia, Virginia and Tennessee. While on this 
tour Miss Keener will be heard in recital at Tubman High 
School at Augusta, -Ga., and also at Guilford College, Greens 
boro, N. C., these two college engagements marking her 
twenty-second and twenty-third appearances at colleges and 
universities this season. 

Although the season is but half over, this charming little 
soprano has already filled thirty-two engagements, and she 
has bookings which will keep her busy until March 9 

Miss Keener this year is specializing in a unique combina 
tion recital which embodies both the straight conservative 
concert program with the “Costume” recital program, and 
it has proven most popular, as her bookings attest. 


Curtis Institute Has Fine Library 


In the new library of the Curtis Institute of Music in 
Philadelphia all the music and books about music have been 
chosen by the heads of departments and members of the 
faculty, and so has an especially authoritative quality. The 
administration of the library is in the hands of ary 
library technicians under the general direction of Dr. W 
C. Carlton of Williams College as consulting librarian. 
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Koscak Yamada, noted composer, who is developing Japa 
nese idioms in European dress. Mr. Adler insists that me 
foreigner will ever be able to do this. If Japanese music is 
to be developed it must be done by a native who is able to 
understand the motive and object underlying its creation 
and mode. 


Topeka, Kans., Delighted With Harold Bauer 
TorekA, Kans.—On January 8, Harold Bauer, pianist, 
gave a recital at the city auditorium. The terms “recital” or 
both seem pitifully meaningless when one speaks of 
work of so exalted an artist. It was an exposition of out 
standing, almost isolated, splendor. Harold Bauer not 
play a program nor does he exhibit mere scientific or rial 
skill. He is the program. He lives while 
giving it. When he interpreted Bach, as he did in the A 
minor suite, one gloried in being permitted to hear a musician 
Harold Bauer, who is lovable as a man and phenomenal 
n artist. The C sharp minor 27, No. 2, 
a work of rare, poignant that it 
Following this he played a Gavotte by 
The rhythm it pulsated was intoxi 
perfection of its form was a thing of I 
the way, was discovered recently in a 
it had been credited to Mozart. It is written 
Mr. Bauer stated: “What I played is not 

I merely played all the notes written for 
our hands with my two hands.” The Forest Scenes, op. 82, 
Schumann, nine in number, were next. Mr. Bauer’s descrip 
ive ability was a feature. He provided proof of his great 
and mastery of moods. The Brahms E flat 
Ondine by Ravel, and Chopin's Scherzo in B flat 
nor constituted the final group As to which done 
t—1s there performance hy 


concert” 
the 
d Cs 
mat 
what he gives 


1] 
11K¢ 

asa 
Beetho 


baffles description 


sonata, op 


en, was such heauty 


Beethoven as 


1 ¢} 
and 1¢ 


an encore, 
eaut) 
irk, by British 
museum, where 
for four 

any 


hands 


arrangement 


standing 


lapso ly, 


unde 


was 


such a thing as “best” in a 














LAURI 


-VOLPI 


Metropolitan Opera Company 











97 Central Park West, New York 


LECTURER 
The New 
Musical 


Hanon 
Observer 


Relaxation in Piano Playing 
Musical West—Etude 


Weight and 


appeared in Musician 


work endorsed by such 
Novaes 


Levitzki 
SPECIAL SUMMER COURSES FOR TEACHERS 


Mr. Eisenberg’'s has been artists as 


JACOB EISENBERG PIANO STUDIOS 


Nu merous 


BERNARD CARMEL, 
Bachaus, Brailowsky, Carreras, De Pachmann, Casella, Friedman, Gieseking, 
Schnitzer, 


Telephone Endicott 5771 


AUTHOR OF 
Articles on “Natural Procedures in Piano Playing’ which 
Singing—Music and Musicians. 


Issisting Instructor 


Musical Courier 


Shattuck and many others. 


Baldwin Used 


Piano 











74 Riverside Drive, New York 


seginner’s Book on Singing” 


MASTER 


PROSCHOWSKY STUDIOS 


Author of 


“THE WAY TO SING” 


Published by C. C. Birchard 


Theodore Presser—Off Press February 


MacPhail School of Music, Minneapolis—July 
Glenn Dillard Gunn School of Music, Chicago—August 


Telephone Endicott 0139 


CLASSES 














SEASON 


J H.D 


TEACHING 


Address 
HOTEL MARINO 
MILAN 





Bringing out his artist pupils in Opera in Italy 


1926-27 


UVAL 


IN EUROPE 


Only American Representative for 
Opera and Concert Coaching 


GERTRUDE CLARKE 
200 West 90th Street, New York 
Schuyler 4026 

















LORNA D..27 5 1927 
such an artist? For those who love that which is beautiful 
it was a night in a lifetime, and Mr. Bauer may be certain 
that his name and beautiful piano playing will be synonymous 
in Topeka as time goes on. Washburn College rises to her 
legitimate place in civic and in art leadership when bringing 
to Topeka artists of the colossal stature of Harold Bauer. 
\fter the concert Mr. Bauer was tendered a reception by 
a dozen or more of the leading musicians of this city, Wichita 
Lawrence and Salina, Kans D. 


Ensemble Work at Master Institute 


which been one 


training, has 
1 of teaching at the 


principle of ensemble 
of the outstanding factors in the method 
Master Institute of United Arts, New York, has had a new 
opportunity of development in the endowment of an orchestra 
and music for lhrough 
this endowment, it is possible to orchestra of the 
school free to every student in all departments. This work 
is to be under the direction of Percy Such, cellist and con 
ductor, and recognized as an authority on ensemble music 
In this department the students, in addition to the general 
orchestral practice, are divided into chamber music ensembles 
ind are thus given the opportunity to correlate their in- 
dividual studies with those of the Institute as a whole 

The spirit of ensemble work in all its applications has 
been emphasized at the Master Institute by the various de 
partments. For instance, this is shown not only in the or 
chestral class, but in the dramatic productions of the in 
stitution, where the supporting departments play a serious 
role in the work. Thus, during the annual productions of 
last year the students of the composition class wrote in 
cidental music for such plays as Maeterlinck’s Death of 
Tintagiles. Students also performed the music, and 
portunity was the the painting 
students to students planned the cos 
tumes 
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Fort Worth Dunning Teachers Entertain 

The Dunning Teachers Association of Fort Worth, Texas, 
entertained about one hundred and fifty of their pupils with 
a Christmas party on December 18, at the studios of the 
president, Allie Barcus \ huge Christmas tree which bore 
a candy and a [ child was the 
i attraction. Every pupil bro a gift to be placed 
tree and wert Dunning route 
Slips of paper bearing an answer to a Dunning question 

handed the pupils as they arrived and the gifts were 
labeled with Dunning questions instead of names, and as each 
question was read the pupil holding the answer claimed the 
gift. A representative from each class furnished an enjoyable 
program. There was a Christmas box to receive donations 
for the building of a National Dunning Home in New York 
City 

The following teachers are members of the 
Dunning Club: Kathleen McGeehe, Maurine Rutherford, 
Margaret Moriarity, Christine George, Allie Barcus, Mary 
Johnston, Kathryn O'Dowd, Frances Frith, Anna Waples 
Whitlock, Mrs. J. O. Montrief, Mrs. Clifton Armstrong, 
Mrs. Walter Luck, Alecia White, Mrs. J. C. Milner, Mrs. 
R. E. Collier, Mrs. Foster E. Ryan, Mrs. L. A. McCasland 
and Adelyn Reynolds. 
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Gunster’s New York Recital 
Gunster, tenor, who will appear in a 
Hall, February 11, has prepared a 
that will undoubtedly 


Frederick 
cital at Aeolian 
of unusual excellence, 
the musically discriminating 

Songs of Schumann and 
group, sung in German 
lovely Rubinstein songs in English 
of course, is of sufficient length and 
a place by itself as the third number, 
the program is particularly approy 
the centennial of the composer's death. 

Mr being an ardent admirer ot 
compositions, and rarely giving a program 
one of his songs, will sing an entire group by 
Norwegian, in English. The final group cor 
Hugo Wolf, Richard Strauss, Rol Franz, 
kowsky 

Mr. Gunster will be assisted at the 
Doersam, F. A. G. O., and member of 
of Columbia University. The ital is 
ment of Richard Copely 
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More Endorsements for Dear Heart 


Herbert Spencer's new ballad, Dear Heart, What Might 
Have Been, is a programmed favorite with some 
of the foremost artists and bids fair to vie in popularity 
with and \ of S 
etc Irene Pavlo Ka, ( hicago () 

“T find Dear Hear beautiful anc 
very near programs.’ Greene 
baritone, “Tt is o17 of the 
I have found.” t 
writes: “This a lovely song, and I 
recommending it to my 
Florence Macbeth, concert and oper: ar, 1s 
on all her programs in her oncert tour, and 
among the other artists who plan to program this new ballad 
are Amy Ellerman, Howell, C O’More, Olga 
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Warren, Harold I and Reimherr 
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Saminsky to Lead Choral Concert 

Lazar Saminsky, musical director of the Choir 
Emanu-El of New York, will present that bedy in a 
gram of sacred and Biblical music at Town Hall on Febru- 
ary 19. Well known sok This will be the 
first of several concerts, the present in 
New York and other American cities forgotten 
masterpieces of sacred music and als« written on 
the Bible by old contemporary 
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Another Engagement for De Horvath 
Cecile De: Horvath, has re-cngaged 
May festival in Oskaloosa (Ja.), on May 12, 
her great success on that same date last year. 
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Wiliam s. BRADY 
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With the Metropolitan Opera Co. 
Exclusive Management: HAENSEL & JONES 
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GIUSEPPE BOGHETTI <= rica Pt. 


Vocal Studios: 1710 Chestnut St., 13 East 38th St.. New York 
Philadelphia, Pa. nm. 3. Tel. Caledonia 2777 


DOROTHEA FLEXER 


CONTRALTO 
Metropolitan Opera Company 
Management: R. E, Johnston, 1451 Broadway, 


Edwin Franko Goldman 
CONDUCTOR THE GOLDMAN BAND 
“A Symphony Orchestra in Brass” 


Personal address: 202 Riverside Drive, New York 
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Frank T. Kintzing presents 
THE WORLD FAMOUS JAPANESE SOPRANO 


TAMAKI MIURA 


As Guest Artist in Puccini’s 


*‘*MADAM BUTTERFLY’’ 


and in the New One-Act Japanese Opera 


‘‘*NAMIKO SAN’’ 


By ALDO FRANCHETTI 
On Coast to Coast Tour Season 1926-27 


Address FRANK T. KINTZING, Steinway Hall, N. Y. City 
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Books 


(Doubleday Page & Co.) 
Read ’Em and Weep, by Sigmund Spaeth. Felicitous 


and clever indeed is the title of Dr. Spaeth’s new book, 
Read "Em and Weep; the Songs You Forget to Re 
member. The introduction begins: “This is not in any 
sense a scholarly work. Its chief object is that of en 
tertainment, and its material is limited almost entirely 
to what, in the opinion of the editor, is either consciously 
or unconsciously amusing,” and Dr. Spaeth has suc- 
ceeded in carrying out his purpose most happily. The 
book begins with Yankee Doodle and ends with The 
Curse of an Aching Heart. Although it is written to 
amuse, as the author says, his wide musical knowledge 
and literary training has brought it into an orderly form 
that makes it as interesting to the musician as it 1s 
enjoyable for the layman. 

The first section, Early Efforts, begins by telling us a 
lot we never knew before about early patriotic songs, 
turns then to Zip Coon, as probably the oldest Ameri 
can negro songs (Zip Coon is Turkey in the Straw with 
words), quotes Love's Ritornella as one of the first sen 
timental ballads (about 1815), gives us Woodman Spare 
That Tree and its burlesque, Barber Spare Those Hairs, 
and even tells about Oh Vhere, Oh Vhere is My Liddle 
Dog Gone! 

Then comes 
was a practically 


Interlude: “Between 1830 and 1840 there 
songless period in America,” except 
that, for instance, somebody anticipated George Cohan 
by writing a song called Over There about 1844. Dr. 
Spaeth includes only twenty-seven verses (although with 
some variants) from the eighty or one-hundred that be 
long to Frankie and Johnnie. Then there is the Camp 
town —— one of the best of Stephen Foster’s lively 
tunes. Take Back the Heart is there too, and after that 
come the Fashionable Songs of the Fifties. Most of 
these are not so well known as those that preceded them. 
On a hasty reading the Little Brown Jug is the only one 
that springs into recollection. After these come The 
Reconstruction Days with Listen to the Mocking Bird, 
The Man on the Flying Trapeze, Monkey Married the 
3aboon’s Sister, The Lone Fish-Ball (a college favorite 
of its day), Polly-Wolly-Doodle (another college favor 
ite), There Is a Tavern in Our Town (still another col 
lege favorite), and Clementine (the most favoritest of 
them all). 

After that there is a division called Early Miseries, a 
very accurate and descriptive title; then another section 
devoted to the Harrigan and Hart songs, one that par 
ticularly stands out in memory being The Man Who 
3roke the Bank in Monte Carlo. 

“With the opening of the nebulous Nineties came the 
Golden Age of popular song-writing in America, and it 
lasted well on into the Twentieth Century before jazz 
and the radio got in their deadly work and substituted 
quantity for quality. The successful publishers of popu 
lar music all acquired their real headway during the 
Nineties and for the first time it was discovered that a 
song of wide appei al could make a great deal of money 
for all concerned,” writes Dr. ig in introducing the 
Golden Age with nothing less than Ta-Ra-Ra Boom-De 
Ay. The words and music of this classic are not difficult 
to remember, especially the words of the chorus, since 
there is only one word—Ta-Ra-Ra Boom-De-Ay, or “De 
Ri,” in the refined version. Then the favorites piled in 
thick and fast—The Little Lost Child, The Baggage 
Coach Ahead, The Picture That Turned Toward the 
Wall, The Band Played On, The Bowery, and the great 
est of them all, After the Ball. 

Need mote be said? The words and the vocal line of 
all these and two or three score of others are printed 
Dr. Spaeth’s interspersed comments are delightfully 
witty and humorous and there are numerous illustrations, 
several of them the excruciatingly funny title pages with 
which the old songs used to be decorated. Anyone who 
loves his old songs and misses this book will fail to see 
the best that has been written on the subject. 


Vocal 


(Chappell-Harms, Inc. 


A Little Love Nest Just for Two; and Give, by Her- 
mann Lohr.—Here are two ballads which should be the 
joy of every ballad lover. They are written in an attractive 
melodic flow for a moderate vocal register, and anyone fa 
miliar with Mr. Lohr’s compositions will know that they 
are embellished by accompaniments and lyrics which fit th 
mood they are supposed to convey. In this matter Mr. Lohr 
1S a past master, and his great ability in this line has en 
deared his songs to all types of music lovers. Of these two 
the first is a decided love song; the second has somewhat 
more of a spiritual appeal in its call to the aesthetic. 

Life Is a Caravan, with words and music by Teresa 
Del Riego.—Miss Del Riego has given to her poetic 
lyrical conception of “life as a caravan” a supplement in his 
musical construction which to the musician would convey 
the idea as a happy one. The song is written in an allegro 
con moto tempo which is an alleviation to the often sentimen 
talized idea of life as too great a struggle. It is obvious 
that the composer is capable of a healthy outlook, which is 
pictured throughout the entire song. From a musical stand 
point it is within the reach of the layman both from a vocal 
and pianistic standpoint and would be a most attractive 
number in a group of lighter songs. 

The Hallowed Hour, by Haydn Wood.—A new song 
by the popular writer of Down in the Forest. It is evident 
that this writer is fond of nature for here again one finds 
song to which has been supplied lyrics replete with nature's 
colors and appeals. It is written for a high voice but with 
no difficult passages either in the melody or accompaniment 

Bird Songs at Eventide, by Eric Coates.—The song of 
the bird in this ballad is supplied by the accompaniment in 
the introduction, intermezzo and finale, while to the 
is given the plaintive expression of feeling which one is often 
assailed by at the twilight hours. This song is the type that 
can very well be used by lyric tenors who have the use of the 
falsetto. 
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SPECIAL MASTER CLASSES IN VOICE TECHNIQUE 

Ww with a VERITABLE MASTER IDEA 

© behind them. See “The Practical Psy 

HENRI chology of Voice,” pub. G. Schirmer, 
which is a Complete Vocal Method. 

Studio: 30 West 72nd St. Phone 1457 Endicott 

ELIZABETH QUAILE ortizno 

OF PIANO 


Classes in Pedagogy and Interpretation 


22 East 89th Street : $ : New York 
HARRIET 
251 West 7ist St., New York 


j OS ER Phone: 6756 Trafalgar 


STEPHEN TOWNSEND 


Teacher of Singing—NEW YORK: 15 East 38th Street, Tuesday, 
Wednesday, Thursday. BOSTON: 6 Newbury Street, Friday, Satur- 
day, Monday. Choral Director, N. Y. Society of the Friends of Music. 


ARTHUR J. HUBBARD 


VINCENT V. 
BOSTON, MASS. 


246 HUNTINGTON AVE. , 
TEACHERS OF SINGING n all its branches and of dramatic 


action applied to 
Estelle LIEBLING 
SOPRANO 
Studio: 145 West 655th St., New York 


Kees BELLAMANN #2 


LIEBLING 
Specializes in Voice Placement 
Studio: 200 West 57th Street, New York. Phone Circle 9873 


MARCELLA GEON 


Pianist — Accompanist — Coach 
23 West 64th St,, N. Y. - - Phone 1452 Trafalgar 








MEZZO-CONTRALTO 
Voice Bullder and Coach 
Studio Apartment 











Tel.: 1787 Circle 





Associate Teacher with 








ETHEL WATSON VIRGINIA 


USHER LOS KAMP 


Coach - and - Concert 
Accompanist 
Phone: Susquehanna 3135 


Teacher of Singing 
Studios: 127 West 78th St., N. Y. - 


EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL - NEW YORK, N.Y. 


DEANE DOSSERT 


TEACHER OF 1204 Carnegie Hall 
AROLDO LINDI spon . =o 
ELSA FOERSTER — 
; Ty rr. Bass-b it :, : 
EDMUND BURKE 7° iettepoiten 
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SIGHT SINGING “ “Tntervals”’ 
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Chicago Civic Opera 





classes for 
upon request. 


Visitors Welcome—Schedule of 
Children, Teachers, sent 


Adults, 


Address 
EFFA ELLIS PERFIELD 
121 Madison Avenue (30th Street) 
New York City Phone Ashiand 5551 








Information Bureau 
OF THE MUSICAL COURIER 





This department, which has been in successful operation 
for the past number of years, will continue to furnish in 
— on all subjects of interest to our readers, free of 


OW ith the facilities at the disposal of the Musicat Covunizr 
it is qualified to dispense information on all musical subjects, 
making the department of value. 

The Musicat Covaize will not, however, consent to act as 
intermediary between artists, managers and organizations. It 
will merely furnish facts. 


All communications should be addressed 
Information Bureau, Musical Courier 
437 Fifth Avenue, New York, N. Y. 











OSCAR 
SAENGER 


Studios: 


6 East Eighty-first Street 
New York 


Consultations and voice trials by appointment only 
Tel. 8573 Butterfield L. Lilly, Sec’y 
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WASSILI LEPS, 

‘ and teacher of New York and 

delphia, who has assumed the duties of director of 

Hans Schneider School in Providence, R. I., taking the 

place of Hans Schneider, who passed away recently. Mr. 

Leps will be in Providence on Thursday, Friday and Satur- 
day of ea h k 


WeECKR 


Phila 
the 


omposer, conductor 


WARD STEPHENS, 
returning from Salsburg last Summer, where he had been 
assistant to Lilli Lehmann, stopped in Paris for a while to 
see his old friend, Clarence Lucas, representative of the 
Musica Courter who photographed him; amid the thirteenth 


century ruins of the garden of Saint Germain-des-prés 


MYRA MORTIMER, 

1 contralto, photographed in Berlin just as she was 
about to make a trip by aeroplane. Miss Mortimer will ap- 
pear in recital in New York at Town Hall on February 2. 
She will sing a group of Old English songs of the 16th and 
I7th centuries, five little known Schubert classics, a modern 
group, and a collection of modern lieder. (Photo by E. 

Bieber). 
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FESTSPIELE 








OFFIZIELLE § PROGRAMA 





ROZSI VARADY 
This cartoon of the American cellist adorned the 
of the official program at the Salzburg Festival, where she 
appeared three times as guest soloist. 


cover 


TEIKO KIWA, 
Japanese soprano (right), who is steadily winning success 
abroad, having already appeared in Italy, Germany, Austria, 
Poland, and France. The picture was taken at the Castle 
Verzese in the City Park of Milan, where Miss Kiwa makes 
her home, and the gallant cannoneer is none other than An- 
tonio Bassi, the Milan representative of the MustcaL Courter. 


CHARLES DE HARRACK, 

who has commenced a 
coast to coast concert 
tour. The pianist ts 
booked as far south as 
Galveston, Texas, and 
as far west as the Pa- 
cific Coast. From Feb- 
ruary to the latter part 
of March he will fulfill 
thirty engagements. Mr. 
De Harrack has made 
many concert tours of 
Europe and America, 
id his playing has 
gained him numerous 
admirers and_ splendid 
criticisms in New York, 
London, Vienna and 

other cities. 
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THE MUSICAL ARTS CLUB AT WESTERN RESERVE UNIVERSITY 
The College for Women of Western Reserve University at Cleveland has a Musical Arts Club which is very much alive 
- che re are eighty members, actwe and inactiz All the active members must participate in the club programs, which : 
> held frequently in the campus chapel. Three of the most active officers are: (Left to right) Alice Stevens, president 
Joyce Van Fleet, treasurer, and Sara Watson chairman of the program committee. 
(Frank R. Bill Photos.) 
GEORGE ANTHEIL 
in hts Parts studio, with the score of th yaphony in I 
i , » which Walter Damrosch and Leopold Stokowski ‘have 
; promiesd to play nm America. (Photographed for the Musi 
, CAL CourtieR by Clarence Lucas) 
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ELLY 3 . , 

| “The Beethoven Centenary pianist,” returned from Europe 
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aboard the Berengaria for the most crowded American . ; 
schedule of her concert career. DOROTHY HELMRICH, 
Australian messo soprano, who mad 





CARL FL Ti, debut in her recital on Januar Ith 
violinist and pedagogue, who will play the Beethoven con first appearance in New York she is alre 
certo four times during February, appearing on Beethoven in all parts of Europe as a singer of 
Centenary programs with the orchestras of Los Angeles, lish songs pie d fine interpreter of Germay 
Portland, Kansas City and St. Louis. He also will be heard sung extensively in I} land and Scotland 
in a program of Beethoven chamber music with the Curtis yave a long and su cessful series of recit 
Ouartet and Moriz Rosenthal in Philade Iphia on March 24 er own native land. Yhe was also disti 
While on tour in California, Mr. Flesch will give several i chosen to sing at the Salzburg Festiva 
joint recitals with Ossip Gabrilowitsch in which these artists 

will play the D minor sonata of Brahms. 
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PRINCIPALS THE MESSIAH AT 
r¢ IN, PA 
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intellectuality is reflected through the work of the orches 
tra, which understands his most minute command and thus 
permits the conductor to bring out in a most illuminating 
way the smallest detail contained in a composition. Let it 
be hoped that the Detroit Orchestra and its conductor will 


t wait another year before paying us another visit. 


HANNA ButTLeR SINGS 
The recital given by Hanna Butler on Sunday afternoon, 
January 16, at the Studebaker Theater, was attended by 
the elite of Chicago. Mme. Butler, justly regarded one of 
his city’s foremost songstresses, can boast of many friends 
lways desirous of purchasing tickets whenever she gives a 
recital, and once again they were on hand to fete her buoy- 
antly throughout the course of her program. Her first 
group included Vidal’s Ariette, Debussy’s Green and De- 
creux’ L’oiseau bleu. In these selections the soprano dis- 
closed not only her impeccable technic, but also the richness 
her voice and the clarity of her French enunciation. 
\ssisting on her program was Adrienne d’Ambricourt, of 
the Theatre Sarah Bernhardt of Paris, who recited La 
Fiancée du Timbalier, a poem by Victor Hugo with musical 
adaptation by Francis Thome, with that clearness of tone 
and superb delivery expected from an artist of such repu- 
tation as the one who joined voice with Mme. Butler in 
the rendition of Bemberg’s La Ballade Du _ Desespere. 
Mme. Butler also sang the aria Depuis le jour from Char- 
ventier’s Louise, Strauss’ Standehen and a group of Ameri- 
can songs. Mme. d’Ambricourt further added to the enjoy- 
ment of the afternoon with several other recitations by 
French poets to music by French composers. As _ ever, 
Mme. Butler was beautifully gowned and her magnetism 
added considerably in winning her many new admirers. 
attending and which should be re 
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THE SHERWOOD ORCHESTRA 
given by the Sherwood 
Marinus Paulsen. The 


Qn January 17, a concert was 
Orchestra under the direction of P. 
orchestra played well the Svendsen Swedish Coronation 
March, but was not as effective in the Ivanoy’s Caucasian 
Sketches, finding the latter too difficult for a student or 
chestra. This especially true of the first sketch, In the 
Mountains, which was given a ragged reading, but the three 

hers revealed especially the beauty contained in the com 
as the fine work of the Sherwood Orchestra 
lwinds, its principal asset. 
irdon, artist-pupil of Else Harthan Arendt, re 
voice that has been well trained even though 
here and there is noticeable a tremolo that will, no doubt, 
be corrected, as, though disturbing in the two first selec 
tions, it was hardly noticeable in Speaks’ Sylvia and Glas 
gow-Hammond’s Pipes of Gordon’s Men, after which the 
baritone was compelled to add an extra. The soloist was 
well seconded by Edwin Stanley Seder, accompanist. 
Audrey Call, vi linist, this year’s winner of the Society of 
\merican Musicians’ Young Artists’ Contest, is only young 

1 years, as she is already a mature violinist, as indicated 

her beautiful playing of the last movement of the Men 
delssohn concerto in E minor. 

Georgia Kober, president of the 
Music, and one of Chicago's most 
dered with Leo Podolsky (another pianist, who though 
practically a newcomer in our midst, already ranks among 

e best), the Prelude and Fugue in A minor for two pianos 

Daniel Gregory Mason. The Boston composer was on 
hand and he must have been elated at the remarkable ren- 
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dition given his very difficult composition by his Chicago 
interpreters. The number requires technicians of the first 
order, which were found in Kober and Podolsky, whose 
team-work was so perfect as to make it difficult to differen 
tiate who was playing and this means ensemble of high 
order. That their success was not more emphatic was 
solely due to the nature of the work itself, which is writ- 
ten only for the dilettante and not for the layman. 

GORDON STRING QUARTET 
Continuing its Beethoven Festival at the Simpson Theater, 
Field Museum, the Gordon String Quartet delighted another 
large audience on January 16, through a splendid perform- 
ance of the C major, A minor and C minor quartets. When it 
comes to making chamber music popular with the masses, 
the Gordon String Quartet takes first place, for all these 
interesting, well played and enjoyable concerts are listened 
to by large audiences whose enthusiasm is genuine. Bee- 
thoven in all his glory is represented by Jacques Gordon and 
his associates with such telling effect as to win the approval 
of dilettante and layman alike. This fine organization can 
always be depended upon to give of its very best, which 
means ensemble playing par excellence. 
Civic 
The Civic Orchestra of 


ORCHESTRA CONCERTS 
Chicago, Frederick Stock and 
Eric Delamarter, directors, will begin its series of four 
concerts at Orchestra Hall, January 30. An _ interesting 
program has been arranged and two soloists will appear 
Anna Burmeister, soprano, and Joseph Brinkman, pianist. 
WoMAN’S SYMPHONY ORCHESTRA 

The Woman’s Symphony Orchestra of Chicago gave its 
third concert of the season at the Goodman Theater on 
January 18. This orchestra will, no doubt, play a great 
part in years to come in the musical success not only of 
this city, but also of the Middle West. Many changes will 
have to take place, however, before the orchestra is placed 
on a safe basis. Symphony orchestras are not run without 
backing, and at the present time the Woman’s Symphony 
Orchestra needs a angel—one or more backers who 
will have faith in these excellent women musicians, who 
well deserve support. A guaranty fund should be raised, 
permitting this organization to announce that it will oper- 
ate for many years to come. Then patrons will have faith 
in the orchestra inasmuch as they will understand that it is 
not a passing whim of some women to get together, but 
an organization that will add to the renown of Chicago 
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as a music center. When this has been done, then the Wo 
men’s Orchestra must become solely a woman's organiza- 
tion, as today various departments contain men who must 
blush to play with an orchestra that is called The Woman's 
Orchestra. Then, it would be well to have a conductor in 
no way connected with a school—a free lance, as it were— 
be he a man or woman. Due to the novelty, if nothing else, 
this orchestra should be booked throughout the Middle 
West, but funds are necessary and if there is in Chicago 
a well intentioned citizen desirous of helping an organiza- 
tion such as the Woman’s Symphony, let him come forth 
at this time. This long article will take the place of a 
review of its third concert, as our plea should do more 
good for this orchestra than a review. 

GALA CONCERT AT OrCHESTRA HALL 

A gala concert for the benefit of The Refuge, a society 
for the relief of distress among Austrian children, took 
place at Orchestra Hall on January 18. Those who par- 
ticipated in making the evening highly enjoyable were 
Elsa Alsen, dramatic soprano of the Chicago Civic Opera; 
Rudolph Reuter, pianist; Ruth Breytspraak, violinist ; 
Eugenia Van der Veer, soprano; Gordon Campbell, pianist 
and accompanist; the Little Symphony Orchestra and the 
Libushka Bartusek Ballet. Rudolph Reuter opened the 
program and his selections were marked with his customary 
brilliant playing. Here is a pianist who is heard many 
times during the season and who always gives of his best. 
Once again he showed his facile technic, his beautiful inter- 
pretation of the classics and of the moderns, besides re- 
vealing a tone of great beauty, either in dynamic passages 
or in lofty pianissimos. He made, as usual, a distinct hit 
with his auditors. 

Elsa Alsen, one of the stars at the opera, is as happy in 
the concert hall as in theaters devoted to opera. She sang 
her numbers with her wonted artistry and her singing added 
greatly to the galaxy of the night. Eugenia Van der Veer 
has every requisite for the making of a brilliant career, 
for, added to a lovely soprano voice, well used, she also 
knows how to interpret the mood of a song, and she has 
an ingratiating personality that won her many new admirers. 
Libushka Bartusek, who heads the ballet department at 
the Chicago Musical College, and who was one of the prin- 
cipal dancers with the Chicago Opera Company under the 
late Campanini, is not only a ballerine of exquisite grace 
and brilliant technic, but she also knows how to impart her 
knowledge to others, as witness the several ballets given 
under her direction. She and her ballet made a hit all 
their own and materially added in keeping up the enthusiasm 
of the audience throughout the second part of the lengthy 
program. By the way, one of the numbers given by the 
Little Symphony and danced by the Bartusek cohorts was 
Souvenir d’Orient by Herman Devries, who, besides teach- 
ing voice is probably one of the most quoted critics in 
America and who finds time besides to write compositions 
that are found to have sufficient merit to be inscribed on 
programs by world renowned artists and orchestras. 

Cuicaco Musicat CoLitecGe RECITAL 

Artist-students of the Chicago Musical College gave the 
January 16 program at Central Theater. Voice sale of 
Herbert Witherspoon and Mme. Aurelia Arimondi; piano 
pupils of Edward Collins and Boguslawski, and violin pu- 
pils of Leon Sametini and Max Fischel, provided an after- 
noon of keen enjoyment. 

ReutTeR Pupits ENGAGED 

Beth Bradley, artist-pupil of Rudolph Reuter, has been 
engaged to teach piano at the Lake Forest School of Music, 
Lake Forest, Ill. 

Nevo Bergman, also a pupil of Mr. Reuter, 
teaching at the State University of Idaho, at 
during this season. 

ALMA MEHUS IN RECITAL 

A piano recital at Lyon & Healy Hall on Jenuary 19 
brought forth a mast interesting pianist in Alma Mehus, 
who, in a well arranged program revealed the qualifica- 
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tions which make for a fine artist. Miss Mehus is gifted 
both technically and musically, and her individuality of in- 
terpretation makes everything she plays interesting. The 
recital was under the management of Hubert Schmit. A 
most interesting artist is Miss Mehus, who should be heard 
here often! 

LAKE View MusicaAt Society CONCERT 

One of the most enjoyable concerts which the Lake View 
Musical Society has presented this season was that of 
January 10 in which Mildred Dilling, harpist, and Frede 
ricka Gerhardt RQowning were heard. Miss Dilling repeat- 
ed her recent fine performance, once more convincing that 
here is a fine harpist who is completely the mistress of her 
instrument. Mrs. Downing, she of the lovely contralto 
voice, won her way into the hearts of the listeners through 
the sheer beauty of her song and charm of manner. In a 
group of German and some English numbers she gave 
abundantly of her fine art and her listeners were not slow 
in expressing their delight. 

AMERICAN CONSERVATORY NOTES 

The contests for appearance at the annual mid-winter 
concert of the American Conservatory have been of the 
usual high standard this season. The competitions in the 
vocal and violin departments have been completed. Those 
in the violin department will take place next week. 

The third term of the Conservatory will start February 
7. New classes in many of the departments will be com- 
menced at that time. 

James Sterling, basso, pupil of the vocal department, has 
been appointed soloist at the Normal Park Baptist Church. 

The annual mid-winter concert of the Conservatory will 
take place at Orchestra Hall, February 9.  Artist-students 
assisted by fifty members of the Chicago Symphony Or- 
chestra, will give the program. 

The American Conservatory of Music series of radio 
concerts is given every Sunday afternoon over station WGN, 
at five o’clock. The program of January 30 will be given 
by a chorus directed by Hilda Brown. Miss Herbert will 
be the soloist. 

Joseph Lhevinne, world renowned pianist, will conduct a 
master class at the conservatory this coming summer. Al 
ready many lesson reservations have been made. Mr. 
Lhevinne will grant free scholarships to the most deserv 
ing students to be decided by competition. 

Oscar Saenger of New York City, distinguished vocal in- 
structor, will conduct a master class at the American Con 
servatory during the summer session of 1927. Mr. Saenger 
will offer a free scholarship of two private lessons weekly 
to the two best voices decided upon by competition. He 
will also offer a free scholarship in his Opera Class to be 
given to five different voices—soprano, contralto, tenor, bari 
tone and bass. 


Mark OsTER PRESENTS STUDENTS 

Of unusual excellence and interest was the recital in 
which Mark Oster presented a number of his advanced stu- 
dents on January 19, which was listened to and _ heartily 
applauded by an audience which crowded the hall to suf- 
focation. Mark Oster students are not presented in pub- 
lic until this able mentor knows they are ready. Thus, a re- 
cital by his pupils always means well-thoughtout singing and 
knowledge of what they are about. The greater portion 
of the program was devoted to opera arias, duets and trios. 
Being a prominent opera artist himself, Mr. Oster has the 
ability to impart his knowledge to others, as his students’ 
fine work on this occasion proved. Those who contributed 
to the evening’s enjoyment were Ewald Winter, Henry 
J.ewandowski, Mildred Zell, Irene Nordgren, Otto Jensen, 
Ava Sprague, Celia Plante, Mary Krakowski, Father 
Kradowski, Josephine Lowe, Mary Berovitz, Sophia Ringa, 
Wallace Dailey, Sylvia Kepner and Paul Stogis. soth 
dividually and together. Both are artist-pupils and worthy 
Mary Krakowski and Father Krakowski may be singled 
out for the particular excellence of their work, both in- 
exponents of Mr. Oster’s splendid method. Arias from 
Tannhauser, Tosca, Boheme, Orfeo, Butterfly, Martha, 
Zauberflote, Barber of Seville, Pagliacci and La Forza del 
Destino; duets from Trovatore, Traviata, Aida, and The 
Marriage of Figaro, and a trio from Der Freischutz, were 
well handled, besides numbers by Mendelssohn, Brahms, 
Dreier, Schubert, Schumann, Handel, and all re flected much 
credit upon the students and their efficient teacher. Fine 
accompaniments were provided by Elva Smolk Sprague. 


Stup1io Notes 
Anna Groff 


ANNA GrOFF-BRYANT 
Homer DeWitt Pugh, tenor, artist- pupill of 
3ryant, and one of the leading singers of Northern Cali 
fornnia, was selected by the Vallesingers’ organization for 
its annual presentation of Handel’s Messiah, which is al 
ways the outstanding musical event of the holiday season. 
Mr. Pugh is the choirmaster at the First Presbyterian 
Church of San Jose, which has a chorus of sixty voices and 
a quartet of soloists. For the Christmas offering, Mr. 
Pugh gave Whitney Coomb’s oratorio, The First Christ- 
mas. The assisting artists were Elizabeth Aten Pugh, or- 
ganist, and Mildred Scott, pianist. 


Cuicaco SYMPHONY CONCERT 

The popular concert of January 13 was broadcast by radio, 
something new for Chicago Symphony Orchestra concerts. 

Tschaikowsky monopolized the program for the regular 
weekly Friday afternoon and Saturday evening concerts, 
January 14 and 15. An all-Tschaikow sky program in this 
day and age is not the most thrilling or wholly enjoyable, 
yet with the orchestra setting forth in admirable fashion the 
Introduction and Fugue from Suite No. 1, op. 43 and the 
Manfred Symphony, and Frank Shertdan, as soloist, giving 
a brilliant account of the B flat minor piano concerto, there 
were many highly pleasurable moments. This was Mr. Sher- 
idan’s first performance with our orchestra and the splendid 
impression he made augurs well for future Chicago appear- 
ances. 

Once again we had Eric Delamarter, the valuable as- 
sistant conductor of the Chicago Symphony Orchestra, to 
direct the Friday-Saturday program of January 21 and 
22. Mr. Delamarter long ago proved his versatility with 
the baton, and though the program on this occasion was 
not of such build as to display the assistant conductor in 
his best light, it was well played under his direction and 
earned the public’s approval. To begin with, there was 
the Berlioz overture to Benvenuto Cellini, following which 
came the second Sibelius D major symphony (not the 

(Continued on page 49) 
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MUSIC ON THE PACIFIC SLOPE 











SAN FRANCISCO, CAL. 

Francisco, Cat.—Despite the prevailing excitement 
Christmas, there were enough music lovers willing to 
shopping and other holiday preparations long 
quietly and enjoy a d clightful program of songs 
Claussen at Alice Seckels’ third Matinee 
iirmont Hotel, December 14. Mme. Claus- 
songs of varying sentiments and styles with such 
telligence, teeling and musicianship that one feels when 
as sung a song it has been really interpreted in the 
word. Her mind is so alert and 
consequence her audience derives from 
her much more than merely satisfaction for the ear. With 
the composer at the Mme. Claussen Uda Wal- 
drop's Grove Song which greatly appealed to the audience 
whicl upon its repetition. The accompanist for 

Mme. Claussen’s other numbers was Alice Bracey Taylor. 
Alexander Koshetz and his Ukrainian National Chorus, 
with Max Pollikoff, violin-soloist, three performances 
at the Capitol Theater on the evenings of December 16, 17 
and 18, under the local management of the Wolfsohn Musical 
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Francisco Symphony Orchestra, under Alfred 
gave a varied popular program in_the 
ater, December 19. The 
violinist and assistant concert 
The list of works presented 
for this type of program. The opening number was the 
Prelude to Lohengrin. While Mr. Hertz’ interpretation of 
this work has always been replete with beauty, it is difficult 
reading that was so great in spirit 
feeling, so abounding in eloquence of detail and 
same time where the mystery of the music was so 
ideally maintained. It was played with rich tonal depth and 
sonority and with an orchestral stirring propor- 
tions. Lajos Fenster played the Mozart concerto in D 
major with delectable finish, broad musicianship and sus- 
tained beauty of tone. The lovely melodies of the Andante 
Cantabile carried with an exquisite deftness and grace 
of te enjoyable performance, that cer- 
tainly cordial applause. Another num- 
ber that evoked admiration for its structure and gave many 
moments of delight, largely due to its grace of scoring and 
definite mood, was Humperdinck’s Dream Pantomime from 
Hansel and Gretel. Full of Wagnerian recollections this 
music breathed of poetry and fantasy. Delibes’ Ballet Suite, 
Sylvia, which program, was conducted with Mr. 
Hertz’ unfailing sense of rhythm and his customary spirit 
and buc Throughout the entire afternoon there were 

enthusiastic applause from the large au- 
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The n about the sixth pair of concerts of the 
San Francisco Symphony Orchestra, Alfred Hertz, con- 
ducting, in the Curran Theater, December 24 and 26, was 
the appearance of Mishel Piastro, concertmaster of the or- 
lightful performance of Gold- 
violin and orchestra. Never 
ire deeply into the spirit of a composi- 
witn a surer command of style. His 
chnical dexterity, his singular beauty 
of feeling impressed the capacity 
wherein Mr. Piastro showed 
surprising grace and, resilience, was especially 

At the lusion of his performance, Mr. 

Pia ro Wi lig to acknowledge many times the spon 
taneous al rolonged applause that witnessed the sincere 
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bi-monthly, at Letterman Hospital Ward 19; Mrs. Sigfried 
Strauss, at Old People’s Home; Mrs. Herman Mueller, at 
Home for Incurables; Irene Meussdorffer, at Old Ladies’ 
University Mound Home; Mrs. Walter Haube, at Protestant 
Epsicopal Old Ladies’ Home, and Mrs. A. Levin at Relief 
Home. Mrs. Philip V. Hein is chairman of this section. 

Easton Kent, tenor, who was heard recently in a recital 
at the Fairmont Hotel, and Irving Krick, gifted young pian- 
ist who has just returned from a musical tour of the Orient, 
gave a charming program at the Tau Kappa Epsilon fra- 
ternity, Berkeley. 

The Mansfeldt Club’s sixty-first piano recital in the Mans- 
feldt Residence Studio was given by Eunice Ryder, who in- 
terpreted in a masterly fashion a stupendous program ot 
piano literature. Frances Marshall and Violet Parry Cald- 
well presented the program at the Mansfeldt Clubs’ Sixty- 
second piano recital. Both events were well attended and 
appreciated to the utmost. 

Victor Lichtenstein, violinist, teacher and lecturer, 
sented several of his pupils in a recital at his studio. 

News of particular interest to musicians and music lovers 
alike is contained in the announcement by the Wolfsohn 
Musical Bureau that, in honor of the Beethoven Centenary 
there will be a series of three Beethoven evenings, the first 
two during January and the third in February, given in the 
jinks room of the Bohemian Club, the club having contri- 
buted the room out of recognition of the cultural value of 
these performances to the community. In the course of these 
three evenings, the entire quota of Beethoven sonatas, ten in 
all, will be interpreted by Mishel Piastro, violinist, and 
Charles Hart, pianist. Both artists are well known to musi- 
cal circles in San Francisco and enjoy enviable reputation 
as seasoned masters of chamber music. 

The San Francisco Musical Club has passed the first four 
months. of its present season and has given, to date, eight 
morning concerts at the Fairmont Hotel with its usual 
success. The officers of the club this year include: Mrs. 
John P. Coghlan, president; Mrs. E. W. Newhall, Jr., first 
vice-president; Mrs. Uda Waldrop, second vice-president ; 
Mrs. Howell Ware, treasurer; Mrs. Charles Kendrick, busi- 
ness secretary; Mrs. Harry Haley, corresponding secretary ; 
Mrs. Robert Malcom, recording secretary; Mrs. Emil Hahl, 
librarian; associate directors—Mrs. Douglas Cushman, Mrs. 
John W. Davis and Miss Olive Hyde. 

Ernest Bloch, composer and pedagogue, is giving a series 
of ten instructive and highly interesting lectures at the San 
Francisco Conservatory of Music during this season. These 
lectures are entitled What Is Beauty in Music? and are at- 
tracting many musicians and music lovers who are eager to 
add to their knowledge and appreciation of music. 

Prof. Joseph Greven, vocal pedagogue residing in the 
West, has recently published a little book entitled Mechanism 
of the Voice and Guide for Singers and Speakers. This 
treatise contains most valuable information and is a guide 
for those who want to improve and beautify their voices for 
singing as well as for speaking or regain them after apparent 
ruin or even complete loss. This manual may be used to- 
gether with any good vocal method, exercises, vocalises and 
solfeggi. After conducting master-classes in Berlin for 
several years and preparing singers and speakers for promi- 
nent positions in Munich, Dresden, Berlin, Vienna, Ham- 
burg, etc., Prof. Greven came to America chosing San 
Francisco as his place of residence. 

The California String Quartet of the San Francisco Con- 
servatory of py made its first public appearance on De- 
cember 17 at the Conservatory before a large audience of 
music students and their guests. The Quartet played before 
a capacity house and won its heartiest approval. The Beet- 
hoven Quartet, op. 18, No. 4, in C minor, was delightful in 
its grace and flowing melody. The personnel of the Cali- 
fornia String Quartet is as follows: Robert Pollak, first 
violinist and head of the violin de partment of the Conserva- 
tory; William Wolsky, second violinist, talented musician 
who was summoned from New York by the Conservatory ; 
Romaine Verney, violist and leader of the viola section of 
the San Francisco Symphony Orchestra, and Michel Penha, 
cellist, who is the excellent solo cellist of the same organ- 
ization, 


pre- 


Recently the San Francisco Conservatory of Music offered 
scholarships with Robert Pollak, head of the violin depart- 
ment and known as a violinist and teacher in Europe, and 
with Giulio Silva, master teacher of singing from the St. 
Cecilia Academy of Rome. These scholarships were open 
to all who were financially unable to pay for lessons, the 
requisites being that the student was planning a_profes- 
sional career and that his talent was found to be of unusual 
order. They included a complete conservatory course. Vio- 
lin scholarships were awarded to Abraham Weiss and Albert 
White. Vocal scholarships were awarded to Salvatore Mes- 
sino, tenor; Eugene Fulton, baritone, and James McDonald, 
baritone. 

San Francisco's contralto, Irene Howell Nicoll, appeared 
at the Saturday Afternoon Club, in Santa Cruz, from where 
reports come of her brilliant success. 

Henry Cowell, young composer-pianist, whose vogue has 
been growing at a surprising rate during the last season or 
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two, left on December 26 for Chicago where he will appear 
at a recital of his own works in the near future. Mr. Cowell 
will also appear at a number of musical institutions in and 
around Chicago and will play at several private musicales 
Cowell also will give a number of recitals in New York and 
other musical centers in the east. C. H. A. 

LOS ANGELES, CAL. 

Los ANGELLES, CaL.—The fifth pair of symphony concerts 
had as guest soloist Albert Spalding, violinist. He played 
the Beethoven concerto for violin in D major, op. 61. The 
larghetto was given with a wonderful singing tone and the 
rondo was worked, up to a fine climax with a verve and 
snap that brought him a whirlwind of applause. He was 
recalled again and again and both the orchestra and Con 
ductor Rothwell shared honors with him for their excellent 
support. The orchestral: part of the program opened with 
the Gluck-Mottl Ballet Suite No. 2 played for the first time 
in Los Angeles. The delicate spiritual beauty of the music 
was well brought out by Rothwell, and the tone poem of 
Strauss’ Death and Transfiguration, was epic in its tonal 
magnificence. 

The fifth popular concert at the Philharmonic Auditorium 
by the Philharmonic Orchestra presented a program that 
won general favor. Berlioz’ Hungarian March from the 
Damnation of Faust was the opening number and the per- 
fection of the rhythm was noticeably fine. Klenau’s orches- 
tral fantasy, Bank Holiday, Souvenir of Hampstead Health, 
followed. This strictly modern composition improves with 
the second hearing. Ruth Reynolds, contralto, sang the solo 
as before. Massenet’s Ballet Music from Le Cid was the 
outstanding point of the program. The applause was loud and 
continuous. Ruth Reynolds then sang Deems Taylor's 
Mayday Carol. The orchestral accompaniment in this was 
beautiful and unobstrusive. The song itself has particularly 
suited to the voice of this very young San Diego singer 
which is beautifully smooth and round. The Rachmaninoff 
Vocalize, op. 34, No. 14, gave the strings opportunity for 
some fine work. The Liszt, Les Preludes closed a successful 
program. 

L. E. Behymer brought the Manhattan Opera Company 
and the Pavley Oukrainsky Ballet to the Philharmonic Au- 
ditorium for a short but brilliant season. The dancers pre- 
sented before every opera performance an elaborate spec- 
tacle. The first opera given was the new Namiko San, 
which has created such a favorable impression. Tamaki 
Miura appeared in the title role and won new honors for 
herself. The composer himself, Aldo Franchetti, conducted. 
Pagliacci was presented with Orville Harrold in the lead 
and Marie Williams as Nedda. In Madame Butterfly, Tam- 
aki Miura made as usual an ideal Cho-Cho-San. Ada Paggi 
as Suzuki and Serge Radamsky as Pinkerton were excellent, 
as was Graham Marr as Sharpless. Rigoletto provided the 
concluding performance. 

The Ukrainian Singers, under the leadership of 
Koshetz, gave a fine program at the Philharmonic Auditor- 
ium, December 22, sponsored by George Leslie Smith. They 
gave a finished performance and Max Pollikoff, violinist, 
was greatly applauded. They gave a different program, 
December 23, and still another, December 27. 

Ilya Bronson, cellist of the Philharmonic Orchestra, pre- 
sented the Symphony Club, of- which he is the founder and 
leader, in a highly successful and artistic program at the 
Philharmonic Auditorum. 

John Smallman presented the Los Angeles Oratorio Club, 
of 400 members, in the Messiah, before 6,500 people, at the 
Shrine Auditorium. Riccardo Martin, Julia Claussen, Blythe 
Taylor and Fred Patton were the soloists. BL. Hi. 
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May Korb Lauded in Opera and Concert 


May Korb has been appearing on tour in Humperdinck’s 
Hansel and Gretel, and the critics have praised her splendid 
portrayal of the role of Gretel. In reviewing the perform- 
ance in Danbury, the Danbury Evening News stated that 
“May Korb, possessor of a beautiful, full, rich soprano voice 
of dramatic power, was a well-nigh perfect Gretel. Her 
contribution to the performance was technical perfection of 
the role vocally and convincing illusion of childhood. Her 
acting and stage business were easy and graceful and not 
overdone, as might easily have been.” 

When The Messiah was given recently in Portland, Me., 
at the City Hall, the Portland Evening Express averred 
that “Miss Korb gave her various arias and recitatives most 
effectively, her voice being crystal clear and faultless in its 
tonal registrations while her interpretations were most ap- 
pealing. Particularly noteworthy was her aria, | Know That 
My Redeemer Liveth.” The Portland Press Herald ap- 
praised her singing as follows: “May Korb sang the soprano 
arias in a most appealing manner. The sweetness and clear- 
ness of her well-trained voice were demonstrated effectively 
in Come Unto Him, sung with emotional fervor and beauty 
of tone. Miss Korb interpreted the aria, 1 Know That My 
Redeemer Liveth, in an artistic manner, ac hieving a notable 
success by the loveliness of her voice, and the expression 
with which she sang the wonderful music.” 
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SALT LAKE CITY, UTAH 


Sat Lake City, Utan.—A great deal of Christmas music 
was enjoyed by the Salt Lake public, terminating with the 
New Year's day presentation of Handel’s Messiah at the 
Tabernacle. The Oratorio Society of this city engaged 
Mrs. Raymond Havens, Kansas City soprano, to appear in 
ae presentation. All of the musical organizations of the 

D. S. University combined their efforts to make the fifth 
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as the booking agent for this organization, and they are 
booked to make from twelve to. eighteen appearances, in- 
cluding the most prominent cities of California. The glee 
club membership included thirty-two singers, with the addi- 
tion of Mary Ellen Hyland, soprano; the String Quartet, 
which made a successful trip to this district last year, and the 
Harmony Night Hawkes Quartet, whose membership is also 
included in the glee club. sali - A 


47 


York. Philharmonic Orchestra and is now assistant concert 
master and assistant conductor. He has recently 
a string quartet which has already given some private con 
certs and will be heard in public some time in the future. 

Mr. Lange considers himself a pupil of Mengelberg in con 
ducting by reason of the fact that he has been so long his 
assistant both in Frankfurt and here, and has played so fre 
quently under his baton. The recent concerts of the Phil 


organized 


ae concert given by this organization on December 20 a 
successful one. The public was invited to enjoy this festival 
which was given free of charge. George H. Durham was in 
charge of the program with Frank W. Asper of the McCune 
School of Music and Art faculty and also one of the taber- 
nacle organists at the organ. The feature number was the 
presentation of Heyser’s Christmas cantata, Peace On Earth. 

An entertainment in the form of an informal dancing 
party was given by the faculty and alumni of the McCune 
School of Music and Art of this city for the senior mem- 
bers of the student body, December 18. A brightly lighted 
Christmas tree and other decorations befitting the season 
added charm and yuletide cheer to the entertainment. The 
junior students of this school were entertained at their annual 
party, December 31. 

The piano recital of Lilas Johnson, graduate of the Mc- 
Cune School of Music and Art, and a pupil of Edward P. 
Kimball, was an interesting musical event, a very entertain- 
ing program having been rendered. 

Reginald Beals, eminent violinist, who returned recently 
from extensive study in the east, has been making a concert 
trip throughout the state of Idaho in the company of Mable 
Borg Jenkins, pianist, and Marguerite Summerhays, soprano 
of this city. The trip having been very successful, it is an- 
ticipated that they may return to this state within the near 
future. 

The first of a series of musicales given by the Salt Lake 
Chamber of Commerce musical committee was enjoyed 
a few days ago at the club building. A large and interested 
audience was in attendance. Reginald Beals, violinist; 
William Peterson, pianist; Margaret Lyman, cellist, and 
Jessie Evans, contralto soloist, were the artists participating 
in this enjoyable program. 

The musical students of the Intermountain area are mani- 
festing interest in the first biennial students’ contest of the 
National Federation of Music Clubs, according to Mrs. E 
E. Corfman, president of the state organization. A large 
entry from Utah is anticipated. This contest is open to piano, 
violin and voice students, and is being staged by the national 
organization, with four national prizes of $150 to be awarded! 
The nation has been divided into twelve districts, with Utah, 
Idaho and Wyoming comprising the Rocky Mountain Dis- © 
trict. Chairmen of the individual states are Mrs. T. J. Riach 
of, Casper, Wyo., and Mrs. E. E. Corfman of Utah. Contest- 
ants must have resided in the United States for more than 
half their lives, and must have had at least ten years of 
musical training in this country. They must be between the 
ages of sixteen and twenty- four. The final contests are to be 
held in Chic ago in April. 

The men’s glee club of the University of Utah is at present 
making a tour of the Pacific coast. J. M. Adamson is acting 


tion as to who he is. 


Muray Studios 


Beethoven concerto. In 


known in Germany. 


Hans Lange Conducts New York Philharmonic 

Hans Lange conducted the New 
chestra’s Saturday night and Sunday afternoon concerts last 
week and made such a real success that it would seem to 
be in place to give MusicaL Courier readers some informa- 
He was born in Constantinople of 


HANS LANGE 


German parents and studied in Prague, his 
being Sevcik. He made his debut in Berlin playing the 
1905 he became concertmaster at 
Frankfurt, acting also as assistant conductor to Mengelbe rg. _ lad, The 
He also was conductor of the Bach Society in the s 
and organized the Lange String Quartet, an organization well 
Three years ago he joined the New 


harmonic were in a way his American debut. although he 
conducted a part of a concert at the Stadium when Sokoloff 
was indisposed. He was enthusiastically received by two large 
audiences, and the press was- favorable. The World says 
that he gave an excellent reading of Brahms’ first symphony 
and that throughout the program he was less concerned with 
details than with the sweep of the music as a whole. The 
Sun states that Mr. Lange gave a thoroughly good and 
musicianly account of himself in an exacting program full 
of contrasts, and that the performance of the Brahms sym- 
phony was sensitive, well balanced and finely finished. The 
Herald reports that Mr. Lange did very go vod work and that 
the musicians seemed out to do their best for their colleague, 
and, instead of rising in the intermission, first gave him an 
ovation of their own, and repeated it at the close. The audi 
ence, continues the Herald, welcomed Mr. Lange warmly 
and he completed, what might have been an ungrateful task, 
with flying colors. 
So America has a new conductor! 
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CLEVELAND, OHIO 
Greater Cleveland Lutheran 
Chorus, singing at Masonic Hall on December 19, provided 
a most interesting program appropriate for the Yuletide, and 
seemed to be singing even better than usual. The work don 
by this organization under the direction of F. W. Striete: 
in the last few seasons has been little short of remarkable 
and has served to put the chorus in the front ranks. On this 
occasion the program included the Sanctus from Bach’s B 
minor mass; Schubert’s Hymn to Jehovah (adapted by J. A 
Parks), with soprano Florence Wasson; Bach's 
Dearest Immanuel; two Bach chorales, and an arrangement 
by I. C. Strieter of Abide With Me, with alto Ruth 
Strieter. Edward Rechlin, organist, played an interesting 
selection of unfamiliar music by Bruhns, Boehm and Leyden 
as well as four Bach chorales and? the D major fugue 
Every once in a while Nikolai®Sakoloff, by popular de 
mand, plays an all-Tschaikowsky program since all of mus 
ical Cleveland feels that he interprets the music of the Rus 
sian master as few can do. Thisi year’s all-Tschaikowsky 
program was played December 23124 a Masonic Hall and 
gave us the Fourth Symphony which i s been absent from 
our symphonic programs for severaf stasons. As usual, Mr 
Sokoloff and his men gave it a sow-stirring presentation 
Then there was the Romeo and Juliet Fantasia and the lyrical 
waltz from the Sleeping Beauty, and an interesting part of 
the concert was the first perform: ince of a- posthumous bal 
Voyvode, which was recently published in Moscow 
While not inciting great enthusiasm, the work was sincerely 
enjoyed by the large audience ,which responded most gen 
erously to the Russian entertainment EF, 4 
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January 3rd to January 28th, 1927 
KATE S. CHITTENDEN, Dean of the Faculty 


Regular Courses: Piano Instruction for Amateur and Professional—Normal Training 
Course for Piano Teachers—Junior Department: Piano, Strings and 
Ensemble. 
For descriptive circulars write ETHEL McINTOSH, Managing Director 
212 West 59th St., New York City 














MUSICAL COURIER 


Musical Comedy Motion Pictures Drama 


ROXY DEFIES TRADITION IN EFFORT TO 


MAKE NEW MOVIE THEATER WORLD’S GREATEST 


Luxurious Edifice, Seating Over 6000, to Open About the First of March—Monster Organ to Have Properties of Symphony 
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It is rumor 


Three Organists at Same Time—Four Conductors, on Equal Basis, to Direct Orchestra of 


Programs to Include the Classics as Well as Lighter Music—To Broadcast Again 


Requiring 
Hundred 


One 


for many years and recently returned from abroad where he 
headed the chain of UFA theaters in Germany; Frederick 
Stahlberg, formerly assistant conductor of the Philharmonic 
Orchestra, and well known in motion picture circles; H. 
Maurice Jacquet, noted French conductor and composer, and 
Charles Previn 
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| ing vords with Rexy 
exclaimed, dashing 
in temporary 
busy 
writer's hoy 
aye Roxy 


being 
as as possible, “In these four men we have everything between the rapier 
and the broad-blade, and it is my plan to utilize their talents 
on a rotating scale which will focus attention to their parti- 
cular merits, further my desire to present the finest music 
iv! jend of under auspicious conditions, and to keep the entire program 
his throughout the day on a plane of continuous excellence. 
“We beautiful novelties, some of which 
seldom, if ever, been heard here. For instance, some 
Delibes’ things for the ballet—which numbers a 
Our programs will include a medium between the 
Mind, I believe in jazz, but not too 
will be to appease the popular taste. 
With jazz at dinner, at the theater and at the night clubs all 
iround here, the new theater will raise its head in the 
midst and give amusement of the very best possible kind. I 
von't too much music of the Beethoven or Brahms 


AND EXTERIOR OF THE NEW 
ROXY THEATER 
SAMUEL A. ROTHAFEL (“ROXY”) 
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Company 
| proof chambers under the stage, 
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and a marquee 
building care of patrons 
stag a six-story building to be 
, dressing rooms, 


for 


special sound but the sound 
will come from the organ pit. It will have the properties 
of a symphony orchestra with three separate consoles, which 
will be played by three organists at the same time. Thes¢ 
cansoles will be placed in the center of the pit on elevators.” 
It is said that the main console will have five manuals 
ind pedal, with two separate three-manual consoles controll 
ing Seiad divisions of the organ, allowing a range for musi 
cal production never before attempted on any organ 
“Formerly, no matter how great the organ was, you couldn't 
from the fact that an org: anist only had two hands 
and two feet,” said Roxy. The innovation at the Roxy 
Theater will indeed be a welcome one. In the Grand Foyer, 
which will accommodate 3,000 persons, there will be installed 
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AMUSEMENTS 


MARK BROADWAY AT 


TRAN 47th STREET 
SECOND WEEK 


Goldwyn Presentation of the George Fitzmaurice 
roduction 
RONALD COLMAN, VILMA BANKY, in 


“The NIGHT OF LOVE” 


MARK STRAND SYMPHONY ORCHESTRA 





Samuel 








a three manual Kimball Soloist. This will be controlled by 
an automatic device operating from hand played rolls re- 
producing the playing of the finest musicians in the country. 
‘For the ballet,” continued Roxy, “we have the best man 
in his line, Leo Staats, celebrated master of the ballet of the 
National Opera of Paris. And our scenic artist is Clark 
Robinson, whom I consider one of the most progressive of 
the younger artists; he was with me at the Capitol Theater. 
We shall have some wonderful lighting effects for mood rep- 
resentation.” 

“Didn't you do that at 
“Yes—but it will be on a grander scale 
with a wave of his hand, “will be on a grander 
on my word, I am a builder, not a destroyer ! 

you'd say ‘To h.... with tradition!” 

“Pll make ‘you’ it” 

And in the next breath, the familiar “God 
well known to radio fans, accompanied by a 
shake, brought interview, to an end. 
AIR 

However, there is one other important fact of particular 
interest to those who anxiously await the news; Roxy and 
his new gang will again be on the air. The radio broadcast- 
ing studio will contain the last word in modern equipment 
and will be one of the features of the Roxy Theater. Here 
they will broadcast to Roxy’s numer friends throughout 
the country on a more elaborate than perhaps ever 
attempted before. 
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Mozart in Miniature 

pair New York eyes 
interior of the Mayfair Theater (although 
the middle of town) until Tuesday evening, 
when the new Intimate Opera Company gave their first 
performance of Mozart's La Finta Giardiniera. No opera 
company could fail to be intimate in such a theater, which 
has barely room for four seats on either side of the central 
aisle and a stage which, though it does not Jack in height, 
is very limited longitudinally. This little work, with which 
Mozart celebrated his coming of was written for the 
jolly old Elector of Bavaria and done for the first time 
at the Munich Carnival of 1775. Doubtless it was a very 
naughty little piece in those days but now that the whole 
first act has been lost and that Mozart himself made a re 
arrangement of the original in Italian, that it became 
a German light opera, the version we today is a thing 
of threads and patches. The best that can be said for it 
that it is no more foolish than the story of Cosi fan 
Tutte. The English version used had been especially pre 
pared by a young man named Harrison Dowd and, on the 
whole, was very competent bit of work. 

Richard Hale, who was the Orpheus of last year’s Prov 
incetown Playhouse production, sang and acted excellently 
as Nardo, the principal figure in the comedy, and Dorothy 
Chamberlin’s Sandrina was good to look upon and more 
than passable to hear. The rest of the cast, which included 
Norma Millay, John Alexander Rogers, John Campbell, 
Weyland Echols, Helen Sheridan and Agnes George deMille, 
did their level best, Mr. Campbell and Miss Sheridan stand 
ing out particularly for good vocal work. Macklin Marrow 
conducted a small but earnest orchestra and the whole 
performance was under the direction of Helen Freeman 
Costumes and scenery were in very good taste. The prin 
cipal handicap to the production was the fact that the size 
of the stage forced very limited if the Intimate 
Company was not to bang each other intimately in the 
eve at move The proposes to add 
Orpheus to repertory two, or La Finta 
Giardiniera much 
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Even though one not understand 
guage, a visit to the Cosmopolitan Theater, where the Mos 
cow Theater Habima holding forth, is entertaining and 
educational—educational in the that this little band of 
players does some extremely original and artistic work. To 
be sure there are several, for instance, like L. Warshawer, 
the Jacob in Jacob’s Dream on Monday of last week and 
the Chonon in The Dybbuk the following night, besides 
Benjamin Zemach, who was capital as Semal in the former, 
and I. Govinskaya a striking Lea in The Dybbuk, 
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ability stood out pre-eminently although the rest of the 
cast was also good. 

In the last act of Jacob's Dream, the singing and general 
acting done by the archangels were impre ssive, Aron Meskin, 
as the Rock, displaying a voice of sterling quality. A 
large part of the dialogue in The Dybbuk is half sung, and 
the last act especially was notable for the finesse of the 
ensemble work and the altogether skilful handling of the 
situation. 

It is not surprising that the performances the latter half 
of each week have been almost sold out, for the Habima 
players are well worth seeing, even if perchance there be 
some in the audience who can not understand the language. 


Beau Geste a “Great Film” 


Despite the fact that it is a melodrama, Beau Geste, now 
showing at the Criterion Theater, is a truly great film, some 
of the reasons being that it is directed by a master hand, 
several of the character roles are played with the utmost 
artistry, and in it is developed to a high degree the theme of 
brother love. 

As part of the picture deals with life in the French For- 
eign Legion, it is mete that the prologue should be The 
Legion March, sung by ten or twelve Legionnaires, with a 
desert ‘scene as the stagé setting. This music is heard < 
appropriate times throughout the film and is very Muative. 
Hugo Riesenfeld is responsible for the musical score, and 
at the outset it must be stated that he has very wisely chosen 
his material. He literally makes the characters talk, and 
reproduces in sound in a telling manner the action on the 
screen. 

The motion picture of Beau Geste follows very closely the 
thread of the novel of that name by Percival C. Wren. In 
a delightful manner the childhood of the three devoted 
brothers is depicted on the screen. When they reach man- 
hood these roles are taken by Ronald Colman as Michael 
(“Beau’’), Neil Hamilton as Digby and Ralph Forbes as 
John. All three of them give sympathetic portrayals and 
are the lovable and loyal characters of the book. Undoubt 
edly the forceful and vital delineation of Noah Beery as 
Sergeant Lejaune is one of the most remarkable features of 
the film. He is every inch the overbearing, insulting and 
inhuman but uncannily brave soldier created by Major Wren. 
Mention also must be made of the fine acting of William 
Powell as the villianous Boldini, of the straightforw ard 
portrayal of Norman Trevor as Major de Beaujolais; gra- 
cious and dignified Alice Joyce as Lady Brandon, and charm- 
ing Mary Brian, in the role of Isobel. Victor McLaglen and 
Donald Stuart were humorous as Hank and Buddy. 

While Beau Geste is gruesome in spots—for there is 
plenty of battle and bloodshed, and the cruelties and hard- 
Sai of the life of a Legionnaire are realistically portrayed, 
there also are many very beautiful desert scenes, with the 
vast expanses of sand, as well as many camels and houses 
and countless white robed Arabs. Beau Geste is a motion 
picture well worth seeing! 
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METROPOLITAN OPERA HOUSE — 


STUDIOS—Several large studios are 
available unfurnished on yearly lease, also 
sublet part time. For particulars inquire 
of Manager, Mr. Black, 1425 Broadway, 
New York. Tel.: Penn 2634. 





YOUNG MAN, pianist-teacher, excellent 
musical background, graduate large music 
school, member faculty three years, Euro- 
pean study leading masters, desires to af- 
filiate with music — school. Address : 
“W. E. D.” care of Musica Courier, 
Avenue, New York. 


The Vanderbilt Studios 


of New York 
Mrs. Mabel Duble-Scheele, Proprietor 


342 West 56th Street 
15 East Ninth Street 
15 East 38th Street 

342 WEST 56th STREET 
Two, three, five room studio suites, having house- 
keeping facilities, with one or two baths, at 
moderate rentals. 
15 East 38th Street, piano studios rented by the 
hour, Lexington 10125. 


437 Fifth 





MUSICAL COURIER 
The Mark Strand 


Joseph Plunkett's Frolic at the Mark Strand Theater last 
week was especially delightful, and the concluding number 
made an ideal prologue for the feature picture, The Music 
Master, the action of which takes place in 1900, the time of 
high- necked dresses and long skirts with trains. The Frolic 
began with the first New York appearance of The Admirals, 
a group of men who sang a number of sentimental songs. 
Edna Burhans, in a charming Colonial costume, then sang in 
a clear soprano voice Grieg’s Breath of April, following 
which the ballet and Mlle. Klemova, Nikolas Daks and 
George Kiddon gave a classical dance selection. Allan 
Prior scored such a tremendous success during his engage- 
ment at the Strand for the week of January 8 that he was 
reéngaged for a second week, with a change of program. 
He sang the popular Questa o Quella aria from Verdi's 
Rigoletto in true operatic style and was given an ovation. 
His second number was Dorel’s The Garden of My Heart, 
to which he was forced to add an encore. 

The setting for An Impression of the Days of '90 was 

“parlor” in which a party was in progress, and, judging 
i the stunts that were done, “a good time was had by all.” 
Pauline Miller, soprano, sang in sentimental fashion The 
Sweetest Story Ever Told, and Mlle. Klemova and M. 
Daks did some very fine pantomime in their rendition of 
the polka. The male quartet worked hard and brought 
down the house with their wholehearted singing. The old 
fashioned schottische completed this part of the program, 
danced by the ballet, and also won spontaneous applause. 

The feature picture, The Music Master, a Fox film and 
an Allan Dwan production, had an excellent musical accom 
panyment. One always thinks of David Warfield in con 
nection with the role of the old Music Master, but in the 
screen offering the veteran character actor, Alec Francis, 
enacts this role and does it very effectively and appeal 
ingly. Lois Moran is sweet and lovable as the daughter, 
and Neil Hamilton, of Beau Geste fame, is handsome and 
manly as her lover. 

The overture played by the 
pourri of Victor Herbert 


orchestra consisted of 
favorites and was well received 
by the Strand patrons. The conductors at this theater 
are Carl Edouarde, Alois Reiser and Jacques Grunberg 
The Topical Review and an organ solo completed the pro 
gram. 


a pot 


The Paramount 

There was a very interesting program at the Paramount 
last week, featuring Opera versus Jazz all the way through 
the introduction. The overture was called Gems from Grand 
Opera, well played under the direction of Irvin Talbot by 
an orchestra that is not half large enough for the 
the house. This petty economy is worthy 
theater nor of Paramount itself. For the jazz lead, the 
Foursome Quartet, “Four Boys from the Golden West,” 
sang songs of today. Opera came back with the duet from 
the church scene of Faust, with Arturo Imparato as Mephis 
topheles, and Rosalind Ruby, the lingerie shop soprano dis- 
covered by Queena Mario, a rather inadequate Marguerita. 
Jesse Crawford, the crack organist, had a contrast all to 
himself, following Just a Bird’s Eye View of My Old Ken 
tucky Home with the Miserere from Trovatore, in both of 
which numbers the huge organ, as one might say, laid down 
on its side, rolled over, and sat up and begged at the com 
mand of his facile and extraordinary fingers. Continuing, 
3oyd Senter, whom somebody ventured to call the “King 
of Syncopators,” sang jazzy things with Jack Russell at the 
piano, and Mabel Hollis came back decorously with 
well sung modern ballads. The operatic side ended with 
an effective presentation of the quartet from Rigoletto, done 
in costume and with action, and sung by Leonora Cori, Ade 
laide DeLoca, Georges Dufranne, and Benjamin Landsman. 
The picture was excellent, made from the play, The Pot 
ters, by J. P. McEvoy. W. C. Fields, supported by a com 
petent company, did Pa Potter with an exquisite, quiet humor 
that was telling. 
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Garbo, has broken all 
for the first time in 


Flesh Greta 
and, 


shown 


Gilbert and 
records at the Capitol Theater 
seven years, the film is being 
the third week. After viewing this super Metro-Goldwyn 
Mayer production it is not astonishing that such interest 
and enthusiasm should be manifested. Flesh and the Devil 
is a very strong masterpiece and quite. magnificently done 
John Gilbert and Greta Garbo handle their respective parts 
with all the finesse of their artistry and Lars Hanson, a 
newcomer to America filmdom, should make a place for 
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The WASHINGTON HEIGHTS MUSICAL CLUB, Inc. 
JANE R. CATHCART, Founder-President 
announces the 

ORGANISTS’ OPEN MEETING 
Hall, New York, February 3rd, 

at 8.30 P.M. 

Organists : 
A.A.G.O. 

assisted by 
Agnes Fleming, soprano; Charles Haubiel, pianist, 
Ruth Kemper, violinist ; Sylvia Voorhees, accompanist. 


1927 


Town 


Ruth Barrett, Anna Carbone 


Admission by Invitation. 
Phone Circle 10117 
Mrs. Jane R. Cathcart, 
200 West 57th St., New York City 


Address: 











long. He has 


all the 
and the 
pictures 


himself in this country before 
fications for popularity In a word, Flesh 
can certainly be classed among the better 
The musical program surrounding the picture was short 
but finely chosen. Julia who has been a Capitol 
favorite for seven years, gave a beautifal rendition with 
the orchestra, of the first Tschaikowsky concerto, always 
popular, after which came the Topics. The ballet Moon 
Dreams and Sun Beams, featuring Joyce Coles and John 
rriesault—used the Beethoven Moonlight Sonata for the 
first part, participated in by the ballet corps and the Chester 
Hale Girls. For the second half, the principal dancers 
employed the Bemberg Waltz Song, assisted by the ensemble, 
with Caroline Andrews singing the refrain in her sweet 
and clear JOSEPHINE VILA. 
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most inspiring music), the 
of Carl McKinley's 
and the program closed with three 
Grieg. Conductor Delamarter and 
best with this array of music and 
most of it interesting 

The McKinley number was 
who proved that he knows the orchestra well 
he understands how to keep the interest of the 
throughout his number, which is atmospheric, 
spirited and truly American. A bit of “jazz” here and 
there adds to the crispness of the composition, which the 
orchestra, under the composer, gave a highly spirited read- 
ing Both composition and composer proved highly suc 
cessful with the listeners, who recalled Mr. McKinley 
many times JEANNETTE Cox. 
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SUMMY’S CORNER 


A New and Distinctive Addition to Piano 
Teaching Material 


TONE PICTURES 


For the Piano Beginner 











by Buenta Carter. ‘ ° . 


Marked, 


75¢ 


by its careful progre ssion of difficulties, by 
the ge of both clefs, the continuous influx of 
artistic feeling in the melodies, the particular technical 
problem stated for each piece, and, in its special appeal 
to children by the interesting words and unique illus- 
trations. 

\ combination that portends a universal welcome by 
teachers and a continued usefulness in the teaching 
field 
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CLAYTON F. SUMMY CO., Publishers 
429 South Wabash Ave. Chicago, Ill. 
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PITTSBURGH, PA. is the fact that they are made up of solos, concertos and said of it: “Namiko San, the new opera based on a very old 
sonatas requested by the student body. Ja>anese drama, was sung here for the first time and won 
The Prince of Peace, a sacred cantata by J. Truman acclaim as a work of originality of thought and cleverly 
Wolcott, was presented by a chorus of the Oakland Presby written music in the style of the contemporary Italian 
terian Church. Mrs. Fred Jones, Mrs. Joseph Wilkins, Mrs school, such as that of Puccini, Mascagni and Wolf-Ferrari.’ 
Harry Jones, William Stevens and Benjamin Davies were The Sunday Oregonian said that “Aldo Franchetti, evidently 
the soloists. alive to the latest progress in the science of instrumentation, 
The choir of the Mt. Washington Baptist Church sang the was happily unable to respect the fashion of being t tedious in 
cantata, The First Christmas, by Barnby. Carrie Adams his composition. Morever it is apparent that his music is 
was the soloist. Japanese only in flavor; he avoided pungency, eccentricities 
Mary Margaret Patterson and Bernice Zediker of Wash- of rhythms, as he would the plague. He was undoubtedly 
Reese RK. Reese, baritone of Christ Methodist Episcopal ington, Pa., pupils of Mrs. M. E. sy were presented clever...” 
urch, made his debut in Chicago when he assumed his in a piano ‘recital in the studio of Mrs Ehompeon. . —* ° ae . 
, si lines : , P ( 3 hick The following piano pupils of Grace Porritt and Jane Claussen “Especially Distinguished” Cast 
peso cnleg lag oy - liegt { hae ot ty was  Flliott of the Butler School of Music gave a recital recently ; WI : 
performed by the Haydn Choral Society of that city. Mary Bray, Theresia Parison, Ethel Gallagher, Edna Keef- le 


Th nitial er his season ot h E ast Lil erty Or- - “ . “ A 
The initial concert this season of the ' ede ing, Mabel Heist, Leona Abes, Evelyn Sperry, Rose Lewis, ; ‘ : : < o 
chestra took place in the Schenley High School Auditorium, Nancy Craig, Joseph Bordinaro, Margaret Dutter, Hazel delphia, the Record bore the following striking paragraph 
Ni aig, J< J Z , Marg: > azei 


with Mathilda Flinn, — pr Tee as — -} _ Currie, Jane Huselton, Marie Frederick, Mildred Tauber, {OCerning the artist's unusually successful performance : 
East Liberty Orchestra holds its rehearsals in the Schenley 3onita Schoier, Goldie Sharpe, Henry LaMotte and Doro- Perhaps the surprise of the evening was the superb singing 
High ol as part of the evening school course lhe thy Wydeman. , . of Julia Claussen, cast as Briinnhilde—not that fine work 
] } - i aw Yel > 4 2 « : © © 
om a1 shared aces de ale the ~ nee Li ‘ rty Y. M. C. The pupils of Margaret Seaman entertained their friends peso on ag a —, ee won " “> 
al d 1s under Gare ion ‘a scar comes a ; witls & program af pis no music at Miss Seaman’s home in t a ° could so ¢ istinguls cheat eens a soprano role We 
The Royal Welsh ge . see cake sesie tee | ashington, Pa. The following pupils took part; Suzanne gt ay of mezzo-sopranos endeavor to sing 
Gertrude Gronow, was heard in two beneht on lor Krause, Kathryn McKinney, Mary Westlake, Jane Murray, the va — te yrie on « the any ons of those supreme 
the A egheny Day Nursery and Temporary ome for eeld Rover fend MidClere Tx Saxe! Gud Sar artists, Nordica and Gadski, but we lave never heard one 
Children of the Northeside. rick, Dorothea Silverman, Dora Rosengreen, Betty Krause, rive the terminology of the street get away with it. 
Ss thee Piette! urgh Musical In titute recital room, William etty Zeit, Coles iran, Betty Maxed! SMuawe ‘ aussen not only sang the highest tones of her part easily 
H. Octting gave his second recital, offering a Bach-Handel Riggs, Anna Jane Fray, Mary Sullivan, Mary Brennan and and brilliantly, but she was one of the best Briinnhildes ever 
Gretta Desceneies. vs , ° seen at the Academy. She possesses those rare endowments 
A program presented by the Youngsville High School oa - yperiin sa tse wrulleag fas cage eset 
1 Orchestra and Glee Club, in the White Auditorium, was — — which vocally was a consistent joy. The beauty. 
M. | it room thers was a lower inte heard by an appreciative te lone eg and power of her voice were never enjoyed more 
aa eee ae —— +e Hg Banh 7 “ : The members of the Woodlawn Musical Club held theit than test night. [a ae 
Heler Fa — <sgeie* Mas Leste ki bigs Bil regular meeting in the First Presbyterian Church. Mrs Rudoloh Th 5 ie Wiaatat ne 
k, ( larisss, Prick Wanda Przanowski. |. Robert Creighton was the hostess and Mrs. Rueben Kelley udolph Thomas “a Musicianly Conductor 
Spilker nD) en et mide ss 7 Mrs. H. A. Kruger, Kathleen Roberts, Mary Orr, Mrs. D. T. Rudolph Thomas appeared as guest conductor of the Cin- 
ie 2 Pe eee eee Johns, Mrs. C. R. Elliott took part in the program. cinnati Symphony Orchestra on January 2, and according 
The program for the December Musical Festival was pre- to critical report guided the orchestra through the melodic 
sented in the Lincoln School in Ellwood City. Over a mazes of the program with musicianly zeal and scholarly 
thousand pupils took part in presenting the concert, which precision. In commenting on the concert, the Cincinnati 
was under the direction of O. E. Bartel, supervisor of music Enquirer noted that “There is a slight aloofness about Mr. 
in the Ellwood City schools. Thomas which may not appeal to those who like theatrical 
The Uniontown Music Club held its regular meeting and display, but the true student cannot but appreciate his mani- 
anitound Sillinn i mgt eo f recitals at the_program was presented by the men of the club under fold merits as a conductor. He is one of those conductors 
Oh aee qe spas iia Reema Scene? re es . The glee clubs of the McKeesport High School made who evoke the admiration of a few rather than the en- 
ae idios sce - a ripcibaagey ig She their debut in the auditorium of the Tech School. The in thusiasm of the many.” The Cincinnati Daily Times-Star 
ciietatebiecemi —————— = —=  strumental division is under the direction of Edward Stribny declared that “Mr. Thomas opened the year’s music season 
and the vocal under the direction of Katheryn Carey. with great eclat. There was a very fine audience gathered 
An interesting program was presented by the Schubert to hear the music, a propitious augury, perhaps, of the in 
Club of Oil City when a number of vocal and instrumental — terest in concerts for the coming year.” 
solos were given. “ Mr. Thomas also scored a success when he directed the 
The Monday Musical Club and the music division of the Cincinnati Symphony Orchestra in the third Concert for 


Current Events Club of Washington, Pa., gave a concert in Young People at Emery Auditorium on January 4. 
Matcliless the First Presbyterian Church. ———— 
J ~ a > _ » 7 ‘ . _ + . ~ 


The violin students of Samuel Simcox, Jr., of Charleroi, Cherniavskys Complete Spanish Tour 


gave a recital at the high school auditorium. They were The Cherniavsky Trio, after giving a London recital at 

assisted by Jean DeBacker, Pittsburgh; Alice Peach, Mar- Queen’s Hall on November 30 last, left for Spain, where 

garet Perkins, of Dermont, Gladys Dale and. Mrs. Samuel they completed such a highly aeareelnn teil: hike before sailing 
Simcox B. McM. for this country, that they will return there under the 


aus- 


2 F ’ TI 7 picés of the Philharmonic Society again next season for an 
George Liebling Compositions in Demand even more extended tournée. The artists’ first American 


In addition to the songs of George Liebling which are so engagement of the season was in Paterson, N. J., on Janu- 


much in demand, also his piano compositions are chosen by fy II to be followed by a protracted tour of the country 
many artists for their concerts. On December 31, over that will last until May 1. 
'RNY radio station, Leo H. Dustin, pianist, featured an * 


] P WRNY 
f “all Liebling program” and also for his recital on February 
Ofn nstrument 21 in New York at Stei Hall Mr. in i i 


PitrspuRGH, Pa.—A magnificent choir of sixty sopranos, 
fifty contraltos, forty tenors and fifty basses, making a total 
f 200 selected voices, presented Handel’s Messiah in Car- 
negie Hall under the direction of Ernest Lunt. 
Considerable attention is drawn to the series of organ- 
recitals taking place in the Church of Ascension, under 
the direction of Daniel Phillippi, presenting a number of 
local artists. Julian R. Williams, organist at St. Stephen's 
Church, Sewickley, has already been heard, while recently 
Arthur B. Jennings, Jr., gave an especially fine program. 


Julia Claussen sang Britinnhilde in Die Walktire 
recently with the Metropolitan Opera Company in Phila- 


program. Mr. Oetting was assisted by Romaine Smith Rus 
sell, soprano; Mary Redmond, violinist, and Dallmeyer 


Russell, pianist 


Musical Institute 
f Christmas 
rie Institute of 


hnology, u r the di tion « he department o 
Elinor Steenson and a dou horus of the music depart 
ment rendered al s ions, assisted by Matthew Frey 
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in Steinway Dustin is going to 


¥ Pleasin Tone play a group of Liebling’s piano works. There is already a 


George Liebling Club” at Alberta Lea, Minn., which propa 


pc Touc 1 that gates the works of this master, and other clubs of the + “THE HOUSE OF GRANDS” 


kind are being founded in many towns where Mr. Liebling 


An Student can has played in public and has held a master class. MM Concert, Parlor and Small Grands 


B - Period and Modern Designs 

. ° . ° ~ " ‘ Exclusive M. facturers of the 
ord to UY, Franchetti’s Namiko San Successful +h Grand ca Unraghe Form 
Sndorscd by Musical Celebrities Last season the ( hicago Civic Opera Company gave the “ Reproducing and Player-Pianos 


premiere of Aldo Franchetti’s latest opera, Namiko San, ( Welte-Mignon, Licensee, and Cecilian 


especially composed for Tamaki Miura. Since then the Rid, 00 Lean Diene Com any 
Manhattan Opera Company has produced the work on tour , Holland. Michigan P 


with Mme. Miura in the title role and Maestro Franchetti 
MILTON PIANO @. as conductor. The success it has achieved everywhere is a hy) Write for Art Catalog 
New York distinct tribute to the talent of the composer. When the ; 


. . el RE et > CIoF 
work was given in Portland, Ore., the Oregon Daily Journal Ppa YOLK IOLKS Px FORKS 


Do You Study Singing? Read-—"Tnx Secxers or “Svancans™ 
WING & SON, _ Manutacturers ot ne Ase You Mating Premress? ano Te a 


VW i N G oo : A Ni Oo If Not, Why? Publi shed by 5 a bite, 70 Fifth Ave., 
A musical instrunient manufactured in the musical center of America for forty-nine years o A \ D W F . 


Factory and Offices Ninth Ave., Hudson and (3th Streets, New York Cincinnati 
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Davenport -Treacy Piano Co, New York 
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STEINWAY] | Slasmr& Himtin 
PIAN OSs “THE STRADIVARIUS 


OF PIANOS” 





Are Everywhere Known As 
THE STANDARD PIANOS OF THE WORLD Recognized more and more as 


musically the most beautiful piano 
the world has ever’ known. 





STEINWAY & SONS . MASON & HAMLIN CO. 


NEW YORK LONDON HAMBURG RE ge ae Siar 
BOSTON - NEW YORK 


Represented by the Foremost Dealers Everywhere 











Ultra-Quality PIANOS 
and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 


A.B.Chase 


Americas Finest Piano 


The Celco Reproducing Medium may 
now. be had in A. B. Chase Grands. 














A. B. CHASE PIANO CO., Diviston United Piano Corporation 
Executive Offices: NORWALK, OHIO 
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The Steinert Pianoforte 
THE EXCLUSIVE 
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PAUL ALTHOUSE WRITES: 


New York, June 19th, 1919 
The Autopiano Company 
623 West 50th Street, 
New York City. 


tainly to be congratulated on your 
nt in the production of the 
one of the finest players 

neautiful in tone and expres- 

ly superior, that I can readily 

no leads in the player 


ee 
THE AUTOPIANO COMPANY 


629 West 50th Street New York 





M. STEINERT & SONS, Steinert Hall, 162 Boylston St. 
BOSTON, MASS. 
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Weekly Review o me Worlds Music 

































































ROBERT GOLDSAND 


: Young Viennese Pianist 
lk Knabe Piano Ampico Recordings 
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